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This area was, as we have seen, ancient Celtiberian land tardily
and very superficially Romanized. Could anything be more
reasonable than to suppose that the Cantabrians and Celtiberians
preserved a great part of their epic tradition, which later came
to form part of the basis of the Castilian epic? Is the
Cantabrian-Celtiberian combination In the least Romanized parts of
the Penninsula the reason why only OIld Castile inherited and
continued the epic tradition of the Goths? As we shall see later,
Ramon Menendez Pidal seems to have sensed this, though he was
little informed concerning Celtic studies.

Referring to the Christianization of the Penninsula, Adolfo
Salazar says:

... the pagan customs fought a delaying action,
retreating to 1Inaccessible corners iIn some cases; 1n
others to a curious phenomenon of persistance which 1is
today collected as "folklore™ and which, In 1ts poetic
and musical aspects had tenacious guardians among the
bards and jongleurs.™ (144)

Speaking of the Northwest of the Penninsula, including Old
Castile, said customs would be Celtic, as Salazar seems to suggest
by his use of the Celtic word "bard”. The Celtic musical heritage
of the Northwest of the Penninsula i1s patent to everyone, to all
who have heard Irish, Scottish and Breton bagpipes and also

Gallego and Asturian bagpipes. A song of the Scottish Highlands,

Bluebells of Scotland (the words appear to be of the period of the

Jacobite Wars, of the end of the 17th and the 18th Century,
although, as we shall see, the music may be older) has a melodic
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line 1dentical to that of a Gallego bagpipe tune, Alborada de

Veiga. The tempo is different in the two works, but the melody of
the Scottish song was probably originally a bagpipe tune to which
words were added later. The change from the bagpipes to the human
voice must 1inevitably change the tempo. Also, there 1is an
Asturian dance tune played on the bagpipes (I am not certain, but
believe 1t i1s called Jota Asturiana) which has the same melodic

line as the Scottish Highland song The Nut-Brown Maiden. Anyone

who has heard Aires de Galicia and Hymn of the Ancient Kingdom of

Galicia played on the bagpipes would swear that hee was hearing
music from the Scottish Highlands. I am not speaking of
similarity, but of identity. Any Scottish Highlander who hears
said Gallego works would swear on his heather, thistle, tartan.
whiskey and on the memory of Kenneth MacAlpin, William Wallace,
Robert Bruce, Montrose, Bonnie Prince Charlie and Rob Roy
MacGregor that he was hearing the traditional music of some

Highland clan. |Interestingly, the music of the Asturian bagpipes
reminds one more of Ireland than of Scotland. Many Asturian

bagpipe tunes remind one of Irish works such as The Kerry Dance,

The Lark in the Morning or An Poc ar Buile. It i1s enough to make

any Irishman proclaim "the pipes are calling” and take a drink of
whiskey for nostalgia. During the Spanish Civil War Irishmen and
Highland Scots who came to Spain to fight on the Nationalist side
spent hours listening to Gallego and Asturian bagpipes. As we
shall see later, Celtic musical modes were used also In Hispano-
Muslim music. (See Chapter 4)
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Jose Caso Gonzalez has noted that many Asturian traditional
songs have the same melody as traditional songs of the Auvergne,
and says that a common Celtic base i1s the only explanation for
this phenomenon, since the resemblance is too close to be a
coincidence (145). A song is a "marriage'" of poetry and music.
The relation between the words and music of a song is very close.
The tempo and the melody are closely related to the theme of the
song (happy, sad, etc.), the tempo and rhythm to the metre of the
words (or lyrics) and the melody with the rise and fall of the
voice produced by the pronunciation of the words. The melody is
also closely related to the strophic structure of the song. It
the Celtic musical strain, apparently so strong iIn the Northwest
of the Penninsula, had not brought with i1t a certain literary
influence, 1t would be very strang indeed. The topic, which is a
link between the problem of a Celtic substratum in the French and
Castilian epics and the problem of a Celtic substratum in the
Provencal troubador verse and the folkloric or traditional songs
of France and the Iberian Penninsula, i1s outside the limits of
this chapter (See Chapter 3). Our theme at the moment is the epic
rather than the lyric. As noted before, we will return to this
topic. Who can doubt that the Spanish Celts had their "faith™ and
"filid" or bards as well as their pipers? Ramén Menéndez Pidal
noted that OIld Castile, cradle of the Castilian epic, has a
Cantabrian-Celtiberian base rather than an Iberian (whatever that
means) base, and believed that perhaps this fact is the origin of
the strong and original character of Old Castile, and of i1ts
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hegemony i1n the Christian Reconquest and of the fact that the
Castilians were the only people who 1nherited the heroic poetry of
the Goths. Perhaps this affirmation is related to something that
don Ramén says in another part of the same work, that the epic is
a creation proper to the Aryan (in this case i1t would be more
accurate to say Indo-European) peoples: Indo-Aryans, Ilranians,
Greeks, Germans and Celts(146). Of course, Greeks and Germans,
while Indo-Europeans, are not Aryans. All Aryans are Indo-
Europeans, but not all Indo-Europeans are Aryans. | have no doubt
whatever that don Ramon was right as far as he went, but 1 wish to
carry the idea a bit further. The original base of 0ld Castile
was Celtiberian, very thinly Romanized. Later Old Castile was
heavily occupied by the Visigoths, though without exterminating
nor displacing the Celtiberian population. Later, at the time of
the repopulation of these lands which had been devastated by two
centuries of border warfare against the Muslims. a new Celtic
stratum, even less Romanized, the Cantabrians, occupied OIld
Castile. In other words, in OId Castile the Visigoths were
sandwiched between the Celtiberians before them and the
Cantabrians after. Thus, Old Castile was not only very Visigothic
but also very Celtic, and 1t 1s this fact which cause Old Castile
to have the strongest (though not the only) epic tradition in the
Penninsula, and caused the Castilians to be the only people who
inherited and continued the heroic poetry of the Goths.
The French and Castilian epics have at least two basic

characteristics which are absent in the purely Germanic epics,
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such as Beowulf, the Niebelungenlied and the Viking sagas:

chivalry and the strong sense of honor, cornerstone of the moral
system of Druidism. Says Henri Hubert:

"_..principle of the moral life of the Celts, honor in

this refinement of the moral of honor was a principle of

civilization whose development was not detained by the

political fall of the Celtic societies. The Celts passed

it on to their descendants.”™ (147)
Anyone who knows the Celtic epic, whether Irish or Welsh-Breton,
knows that honor and chivalry are two of i1ts basic themes. Louls
Charpentier has noted the similarity between certain aspects of
the Rule of the Templars (written by St. Bernard of Clairvaux) and
the chivalrous rules of the Order of the Red Branch of pre-

Christian Ireland (mentioned iIn the Ulster Cycle and a few other

sources). The same author has noted that, altough many have
looked far indeed for 1ts origins, the Code of Chivalry of

Medieval Europe i1s almost entirely contained in the Ulster Cycle,

exception made of specifically Christian elements (148).
Many have noted that the ancient Celts and Rajputs coincide
almost exactly in their virtues and their defects. As William

Crooke says In his introduction to Tod"s Annals and Antiquities of

Rajastahan:
"There 1s much 1n their (the Rajputs®) character
and iInstitutions which reminds us of the Gauls as
pictured by Mommsen In a striking passage'(149).
There is a very close parallel between the resistance of the Celts
to the Romans and the resistance of the Rajputs to the Muslims.

The Celts, though weakened by their own disunity and
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exaggerated individualism, resisted the Romans with desperate
bravery, particularly iIn Spain fighting to the death, their women
committing suicide rather than be dishonored and enslaved. We
have already spoken of honor and chivalry in connection with the
Celts. Crooke briefly remarks how the disunity of the Rajputs
fatally weakened them (150). As Ashvani Agraval notes:

"They (the Rajputs) lived and died for their clan, then
for their king and last for their country'(151)

Very Celtic i1ndeed.

In chivalry and sense of honor the Rajputs very closely
resemble the Celts. The struggle of the Rajputs in favor of Dara
Shikoh, son of the Mughal Emperor Shah Jahan, reminds us
forcefully of the struggle of the Irish and Highland Scots 1n
favor of the Stuarts. This 1s briefly described by Waldemar
Hansen:

"Rajasthan (literally "the abode of kings'™) had a
history of heroism and chivalry dating back to the
legendary days of the Indian epics. From deserts and
hill ranges petty Rajput chiefs came, together with the
grand rajahs of Jaipur, Statem, Jodhpur and Udaipur; all
of them brought clansmen 1i1nto battle with them.
Recklessly courageous, proud and with a high sense of
honour, Rajputs fought against overwhelming odds. The
men wore yellow robes of self-sacrifice, while their
women often committed acts of suttee, dying In flames in
order to avoid capture or disgrace.'"(152)

In spite of vast distances and centuries of separation, the

kinship between the Celts and the Rajputs is evident.
In respect to honor and chivalry as in so many others, the
Celtic epic 1s much nearer to the Indo-Aryan and Persian epics
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than to the Germanic epic. In the Germanic epic the themes of
chivalry and honor (in a much broader sense than pure vengeance)
are virtually absent. It iIs interesting to note here the existence

of a parallel between the Latin Carmina Campidoctoris of the Cid

and the Arthurian Cycle. In these carmina, the Cid has the iImage

of a dragon painted on his shield (153). In the Arthurian Cycle,

King Arthur as well as his father Uther Pendragon bear a dragon
on their banners, from whence the Welsh name 'Pendragon', though
in this case i1t is perhaps more likely that the use of the dragon
as a heraldic motif i1s of Visigothic origin. In the Shah Namah of
Firdausi, Kair Khusrau bears the iImage of a dragon on his banner as
his heraldic device. So, King Arthur, Kai Khusrau and ElI Cid all
used the dragon as their heraldic symbol.

Although one may perhaps say that i1t reinforced the Celtic
substratum, the Welsh-Breton influence is visible only in details:

the Castilian epic 1s not a copy of the Arthurian Cycle. The

Arthurian Cycle i1s too late, at least iIn i1ts French recensions, to

form part of the substratum of the Castilian epic, and too
different to have been a direct source. The Breton influence no
doubt entered Castile by way of the pilgrimage to the tomb of St.
James i1n Santiago de Compostela and the crusaders who came to
Spain to fight against the Muslims, the same as the French
influence with which we shall now deal. At this point it should be
noted that there are 1iIndeed connections between the Arthurian
Cycle on the one hand and the Spanish or Castilian epic tradition
on the other, but this is a case of common origins rather than
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direct influence.

For some time 1t was believed that the Castilian epic 1s
derived from the French. This theory has since proven untenable.
Nevertheless, no one doubts that the French epic tradition did to
some extent i1nfluence the Castilian. Ramon Menéndez Pidal has
written a great deal on this topic (154). As Menéndez Pidal

noted, three cases of French influence in the Cantar de Mio Cid

are perfectly clear: the repetition of the word tanto (*'so much™)
the prayer of dona Ximena in verses 330-365 and the expression
llorar de los ojos (to weep from the eyes) repeated several times

in the Cantar. Here 1 wish to note that the Cantar de Mio Cid is

one of the more recent Castilian chansons de geste. To my
knowledge, neither Menendez Pidal nor anyone else has shown nor
even suggested any French elements in the earlier Castilian
chansons de geste (perhaps we should use the Spanish cantares de
gesta), such as those concerned with Fernan Gonzalez, founder of
Castile or with the Seven Princes of Lara.

In reference to the Cantar de Mio Cid, it appears to me that

Menendez Pidal 1is right, that the French influence, like the
Breton, is present only iIn details, not in fundamentals.

The Cantar de Mio Cid i1s not an imitation of the Arthurian

Cycle nor of the Chanson de Roland. The Cantar de Mio Cid, like

the Chanson de Roland, contains historical material, non-

historical or novelistic material and material which belongs 1in
the category of fantasy, but the proportions are reversed between
one and the other. The Cantar de Mio Cid ('Cid" is a title derived
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from the Arabic Sayyid: the proper name of Mio Cid was Rodrigo
Diaz de Vivar), i1s fundamentally historical; elements of

fantasy are extremely rare, and it IS necessary to search iIn a
great mass of historical material in order to find a few

novelistic pieces. In the Chanson de Roland, on the other hand,

it Is necessary to search among a mass of novelistic and fantastic
material in order to find a few grains of history.

The metre of the Chanson de Roland i1s regular and elegant,

that of the Cantar de Mio Cid is very irregular, perhaps because

it was written by someone who thought in terms of musical notation
rather than a literary metre. The Roland of the Chanson i1s a
"superman' hero; el Cid, in contrast, is so human a hero that some
have denied that he could be considered an epic hero at all.

As Menendez Pidal has said:

"One may recognize in the Cantar a base of native
poetic tradition and a form somewhat renovated by French
influence.' (155)

The Mozarabs (Arabic: must-Arab, = "half-Arab') were the
Spanish Christians who continued to live under Muslim rule. Some,
including Julian Ribera, have suggested a Mozarabic epic tradition
as the source of the Castilian epic. The existence of said epic
or of at least a sort of popular narrative poetry among the
Mozarabs would not be surprising, since that part of Spain which
was under Muslim rule was iIn Its major part occupied by the Celts
and entirely by the Goths (to avoid confusion, the Goths were
divided into two parts, the Visigoths and the Ostrogoths, only the
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Visigoths coming to Spain; all Visigoths are Goths, but not all
Goths are Visigoths), two peoples who had a strong epic tradition.
There are also more positive proofs of the existence of a
Mozarabic epic; one of them is the legend of don Roderick (or 'don
Rodrigo™ i1n Spanish; here is a curious case of a Visigoth with a
Celtic name, perhaps the result of the presence of Irish priests
and scholars in Visigothic Spain) or the Loss of Spain.

Various versions of this legend exist, due iIn part no doubt
to the existence of factions among the Mozarabs, some of whom were
partisans of Roderick, the last Visigothic Kking, while others
favored the sons of Witiza, the penultimate.

On the death of Witiza, the Visigothic senate chose Roderick
as king, passing over the sons of Witiza. Count Julian was
commander of the garrison at Ceuta across the Straits from
Gibraltar (there 1i1s disagreement as to whether he was a Visigoth
or a Byzantine). In any case, the key to the whole affair is that
Julian, either as partisan of the sons of Witiza or as servant of
the Emperor in Constantinople, was In a case a partisan of the
sons of Witiza, and his actions were intended to topple Roderick
from the throne and reinstate the line of Witiza. The whole
business has a very Byzantine flavor, and one 1is 1inclined to
suspect that the sons of Witiza reprersented a pro-Byzantine
faction, while the partisans of Roderick were anti-Byzantine. In
any case, Count Julian is an historical figure, not a poetic

invention.
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Julian sent his daughter, Florinda, to Toledo, capital of
Visigothic Spain, to be educated. At this point the versions
diverge. One version, no doubt that of the partisans of Roderick,
says that Florinda seduced the Kking. Another version frankly
accuses Roderick of rape. Florinda, whether victim or strumpet,
wrote to her TfTather claiming that she had been "corrupted” by
Roderick. Certainly not the first nor the last time that a woman
seduced a man one day and accused him of rape the next, as one
version has 1t. Julian came to Toledo, using some pretext to take
Florinda back to Ceuta. After returning to Ceuta, Julian used the
(Byzantine?) fleet iIn the port to transport the army of Tarik
(158) the Berber to Spain. The rest is history. All the figures
of this legend, except possibly Florinda, are historical. From
various sources it is known that the defeat of Roderick at the
hands of Tarik the Berber at the fatal battle of the river
Guadalete was due to the defection of the followers of the sons of
Witiza. What we have here 1s obviously an attempt, With or
without Byzantine participation (though the whole affair reeks of
Byzantine diplomacy and scheming) to reinstate the line of Witiza
on the throne, which attempt miscarried with disastrous results.

The incident of the seduction of Florinda is poetic invention.

This legend 1s cited in the Pseudoisidorian Mozarabic

Chronicle (156). Anseis of Carthage ((12th Century) a French

chanson de geste, 1s a paraphrase of the same legend, and in the
same century it appears in the Chronicle of the Moor Razis
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marked character of a chanson de geste and where Marcelino
Menendez Pelayo observed the presence of assonant rhymes (157).

In the Sarracen Chronicle of Pedro del Corral and in the Romancero

are episodes which do not figure in any chronicle. In summary, as
Manuel de Montuliu has said:

"_.. only by admitting the previous existence of various

chansons de geste on the theme of don Roderick may we

discover a satisfactory solution to the problem."(158)

Ramon Menendez Pidal has dealt with the theme of the Legend
of don Roderick without entering iIn the polemic concerning the
existence of a Mozarabic epic, and the reader may judge for
himself.

Besides the facts, cited above, Menendez Pidal (159) affirmed

that the Chronicle of Silos, which introduced legendary and

novelesque elements concerning Roderick and Witiza unknown 1in
Castile before the 12th Century, is Mozarabic (whether partly
written 1n al-Andalus or entirely written in Silos by Mozarabic
monks 1s not known). In the same vein Menendez Pidal noted (160)
the close parallel between the legend of Ermanaric, (Gothic
Airmnareiks; note Celtic element reiks, meaning "king": Old Norse;
Jormunrekkr) a great Gothic king in what i1s now the Ukraine in the
4th Century AD (a Gothic epic partly preserved in a Viking saga)
and the legend of don Roderick. Note that the Ilegends of
Ermanarick, Airmnareiks or Jormunrekkr on the one hand and
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Germanic. We will speak more concerning this later. The
similarity to the Gothic-Viking legend appears in the version of
the legend of don Roderick as told by St. Peter Pascual, son of

Mozarabic parents, in his Book Against the Sect of Mahomet (161).

Menendez Pidal affirmed without mincing words that the legend
of don Roderick is of Mozarabic origin (162), and that it is
highly probable that there existed a popular narrative poetry
among the Mozarabs (163).

In another place Menéndez Pidal affirms that there existed
chansons de geste on the theme of Roderick and Witiza (164), that
said legend is proof of the survival of the Gothic chansons de
geste even after the Muslim Conquest (165), and that the legend of
don Roderick is purely Gothic (166).

The convergence of all these conclusions appears to me to be
an affirmation of the existence of a Mozarabic epic, or at least
of a popular narrative poetry among the Mozarabs.

IT there existed, as appears to be the case, a Mozarabic
epic, the probability that it had some influence on the formation
of the Castilian epic at some stage of i1ts development at least,
is very great. In the time of ElI Cid and In the time in which the
Cantar was written, around 1140 (167), the Mozarabic influence in
Castile, Leon and Aragon was very strong because the Almoravid
invasion had caused a great migration of Mozarabs and Jews (and
even some Muslims) toward the North and because the advance of the
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there i1s a large Mozarabic community which practices the old
Mozarabic or Visigothic Rite) and Sarragossa (1118). Also, the

principle author of the Cantar de Mio Cid seems to have been from

Medinaceli (168), a frontier district not definitively reconquered
until 1120. Therefore, said author may well have been a Mozarab
born under Muslim rule.

Nevertheless, some questions remain. Did there exist a real
epic tradition among the Mozarabs or merely a sort of popular
narrative poetry? How strong was the Mozarabic influence iIn the
area Burgos-Lara de los Infantes iIn the 10th-11th centuries, the
place and time where, 1t would appear, the Castilian epic was
born? Here it i1s well to remember that said area i1Is at once very
Celtic and very Gothic, where, as we have seen, the Romanization
was tardy and superficial and the Arabic cultural influence very
weak . Here the very climate and landscape have a somber, epic
quality, very different from the lush, green Santander, Asturias
and Galicia or the gentle climates of Andalusia and the
Mediterranean Coast. It is "a hard land that produces hard men™.
This area was also for nearly two centuries a frontier area, a
land of constant warfare. There were periods in which the wars
with the Muslims were so constant that the knights slept iIn the
corrals with their horses so as to be able to be mounted and
prepared to fight at a moment®s notice. Old Castile by all logic
and from whatever viewpoint - geographical, ethnic or historical -
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Castile for the immediate origins of the Castilian epic. In such
circumstances 1t 1is very difficult to believe that the
hypothetical Mozarabic epic had any strong or profound influence
on the formation of the Castilian epic. More probable i1s that,
like the French and Breton influences, the Mozarabic influence was
in details, not in fundamentals. |If anyone affirms the Mozarabic
epic to be the source and fundamental i1nspiration of the Castilian
epic (something which 1 consider to be implausible and improbable
"in extremis') this would really be a sort of question-begging,
because 1t would not solve the problem of the origin of the
Hispanic epic, since the Castilian and the hypothetical Mozarabic

epics are regional branches of the Hispanic epic, as the Ulster

Cycle and the Leinster Cycle are regional branches of the Irish

epic. To say, for example, that the Ulster Cycle, which appears

to be the older of the two, is the source and inspiration of the

Leinster Cycle would not solve the problem of the origin of the

Irish epic.

In other words even (in spite of all the evidence to the
contrary) admitting that the Mozarabic epic is the source of the
Castilian epic, i1t would still be necessary to sek the source from
which both proceed. For this reason, the Mozarabic theory as to
the origin of the Castilian epic is perfectly compatible with the
Celtic, Gothic and Arabic theories. The Mozarabic theory 1is
neither complete nor adequate iIn itself. Even as a theory it
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the Castilian epic i1n Arabic literature, but the great Arabist
Dozy refuted this theory with very weighty arguments. Recently,
however, said theory has been vrevived by Francisco Marcos
Marin(169).

Basically, Marcos Marin says that the Arabs have an epic
tradition which was known iIn al-Andalus, and that this tradition
plus the archuzas (Spanish transliteration of arjuza) produced an
epic i1n Andalusian Vulgar Arabic, which in turn had a great
influence on the formation of the Castilian epic. Sr. Marcos
Marin attempts to prove this theory by way of many supposed Arabic
characteristics iIn said epic. | find the book of Marcos Marin to
be the fruit of ample research, lucidly written and demonstrating
great culture and erudition. Nevertheless 1 do not find it wholly
convincing.

The epic 1s characteristic of the Indo-European peoples, and
the Romans (we know nothing of the other Italic peoples iIn this
respect), lacking an epic tradition, are virtually the only
important exception securely known. The epic is not characteristic
of the Semitic peoples. The epic of Gilgamesh, written in
Accadian (a Semitic tongue) is only a recapitulation of various
works In Sumerian, a non-Semitic tongue (170). Perhaps the books

of the 0Old Testament Genesis, Exodus, Joshua, Judges, Samuel and

1st & 2nd Kings form the work nearest to an epic which exists In a

Semitic language. The reason for this fact 1s not known.
(571D
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do not conform to the normal or Indo-European concept of the epic
(which he calls "The Occidental Concept', as though the Ilranian
and Indo-Aryan epics were '"'Occidental™) by the fact that the pre-
Islamic Arab world was magical in place of religious In the strict
sense (172) and says that said Arab epic disappeared in Islamic
times because of contacts with more advanced civilizations, 1.e.,
the Syro-Byzantine and the Persian (173).

I know the legends of Antara, and to me they appear to be not
an epic but a collection of romances or ballads of historical-
legendary theme. The great orientalist Reynold A. Nicholson
concurs with my opinion (174). The Persian nationalists, knowning
how proud the Arabs are of their poetry, have severely criticized
the poverty of narrative verse iIn Arabic literature and its total
lack of an epic (175). The great Hungarian Islamist Ignaz
Goldziher (176) said that the Arabs have no epic tradition.
Goldziher cited the Arab historian ibn al-Athir (died 1234),
highly esteemed by Goldziher as a literary critic, in support of
this idea.

Obviously, the opinion of 1i1bn al-Athir i1n this field must
carry more weight than that of a Persian who does not like Arabs.

Ibn al-Athir, as a good Arab, praises the Arabic language and
literature. Nevertheless, he admits that Arabic literature has no
epic tradition, and confesses that 1iIn this respect Persian
literature i1s superior, since the Persians have a very great epic
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laments that the Arabic language and literature have nothing
comparable. Not that ibn al-Athir was an Iranophile. In one
place he says that even though the Arabic language and literature
have no epic tradition, the value of the Persian language and
literature compared with that of the Arabic language and
literature i1s less than a drop of water compared with the sea,
not exactly the opinion of a friend and admirer of the Persians.
For this very reason his opinion In reference to the fact that the
Arabic language and literature have no epic tradition must carry a
great deal of weight. If the Arabs once had an epic tradition, as
Marcos Marin says, why was i1t not developed and cultivated in
Islanic times? The great and nearly miraculous Arab conquests of
the 7th and early 8th centuries which were a jihad or sort of holy
war, must necessarily have provided first-rate raw material for an
epic cycle, and no one can say the Arab-Islamic society was
"magical i1n place of religious. The i1dea that close contacts
with the Persians and Byzantines destroyed the Arab epic tradition
i1s 1nadmissable; rather, i1f there had existed any epic tradition
among the Arabs said contacts would have represented a great spur
and stimulus for i1ts development and cultivation. The Persians
have one of the most (perhaps the most) extensive and varied epic
traditions known. The Byzantines knew well the works of Homer and
developed their own epic cycles, which reached full development iIn
the 11th Century with the epic of Diogenes Akritas. Charles Diehl
(573)
affirms that:

"...(this epic poetry) was inspired by the greatness of



the Christian faith, its triumphs and sufferings, and by
the sentiments and passions of the people. This poetry,
whose form and language were new, was Ffirmely rooted in
the Byzantine soul, 1t was, iIn truth, as has been said,
the blood and spirit of Christian Byzantium."(177)

Says Albert B. Lord concerning the epic of Diogenes Akritas:

Diogenes Akritas seems to have been a historical
person of the eighth century of our (Christian) era. The
epic about his ancestry, birth, marriage, adventures,
and death survives iIn five Greek metrical manuscripts, a
Russian prose version dated by Henri Gregoire 1in the
twelfth century, and a late Greek prose version. | shall
be concerned primarily with the five Greek metrical
versions, all of which are 1n the vernacular showing
more or less archaizing of language and in the political
fifteen-syllable metre. Only one of these i1s dated, O
(Oxford), which belongs to 1670 and 1i1s the latest
manuscript. For the others 1 follow Henry Gregoire’s
dating: the earliest 1i1s G (Grottaferrata) 1i1n the
fourtennth century; the other three, A (Athens, formerly
Andros), T (Trebizond), and E (Escorialensis), and
sixteenth century. E and T are acephalic, and E is 1n
very poor condition, with some Qlacunae. A and T are
divided into ten books; O and G into eight books. E has
no book division. The story as told in these manuscripts
is essentially the same iIn all of them, but there 1s,
nevertheless, considerable divergence in the telling. 1|
shall not attempt to prove that any of these manuscripts
is an oral text. They have been through the hands of
learned men, or at least educated men who knew how to
read and write. But 1 shall suggest tentatively that one
of these manuscripts, E, Is very close to being an oral
text, and that the others have enough oral
characteristics to show that there i1s an oral text
behind them and that some signs of oral technique of
composition have survived in them iIn spite of their
literary, written, and learned character.

It 1s by now a truism that no two performances of
an oral epic are ever textually exactly alike. Not only
iIs such textual divergence typical and fundamental in
oral style, but also, as we have said earlier, I1f two
texts are nearly word-for-word exact, they cannot be
oral narrative versions but one must have been either
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memorized or actually copied from the other or from the
same original. Let us look at the same passage in the
five Greek metrical manuscripts. 1 reproduce them here
from Krumbacher’s article, written In 1904, at the same
time he announced iIn Munich the discovery of the
Escorialensis. ...



Even from Krumbacher’s brief sampling one could see
that the Trebizond and Athens manuscripts are almost
word-for-word the same. We might justly conclude that
these are copies of the same original; and 1 do not
believe that anyone would quarrel with us. We should
also say that Oxford is far from the other four, but
that Athens, Escorialensis, and Grottaferrata are
somewhat alike.

A better idea of their similarity can be obtained
from a comparison of somewhat longer passages from the
three manuscripts. | have chosen the beginning of the
Escorialensis manuscript, which is acephalic.

E 1-17

“Let clanging and crashing and threats not affright you!
Fear neither death nor anything except your mother’s curse!
Beware your mother’s curse, but pay no heed to blows and
pain!

IT the tear you to pieces, see that you shame us not,

IT we should go down!

Let them kIl the five of us, and them let them take her!
Only go forth boldly to meet the might of the Emir!

Guard your two hands, and may God help us all!”

And the Emir mounted and set out agsinst him.

He mounted his piebald, star-marked steed.

In the midst of his forehead he had a golden star,

His four hoofs were silver adorned,

The nails in his shoes were of silver,

His tail was stiff with pearls.

Green and red was the eagle that perched behind the saddle
And shaded his shoulders from the rays of the sun.

The lance he wielded was of blue and gold.

A 324-345

“Let clanging and crashing and threats not affright you!
Fear neither death nor anything except your mother’s curse!
Beware your mother’s curse, and do your utmost!
And when all five of you die,
Then let them all take her!
Only go forth boldly to meet the might of the Emir,
With the help of God, who alone has power!
I have faith in Him that you will find your sister.”
(575)

When he had heard his mother’s words, straightaway

He urged on the black horse and set out against the Emir,
And after him his brothers brought up the rear,

Mounted on their fully caparisoned steeds.

And when the Emir saw young Constantine,

The twin brother of the girl, proceeding against him,

He mounted his piebald, star-marked steed.

In the midst of his forehead he had a golden star,



His four hoofs were silver adorned,

The nails in his shoes were of silver.

Green and red was the eagle that perched behind the saddle,
Painted i1t was with pure gold.

His weapons shone like the rays of the sun,

And his lance gleamed like Venetian gold.

G 134-164

Saying, “No wise, brother, let the shouts affright you

Nor ever shink, nor let the blows appal you;

IT you see the sword naked, give not way,

Or anything more terrible, never fly;

Heed not your youth, only your mother’s curse,

Whose prayers supporting you, you shall prevail.

God shall not suffer us ever to be slaves,

Go child, be of good heart, fear not al all.”

And standing towards the east they called on God;

“0 Lord, never allow us to be slaves.”

Having embraced they sent him forth, saying,

“Somay our parents’ prayer become your helper.”’He mounting on

a black, noble horse,

Having girt on his sword, took up the lance;

He carried his mace in the mace-holder,

Fenced himself all sides with the sign of the Cross,

Impelled his horse and rode into the plain,

Played first the sword and then likewise the lance.

Some of the Saracens (Arabs) reviled the youth:

“Look what a champion is put out to fight

Him who great triumphs made In Syria.”

But one of them a Dilemite borderer

Spoke softly to the Emir a word like this:

“You see him spurring, and how cleverly,

His sword’s parry, the turning of his lance.

All this exhibits skill as well as courage;

See then you meet the child not carelessly.”

Forth came the Emir riding upon a horse,

Most bold he was and terrible to view,

His arms were glittering with sunny rays;

The lance he wielded was of blue and gold.
(Mavrogordato translation, pp. 11-12)
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Is 1t not easy to understand these three as copies
from the same original. Could they be closely related
oral versions?

The textual differences between E, A-T, and G in
many passages look like the textual differences between
oral versions of an oral poem. Let us apply the formula
test to these Diogenes Akritas texts.

The passage 1n Chart XIlIl is from the Athens
manuscript and shows that on the basis of i1ts nearly




five thousand lines there i1s a fair number of formulas
in the sampling. ...

An analysis of parts of Grottaferrata shows some
tendencies toward TfTormulization but the vocabulary

differs. ...
But generally speaking one does not find formulas
so readily 1i1n Grottaferrata as in Athens. If one

proceeds by the method of taking a common word and
listing all lines i1n which 1t Is used in the manuscript,
one seems to Ffind fewer repetitions of phrase and
consequently greater variety of phrasing in
Grottaferrata than in Athens.

But the really significant test is not whether one
can find formulas or repeated phrases In a manuscript,
but rather how frequent they are In any given passage.
Chart XIV i1s a sample of a passage of Grottaferrata
(4,180-4,186) analyzed for formulas, using only the
Grottaferrata manuscript itself for material. This can
be compared with the preceeding chart for the Athens
manuscript. A look at this passage and at the notes
verifies our feeling that although there are formulas iIn
the manuscript, they are not all-pervasive as iIn a true
oral text.

The Escorialensis, iIn spite of its roughness and
brevity, presents us with a number of formulas. Here are
some typical formulas from Escorialensis: ...

For comparison with the passages analyzed for
formulas from the Athens and Grottaferrata manuscripts,
the passage from Escorialensis (lines 1274-1280)
similarly analyzed will be useful. It is worth stressing
that Athens has 4778 lines, Grottaferrata 3709, and
Escorialensis only 1867 lines. The analyses iIn each case
are based only on material from the manuscript from
which the passage i1s taken. Because of the frequency of
formulas in the evidence presented here, iIn spite of the
limited amount of material for analysis, and because of
the irregularity of the lines iIin the manuscript itself,
I might tentatively suggest for consideration by the
specialists that Escorialensis may be an oral manuscript
unskillfully written down from dictation. It 1s
instructive to compare the irregular lines in
Escorialensis with the recited texts
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in Parry and Lord, Volume I1. ...

Turning next to the test of enjambement, one sees
necessary enjambement  frequently in the Oxford
manuscript of Diogenes Akritas, which dates from 1670
and 1s 1n rhymed couplets. Both the rhyme and the
enjambement point here to a “literary” text.

When the Saracens (Arabs) saw how the Emir
Was being overcome and covered in the mound of eart,
They ran and took him, in order that him might not slay



Constantine and put him into the mound of earth;

So straightway they took up his body. “Do not wish

More, my lord, to go and do battle with Constantine.

Only be reconciled with him, 1f you can, that you may have
Rest and freedom from fear whatever may befall.”

When the Emir recovered his senses, he feared lest

He might be dispatched by Constantine to the midet of the
depths

Of Hades, and he trembled and for this reason sat

Upon his horse and quickly returned to the army.

And he turned back the fleeing and he affrighted
Constantine, and began to taunt him with words.

On the other hand the following example from the
Athens manuscript, dated by Henri Gregoire 1iIn the
sixteenth century, shows the Kkind of unperiodic
enjambement we have seen iIn Slavic examples earlier:

When Diogenes saw him, he spoke to the girl:

“My dear, you see the Saracen pursuing us;

Pay heed now, my lady, to how I shall deal with him.”
He raised the sweet maid and put her upon the ground,
While he himself mounted and took up his spear,

And he set out to meet him and confronted him,

And first he addressed him: “Saracen, receive my blow!”
And he hurled his spear at his head,

Atraightway he killed him and his horse,

And he went back again to the girl.

And another thirty youths came up,

Riding and on foot they came toward him,

And they cried out and shouted and made a great din.

In respect to enjambement, therefore, the Athens
manuscript might be oral, but this feature, unlike
formulaic structure, 1is fTar from being sufficiently
decisive for us to call this manuscript oral. All we can
say 1s that i1t i1s not the same kind of “literary” style
as that of the Oxford manuscript. Indeed, the Oxford
manuscript is the only Diogenes Akritas manuscript that
has a predominance of necessary enjambement. All the
other manuscripts exhibit the

(578)

unperiodic, adding, style of oral poetry. This feature
as we have said before, Is symptomatic, however, rather
than decisive because it persists into written poetry.
The variations 1In thematic mixture among the
manuscripts of Diogenes Akritas are but further proof
that somehow or other we are dealing with oral
tradition. Perhaps the most characteristic result of
thematic mixture 1s the narrative inconsistency. Two
themes that do not go together are for one reason or
another placed together in the same poem. The following
examples are from the Grottaferrata manuscript. In the




story of the Emir, the brothers search for their sister
in the heap of slain maidens and conclude that she has
been killed. Their hearts filled with vengeance, they
return to the Emir’s tent. But their words to him are
simply:

Give us, Emir, our sister, or else kill us.
Not one of us without her will turn home,
But all be murdered for our sister’s sake.

Only i1n an oral poem could such inconsistency be found.
I submit that no literary poet would commit so obvious
an error. Another example 1s found when the Emir
receives the letter from his mother, asking him to
return to Syria. The Emir goes to his wife, and she
agrees to go with him. But a few lines later, after the
theme of the brothers” dream has iIntervened, the singer
has already forgotten the agreement of the wife, and the
Emir departs alone, giving his wife a ring. This
certainly looks like oral construction. Examples could
be multiplied, but these are sufficient to indicate that
here too on the level of thematic structure our
manuscripts of Diogenes Akritas exhibit some of the
characteristics of oral poetry.

And why should they not? Henri Gregoire, William J.
Entwhistle, and others have all indicated that Diogenes
Akritas was formed from oral ballads. If this 1s true,
it should not be surprising to find oral characteristics
in the epic. 1 think, however, that there is reason to
hold another view, namely that the epic of Diogenes
Akritas was from its inception a single, unified oral
epic, and that the so-called Akritic ballads are not
survivals of elements that went into the making of the
Diogenes Akritas but should perhaps be thought of as
existing side by side with 1t.

It 1s customary to think of Diogenes Akritas as a
double romance, and to suppose that the tale of the
Emir, Diogenes Akritas’ father, was a separate story and
that the tale of Diogenes Akritas became attached to i1t
in a very natural way, making the exploits and
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marriage of the son follow chronologically the marriage
of the father. 1 should like to suggest that there 1is
something more than this which connects these two parts
of the epic. The key, 1 think, is to be found In the
character of Diogenes Akritas. His youthful precocity,
his learning, his hunting of wild beasts, his encounter
with the dragon, his saving of maidens, and even his
death mark him as a particular kind of hero. The pattern
of his life and adventures can be found iIn many other
epics (such as the Arthurian Cycle and the Shah Namah),
such as the Serbocroatian epics of Zmaj Ognjeni Vuk and
the Russian Vseslav Epic.




There 1s always something special about the birth
of these heroes that explains the particular role and
mission which they are to fulfill in their Kives. In
almost every case, they are the offspring of man and god
or of man and animal. Volx Vseslav’evich’s mother 1is
human, but his father was a snake. Only in the
Serbocroatian tale are both parents human. But even here
the birth of the wondrous hero is greeted by cosmic
disturbances as iIn the Russian tale. The legend of
Alexander of Macedon belongs in the same category. The
birth of these heroes explains their character; for they
are the result of the union of two disparate elements. 1
might even be so bold as to suggest that the name
Diogenes indicates even more than the fact that his
mother was Christian and his father Muslim. But be that
as i1t may, the tale of Diogenes” birth and of his
antcedents 1s an integral part of the epic. The
astrological prologue of Book I of the Athen manuscript,
with 1ts emphasis on the maiden and her destiny fits the
idea. Much has been blurred by the processes of oral
tradition; the significance of the connection has
vanished, but the connection itself has remained in the
fact of the so-called double romance.

In the story of Diogenes himself, Henri Gregoire,
with the help of the Russian version, has indicated the
importance of the Philopappas episode in connection with
the abduction of Eudokia. And William J. Entwhistle has
brilliantly indicated in the last article that he wrote,
published posthumously in the Oxford Slavonic Papers,
that there must be a connection between the abduction
and the death of Diogenes. Unfortunately, one must
disagree with Mr. Entwhistle, one of the most learned
and astute of ballad scholars, iIn his conclusion that
Diogenes Akritas was composed from separate ballads. It
1S 1ronic that he himself was furnished material for the
opposite theory.

IT one cannot reconstruct an original text, and if
one cannot reconstruct with any degree of exactness the
myriad thematic complexes which the poem has shown in
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the past, one can, 1 believe, reconstruct a basic form,
a more or less stable core of the story. No matter how
fluid the song content may be, there is always this
stable core of narrative or of meaning that
distinguishes one song from another. In the case of
Diogenes Akritas, i1t Is the age-old tale of the demigod
who Tives a wonder-working life among men, who champions
and saves, but who has within him a mortal element which
leads 1nevitably to his death. The tale of Diogenes must
begin with the story of the marriage of his mother and
father; 1t must as i1nevitably end with the hero’s death.
Indeed, I would suggest that this epic has tenaciously
survived, even when misunderstood, because of the basic




grandeur of the myth.

But the epic of Diogenes i1n time went through the
many sea-changes 1inherent iIn oral composition and
recomposition. | do not think that we should conceive of
these as Henri Gregoire does as redactions of an
original text or as remaniements. How then are we to
envisage the composition of the several manuscripts
which we possess? 1 think we may justly hazard the
opinion that the Escorialensis manuscript is directly
from oral tradition; and at the other end of the
spectrum, that the Oxford manuscript i1s a literary
reworking from some previous manuscript of the song,
presumably one like the Grottaferrata, which 1is also
divided i1nto eight books. Certainly behind these two
manuscripts, Grottaferrata and Athens, is an oral form
of the story, as we have iIndicated above. It might be
that this oral form was written down and formed a
canonized text for singers who were like the rhapsodies
of ancient Greece (as opposed to i1ts aoidoir) or like the
narodni guslari of (the former) Yugoslavia. It would not
be 1i1nconsistent with the facts, 1 believe, to suppose
then that (1) Escorialnsis is a rhapsode version and (2)
Grottaferrata and Athens are rhapsode versions that have
been retold once more by a man whose repertory of tales
included as well the current romances of chivalry, and
who has attempted to relate the story of Diogenes as a
romance. Yet, these romances may also be from an oral
tradition, and the wedding here of epic and romance are
not really separate genres, but actually the same genre
of oral narrative popetry. In a chivalric and religious
age the older heroic epic naturally assumes the coloring
of its age, and the oral style allows for change, for
multiplication of incident, and for general expansion.

Only when these versions exist on paper can we
speak of the learned editor who has divided the tale
into books, eight or ten as the case may be, and
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provided these books with introductions as in the Athens
manuscript. Our texts have been touched up to look like
Homeric epic as 1t existed In Alexandrian manuscripts
and later editions. To this editor would certainly be
due the references in the text to Homer and the “shield
of Achilles” type of description of Diogenes” palace.
Yet even the little introductions and the “learned”
references are done i1na style almost i1ndistinguishable
from the rest, by analogy with the patterns and rhythms
of oral poetry; for vestiges of this method of
composition survive for a long time into the age of
writing.

H.J. Chaytor has tole the fascinating story of
medieval man’s laborious reading aloud of manuscripts,
making them out letter for letter and word for word. And
when man wrote in his vernacular, his thought processes,



his method of composing vernacular poetry by theme and
formula changed but slowly. Much of the outward
mechanics of the oral style, as we have seen, persisted
in written poetry, and thus the boundary between the two
became and remained blurred to all but the iInitiate. One
should not, however, mistake ambivalence for transition.
We know now that the author (and 1 use the word
advisedly) of the “transitional” has already crossed the
border from oral to written. It may not be possible in
the case of many of our medieval texts to know with
certainty whether we are dealing with an oral or a
written product, but we may reach a high degree of
probability in our research; especially 1f we realize
the certainty that i1t is either the one or the other.

In Conclusion

Yet after all that has been said about oral
composition as a technique of [line and song
construction, it seems that the term of greater
significance 1i1s traditional. Oral tells us “how”, but
traditional tells us “what”, and even more, “of what
kind” and ‘“of what force”. Whn we know how a song 1is
built, we know that its building blocks must be of great
age. For i1t 1s of the necessary nature of tradition that
It seek and maintain stability, that i1t preserve itself.
And this tenacity springs neither from perverseness, nor
from an abstract principle of absolute art, but from a
desperately compelling conviction that what the
tradition is preserving iIs the very means of attaining
life and happiness. The traditional oral epic singer is
not an artist; he i1s a seer. ... His balances, his
antitheses, his similes and metaphors, his repetitions,
and his sometimes seemingly
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willful playing with words, with morphology, and with
phonology were not 1iIntended to be devices and
conventions of Parnassus, but were techniques for
emphasis of the potent symbol. Art appropriated the
forms of oral narrative. But it is from the dynamic,
life principle In myth, the wonder-working tale, that
art derived i1ts force. Yet It turned i1ts back on the
traditional significance to contemplate the forms as if
they were pure form, and from that contemplation to
Ccreate new meanings.

The nontraditional Iliterary artists, sensing the
force of the traditional material whence his art was
derived, but no Jlonger comprehending 1i1t, no longer
finding acceptable the methods of the traditional,
sought to compensate fTor thislack by intricacies of
construction created for their own sake. The old
patterns were not only thus given nw=ew meanings, but a
kind of complexity, which could be attained only through



writing, was also cultivated as an end in i1tself. When
we look at oral poetry and observe init something that
looks like these new forms and complexities, we may be
deluded. Enamored of the meretricious virtues of art, we
may fail to understand the real meaning of a traditional
poem. That meaning cannot be brought to Jlight by
elaborate schematization, unless that schematization be
based on the elements of oral tradition, on the still
dynamic multiform patterns in the depths of primitive
myth.””(178)

Albert Bates Lord also dealt with the epic of Diogenes
Akritas in relation to the Serbo-Croatian epic:

“This paper was 1i1nspired by an article by the
eminent Byzantinist Henri Gregoire. Published in 1949,
the article, entitled “Le Digenis russe”, established
the priority of the Russian versions of the Diogenes
Akritas poem over the Greek versions. Gregoire
demonstrated that the two extant Russian texts are drawn
from Greek manuscripts earlier than any of those that
have survived and also that the Pogodin and Tixonravov
texts come from separate Greek originals. In presenting
his proof Gregoire brought forth many details that
excited my iInterest because they called to mind details
and situations in Serbo-Croatian epic poetry. 1 have
here set down my comments on three of these points.
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Aornos

Diogenes, enamored of the daughter of the
Strategos, breaks into the courtyard of the Strategos’
palace and calls to him and to his sons to emerge. When
the Strategos i1s iInformed of this, he cannot believe
that any man would dare to enter his courtyard, where
“not even a bird dare approach in flight.” This detail
of the bird does not occur i1n any of the Greek
manuscripts of the epic of Diogenes Akritas, but is in
the Tixonravov manuscript of the Russian version of the
story. This was pointed out by Gregoire, who also noted
the same detail in one the Akritic ballads, iIn which a
Saracen boasts that he has been guarding the River
Euphrates for forty years, and “not a single bird has
flown over i1t, nor has any man passed i1t.” This 1Is a
striking poetic detail, and Gregoire cites It as part of
his proof that the Russian Diogenes is close to the folk
tradition of Akritic ballads.

A similar passage concerning a place that i1s so



well guarded that not even a bird could pass i1t occurs
in two other folk traditions that are contiguous with
the Greek. One of these is Turkish, the other i1s South
Slavic. The Turkish prose romance of Sajjid Battal,
according to H.L. Fleischer, was given its present form
between the fTourteenth and fifteenth centuries A.D.,
although the hero himself may have lived in the ninth
century. In the Turkish romance we read: “He also sent a
letter to Sumbath ben Iljun and to Kalb ben Sabah that
they should fortify the mountain passes and kill, or
rather, send to the Emperor, everyone whom they found.
This they did, and so strong were their fortifications
that not even a bird could pass.” And shortly thereafter
we read again:

One day Sajjid was sitting with his friends when lahja
ben Mansir came through the door, and when Sajjid asked
him, “Whence came you?” he replied, “From Rumelia. All
the mountain passes there that are iIn the Emperor’s
possession have been closed and fortifies; iIn each pass
he has stationed ten to twenty thousand men and given
the order that not even a bird shall pass.”

In Serbo-Croatian and Bulgarian epic the same
legend i1s found. The song “Marko Kraljevic and Musa
Ksedzhija” i1n one Bulgarian version has a passage very
close to the selection just given from Sajjid Battal.
Musa has blocked all the roads to the coastland, so that
“not even a bird could pass through.”

In a Muslim epic collected by Milman Parry in 1934
in Novi Pazar, the hero, Gol Alija, had become a haiduk
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and had taken refuge in a cave on Mount Golesh. “Then he
put the mountain under his order. No bird even dared to
fly across i1t; how then would any human being dare to
pass through?” the same theme i1s repeated twice In the
course of the song. A messenger is sent to Alija with a
letter, and a sentinel challenges him: “ll1l-begotten
one, who are you here on the mountain? You know that
there is no passing through here. It is now twelve years
that even the birds have not flown over here, to say
nothing of heroes on this earth.” Finally, when the
messenger approaches the cave itself, he hides behind a
fir tree and cautiously holds out the letter. The haiduk
sees It and says to his lieutenant: “hearken to me,
Orlan the standard-bearer! Birds have not flown over
here, to say nothing of heroes upon this earth, for
twelve years now. Here i1s a letter behind the dry fir
tree. Who has brought i1t? Who is walking about here?”

Thus 1n three folk traditions, Greek, Turkish, and
South Slavic we find the same ornamental ornithological
detail of birdless places.

Such birdless regions are found also iIn the writers



of ancient Rome. In the sixth book of Virgil’s Aeneid
the entrance to Avernus is described as follows:

There was a wide-mouthed cavern, deep and vast
And rugged, sheltered by a shadowed lake

And darkened groves; such vapor poured from those
Black jaws to heaven’s vault, no bird could fly
Above unharmed.

From the apparatus criticus of R.G. Austin’s
edition we learn that some of the manuscripts add the
line: “Hence the Greeks have named this place “Aornos’
(Birdless). This is folk etymology, of course. Lucretius
in his De Rerum Natura gives us Tfurther information
about the Avernian regions.

Now attend, and 1 will explain what nature belongs to
those various regions which are called Avernian, and
their laked. In the first place, their name Avernian has
been bestowed upon them because of their character,
being dangerous to all birds, because when they come iIn
flight over against these places, forgetting their
oarage of wings and slackening their sails, headlong
they fall to the ground with soft necks outstretched, if
it so happens that the nature of the place allows it, or
into the water, 1f 1t happens that a lake of Avernus
lies below. Such a place i1s close by Cumae, where
mountains, filled with black sulphur, smoke, all covered
with hot springs. There is another within the
(585)

walls of Athens, on the very crest of the citadel, by
the tmple of fostering Tritonian Pallas, whither hoarse
crows never wing their way, not even when the altars
smoke with offerings, so carefully do they flee, not as
the Greek poets have sung from the bitter wrath of
Pallas because of that vigil of theirs, but the nature
of the place does the job itself.

In virgil and Lucretius, then, Avernus means
“Aornos”, “Birdless”. Yet i1t is from neither of these
authors that we might expect the i1dea to have entered
Greek, Turkish, or Serbo-Croatian oral tradition,
although 1t seems clear that they all reflect a belief
that ““aornos”, “birdless”, means “unapproachable™.

The Greeks applied folk etymology to a Sanskrit
word avarana, which was the name of an impregnable rock
fortress i1In India on the Indus River. The men of
Alexander of Macedon called i1t Aornos when they laid
siege to it In 326 B.C., and legend had i1t that even
Hercules had not been able to take i1t. We can carry back
the i1deas that an “impregnable” and “unapproachable”
place i1s “birdless” to at least the fourth century B.C.
The i1dea may be traced still further back, however. It



may be that in Alexander’s time it was already known to
Greek oral tradition.

In Homer’s Odyssey Circe advised the hero of the
dangers that would beset him and his men when they leave
her island; first they will meet the Sirens, and then,
after your men have brought the ship past these, what is
to be your course I will not fully say; do you yourself
ponder i1t In your heart. 1 will describe both ways.
Along one route stand beetling cliffs, and on them near
the mighty waves of dark-eyed Amphitrite; the blessed
gods call them the Wanderers. This way not even winged
things cn pass — no, not the gentle doves which bear
ambrosia to father Zeus, but one of them the smooth rock
always draws away, though the father puts another iIn to
fill the number.

There was clearly something more than a natural
phenomenon embedded i1n the traditional 1i1mage of the
place so awful that not even a bird could fly over i1t to
account for 1its appearance iIn the Homeric poem, in
Virgil and Lucretius, in Byzantine and modern Greek,
Turkish, and South Slavic. Perhaps Virgil has given us
the clue i1n iIndicating that the birdless place marks the
entrance to the realm of death and of the dead. There is
a continuity here from ancient times to the present and,
even 1n our brief sampling, a geographical distribution
from India to the Near East and the
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Mediterranean.
Griffins

The Serbo-Croation epics are rich iIn details of
clothing, arms, and horses. It is reasonable to suppose
that this 1i1s iIn no small part due to Byzantine
influence. In the Muslim  Yugoslav poems  such
descriptions, of course, have been elaborated by
addition of details that belong specifically to the life
of the Sublime Porte. The number of words of Turkish
origin In these passages bears witness to this fact. But
underneath even these the ceremonial ornateness of
Byzantium and 1its love of vestiture almost Iliterally
shine through. Have the Yugoslav generations of singers
devised these passages of description from what they saw
in Byzantium or from what was brought from Byzantium
into the Balkans? Or have they taken over at least some
details from a contact with Byzantine fTolk epic? The
answers are, of course, affirmative In both cases, but
the second question deserves special attention.

In the poem of Diogenes Akritas, after his youthful
“initiatory” hunt and a bath, the hero i1s prepared by
his father for return to his mother. In his analysis of
the verses that tell of the ritual dressing of the heron



at this point, Gregoire discusses the parts of his
vestments that are described iIn the Russian version and
in the Greek manuscripts. First the young Diogenes puts
on a light undergarment against the cold, and then a red
(or balck In the Russian version) vest or doublet with
golden sleeves that are encrusted with pearls (or
precious stones). His collar is decorated with amber and
sea shells, the buttons are large pearls, and the
buttonholes are embroidered with pure gold. He then puts
on the breeches of fine Dbrocade ornamented with
griffins; his boots are decorated with gold and precious
stones, and his spurs shine with emeralds. This i1s a
composite picture.

Compare with this the raiment of another youthful
hero as he is prepared by his mother to appear before
his father for his parental approval on setting out on
his first important mission. The South Slavic hero 1is
Smailagic Meho, and the song i1s the tale of his wedding.

First of all his mother put upon him linen of finest

silk cloth. Every third thread in 1t was of gold. Then

she gave him a silken vest, all embroidered with pure

gold. Then she gave him a silken vest, all embroidered

with pure gold. Down the front of the vest were buttons
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fashioned of gold pieces, a row which reached to his
silk belt. There were twelve of them, and each contained
half a liter of gold. The button at his throat shone
even as the moon, and In 1t was a full liter of gold.
The vest had a gold-embroidered collar and the two wings
of which were fastened by this button. At the right side
of the collar, above the button, was the likeness of
Suleiman the Magnificent and on the other side was that
of the imperial pontiff of Islam. Then she put on him
his silken breeches, which had been made i1n Damascus,
all embroidered in gold, with serpents pictured upon his
thighs, their golden heads meeting beneath his belt and
beneath the thong by which his sword was hung. ... [here
follows a description of the pistols and sword] Upon his
shoulders was a silken cloak, 1ts two corners heavy with
gold. Gilded branches were embroidered round about and
upon his shoulders were snakes whose heads met beneath
his throat. Down the front hung four cords, braided of
“fined gold, all four reaching to his belt of arms and
mingling with his sword-thong, which held his fierce
Persian blade.

Then with an i1vory comb his mother combed out the
sheaf-like queue and bound it with pearl. She put on him
his cap of fur with 1ts twelve plumes, which no one
could wear, neither vizier nor imperial field marshall
nor minister, nor any other pashs save only the alaybey
under the sultan’s firman. ...

[Finally she] put on him his boots and leggings and



sent him to his father.

This same amazing song Tfrom a Yugoslav Muslim
begins with a gathering of the lords of the Border. The
singer describes them as they sit and boast.

About their necks were collars of gold fastened beneath
the throat by a clasp, and all the clasps were of “fined
gold. ... each man’s cap upon his brow was of sable, and
on his heroic shoulders was gold embroidery like
branches, and along his arms were braided snakes whose
heads met beneath his throat; one would say and swear
that they were living. ... They wore breeches of finest
make; the cloth was dark, and the gold shone brightly.
Along their legs golden branches glistened, and on their
thighs were braided snakes whose heads met beneath the
belt of arms.

In another passage from a different singer the
snakes” heads are placed below on the knees and their
effect i1s described:
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When he gave her the richly made breeches, there were
serpents braided along the legs, their heads resting on
the knees. When he walked, the serpents opened their
jJaws. One would say that they were living. When he
walked, the serpents opened their jaws. One would say
that they were living. When he walked the serpents
clamped their jaws, and anyone who was not of strong
mind would have lost his reason.

These snakes are, of course, the griffins of the
Byzantine epic, elaborated and made dramatic. The light
undergarments, the vests with embroidered sleeves, the
collar, and the buttons are Byzantine also. Everything
is adorned with pure gold (od suhoga zlata or od
Chistoga zlata i1n Serbian, chthadou Chdusou in Greek;
sukhim zlatom in Russian).

Weddings and Rescues

The two preceding sections have concerned
themselves with ornamental details 1In the Diogenes
Akritas and 1n Serbo-Croatian epic. They show, 1
believe, a close relationship between the two epic
traditions. The number of such details could be
multiplied, and the number of traditions could be
broadened to 1iInclude other Near Eastern and Middle
Eastern traditional epics. Other parallels in the story
elements and iIn their structure can be adduced as well.

Songs of bride stealing and of rescue from
captivity are the warp and woof of many oral epic



traditions. In essence, of course, they are merely two
sides of the same coin. The hero sets out to obtain
something; In one case he wishes to capture a maiden; iIn
the other he wishes to free someone from captivity. In
both cases there are opponents. Nothing could be
simpler; yet the possibility for variety is great.

The Diogenes Akritas poem contains several
instances of bride stealing and of rescue. The exact
number depends upon the text used and upon the scholar’s
interpretation of a few of the episodes. The two most
obvious wedding songs iIn the compilation that makes up
this poem are the story of the emir and the tale of the
wedding of Diogenes. Somewhat hidden are the wedding
themes i1n the encounter between Diogenes and Maximo the
Amazon and in the Philopappos episode, 1f one considers
the latter as separate from the hero’s wedding song. The
rescue theme i1s clear iIn the story of the daughter of
Haplorrhabdes, told by Diogenes, but i1t is also to be
found In the story of the emir.

The emir’s story, indeed, is instructive, because
it is a wedding song of bride stealing that becomes a
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rescue tale with a peculiar twist. The emir Is a worthy
man even 1f not a Christian and his capture of the
maiden begins like a Muslim wedding song as told by a
Christian. The point of view is only partly that of the
emir. Very soon, however, the perspective becomes fully
Christian and attention is focused on the girl’s mother
and on her brothers and their pursuit. We are iIn a
rescue song. It is clear that the brothers must save
their sister from falling to thelot of a Muslim. In the
single combat scene the situation is ambivalent. Neither
side must lose; both sides must win. This 1s
accomplished by the conversion to Christianity of the
emir and all his men. This ambivalence and the change of
faith of the bridegroom make this a very strange tale
from tha standpoint of the Serbo-Croatian epic wedding
songs. It 1s strengthened by the sequel of the
conversion of the emir’s mother. This i1s, or at least
becomes, a nonheroic episode.

I know of no parallel to this story in South Slavic
epic. There the characters are either good or bad — yet
the stories are quite complex. South Slavic epics
frequently combine wedding and rescue songs. The hero
sets out to rescue his friend from captivity and 1is
helped 1n this by the captor’s daughter, whom he takes
with him and later marries. This i1s true, for example,
in the story of “Hasan of Ribnik Rescues Mustajbey”.
Sometimes there is a double wedding in the Muslim songs,
in which the hero gains two wives, as in “The Wedding of
Chejanovic Meho”. Here one wife is gained without any
opposition, whereas the other must be fought for. There
are prequent conversions in these songs but they are on



the part of the bride, never on that of the bridegroom.
Moreover, the pursuers are always worsted, killed, or
put to flight.

Similarly, iIn a rescue song there 1S never any
ambivalence. The pursuers oversome the captors, never
come to terms with them. There are many instances of
brothers rescuing a sister. This is especially true in
the Muslim tradition, in which the famed brothers Mujo
and Halil Hrnijichich often set out in pursuit os their
much sought-after sister.

The story of the emir reflects a period of
expansion of Christianity, an era of mass conversions.
Many of the South Slavic Muslim epics are set in the
reign of Suleiman the Magnificent, and are thus pictured
as coming from a time when, as the poems themselves say,
“the empire of the Turks was at its height, and Bosnia
was 1ts lock, 1ts lock and 1ts golden key.” The conflict
was waging back and forth across the borders. The tone
of the Byzantine epic 1i1s closer to that of Sajjid
Battal, except that the
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stories are told from the Christain point of view.

These three analyses provide a modest demonstration

of how fruitful the comparative study of Byzantine Greek

and Serbo-Croatian oral epic tradiations can be.”(179)

In summary, the conditions of the Arab-Islamic world after
the time of the great Arab conquests were optimum Tfor the
development of epic verse, but said development did not occur,
which i1s conclusive proof of the absence of an epic tradition and
the non-existence of the slightest tendency toward this sort of
literature among the Arabs. For an example of what 1 am saying,
note that the Byzantine epic, which as Mr. Lord has shown, is a
true epic iIn every sense of the word, was born and cultivated on
the frontier between the Empire and the Caliphate, but only on the
Byzantine side; the Arabs on the other side of the frontier
produced nothing comparable.

As Charles Diehl indicated, and Mr. Lord affirms, the epic of

Diogenes Akritas cannot be considered a continuation of the



ancient Greek Homeric epic. As the name Akritas indicates, the
Byzantine epic was born in southeastern Anatolia., which was
Hellenized to some degree, but not Greek or Hellenic 1In its
origins. Various pre-Hellenic peoples of central and eatern
Anatolia no doubt had their own epic traditions, not derived from
the Greek. The Galatians were Celts, so i1t may be taken for
granted that they had an epic tradition of their own. In various
places | have read that to this day the Turkish diralect spoken in
central Anatolia contains Celtic words, which indicates that the
(591)

Galatians were never completely Hellenized, and that they must
also have resisted Turkification. Descendants of the Alans lived
in the Caucasus, and they most certainly had a strong epic
tradition, as we have noted, which was later absorbed into the
Persian epic. The same 1i1s no doubt true of the Kurds. The
Phrygians, like their Thracian and Illyrian Kkinsmen, in all
probability also had their own epic tradition.

Someone once criticized me Tfor saying that the epic 1is
something exclusive to Indo-European peoples; 1 never said nor
even though any such thing, 1t i1s simply that non-Indo-European
epic traditions are not relevant to our topic.

I have said that the epic i1s not natural to the Semitic
peoples, including the Arabs. Ergo, the Arabs brought no epic
tradition with them to Spain. IT there existed epic poetry 1in
Muslim Spain, 1t must have proceeded from non-Arabic sources,
conceivable Byzantine or Persian, more likely Hispanic.

To summarize, Francisco Marcos Marin iIn his work cited in



this chapter, has only proven that there exists a bare possibility
that Arab elements may, but only may, be present in a few details
— though not in fundamentals — iIn the Spanish or Castilian epic,
nothing more.

The word archuza or arjuza is derived from rajaz, an Arabic
metre (180). Rajaz i1s a Classic Arabic metre, and is therefore
quantitative. It i1s short, having only 2 or 3 feet per hemstich,
4 or 6 feet per line. In contrast to the other Classic Arabic
metres, In which only the first line of the poem has an internal
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rhyme, In the rajaz metre every hemstich is rhymed, or, in other
words, each line has an internal rhyme. In consequence, 1In
Classic Arabic verse the rajaz i1s used mainly iIn short works
(181), since it is far from easy to write a long monorhymed poem
with short lines In which each line has an internal rhyme.

The Hispano-Arabic arjuza, though rajaz in reference to the number
of feet per hemstich and line, iIs not the same as the classical
rajaz. The arjuza is a sort of narrative verse In which each line
has an i1nternal rhyme, but the rhyme of each line is iIndependent,
in other words the rhyme scheme 1is aa\bb\cc, ad Infinitum.
Therefore, iIn spite of its metre, the arjuza is fundamentally that
which 1is called 1n Persian mathnawi (pronounced '"masnavi').
Mathnawi means narrative verse in which there are no internal
rhymes, but in which the rhyme changes every two lines, once again
the rhyme scheme aa\bb\cc, ad infinitum. Said literary form is
indigenous to Persia, and may be pre-Islamic (182). In conclusion,

the arjuza is a mathnawi of historical theme written in Arabic



using the rajaz metre. It is IiInteresting to note that the
mathnawi form has had an enormous diffusion in the West, and has
been used by the Archpriest of Hita and Chaucer among others. To
what extent all this proceeds from Celtic, Persian or Hispano-
Arabic sources iIs a question which does not concern us at the
moment.

In Muslim Spain the arjuza was used as a sort of rhymed
chronicle. Various fragments have survived. That which Marcos
Marin is mainly concerned with iIs a considerable piece of 445
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lines written by i1bn ar-Rabbihi and which, dealing mainly with the
campaigns of Abd ar-Rahman 11 against Omar ibn Hafsun, is
sufficient to cause us to lament that which has been lost (183).
Admitting that the arjuza does not in itself constitute an epic,
Marcos Marin notes elements which are not those of a mere rhymed
chronicle, and which might inspire the creation of a real epic.
The reader may read the arjuzas in the book of Marcos Marin and
judge for himself. It should be noted that unrhymed Arabic
chronicles contain many novelesque and sensational elements,
"strong" adjectives and panegetics of iImportant people, since in
contrast to the majority of Medieval Christian chronicles, they
were not written by monks. It should also be noted that the
arjuzas are written in Classic Arabic. The great majority of the
population of Muslim Spain, Mozarabs, Muslims and Jews, eilther
continued to speak the Romance language spoken in that area before
the Muslim conquest, called by the Arabs Lisan al-Ajjam, 1.e.,

""the non-Arabic language', or spoke a colloquial Arabic full of



Romance words, more different from Classical Arabic than Italian
is Tfrom Latin. The fact of being written i1n a language
incomprehensible to the majority of the population of Muslim Spain
must have been a barrier to the popular diffusion of the arjuza,
as well as the limited circulation of books caused by the absence
of the printing press. The rajaz metre is classic, and therefore
could have passed neither to Romance nor to Andalusian Vulgar
Arabic. The Classic Arabic metres are quantitative, while the
metres of Romance and Andalusian Vulgar Arabic are, like the
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Celtic metres, syllabic-accentual. The contrast between the
Classic Arabic metres and the metres of Romance and Andalusian
Vulgar Arabic has been well explained by the great Spanish Arabist
Emilio Garcia Gomez (184).

The arjuza or mathnawi rhyme scheme is very well adapted to
narrative verse, of which fact there exists an abundance of proofs
in many languages, and may have passed to a sort of popular
narrative poetry - it exists iIn this form in the U.S. - iIn Romance
or Andalusian Vulgar Arabic and from there to the Archpriest of
Hita and Chaucer, but i1t did not pass to the Castilian epic.

It must also be noted that the Arabs iIn the East even with
stimulit far more powerful than the Andalusian arjuza, developed no
epic tradition. IT there existed an epic tradition iIn Muslim
Spain - and I do not deny said possibility - the arjuza is not, iIn
my opinion, sufficient to explain i1t.

I have noted before the strong possibility that there existed

a Mozarabic epic, or at least a sort of popular narrative verse



among the Mozarabs. |1 am therefore disposed to believe that i1t is
possible that there existed a Muslim epic iIn al-Andalus in Romance
or in Andalusian Vulgar Arabic mixed with Romance words, successor
to the Mozarabic epic recited and/or written i1In a syllabic-
accentual metre very different from the Classical Arabic metres,
analogous to the poetry of the Cordoban poet ibn Quzman. Said
hypothetical epic may have taken the rhyme and, perhaps, some of
its content from the arjuza, or It may have done no such thing.

Its fundamental origin would be Hispanic, not Arabic, for reasons
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given above. Being a product of Muslims, though they be Mawalis
or Muladis, 1.e., Spaniards converted to Islam, 1t no doubt
contained certain Arab-Islamic elements. Not one sample of this
hypothetical epic has survived so far as |1 am aware, but in the
circumstances this cannot be taken as proof that i1t never existed.
On page 207 of his book cited above, Marcos Marin gives a list of
supposed Arab characteristics present in the Castilian epic. In
said list 1 have encountered only one characteristic which could
be qualified as neither Celtic nor Germanic nor lranian: the "I"
or frequent use of the Tfirst person singular by the hero,
something which 1 am certain one does not find i1n any Indo-
European epic save the Castilian. Giving a name and almost a
personality to the sword and horse of the hero may appear to be
something strange and exotic, but i1n the Tfirst instance it is
sufficient to remember the sword Durendal of Roland and the sword
Excalibur of King Arthur. In the Persian epic Shah Namah written

by Firdausi, Rustam, the principal protagonist, has a horse named



Rakush, which means "brilliant™ 1i1n Persian), who 1is almost a
personality in his own right (185).

Below i1s what the Shah Namah by Firdausi says concerning

Rustam”s horse Rakhsh or Rakhush, translation by Dick Davis:

Zal (father of Rustam) said to Rustam, ‘“you have grown
so tall,
Your cypress body towers above us all.
The work that lies ahead of us will keep
Our restless spirits from their food and sleep;
You are still a boy, not old enough to fight,
Your heart still looks for pleasure and delight,
Your mouth still smells of milk, how can I ask
(596)

You to take on this seasoned warrior’s task,
To fight with lion warriors, and beat

Them back until they scatter in defeat?

What do you say to this? What will you do?
May health and greatness always partner you!”
And Rustam answered Zal: “Pleasure and wine,
Feasting and rest, are no conern of mine —
Hard-pressed in war, or on the battlefield,
With God to aid me, I shall never yield.

I need to capture with my noose a horse

Of mountain size and weight, of mammoth force,
I need a crag-like mace 1f I am to stand
Against Turan, defending Persia’s land.

I will crush their heads with this tremendous mace
And none shall dare oppose me face to face —
Its weight will break an elephant, one blow
From it will make a bloody river flow.”

Zal was so moved by his son’s words that his soul
seemed about to leave his body.

Zal had all the herds of horses that were 1In
Zavolestan, as well as some from Kabul, driven before
Rustam, and the herdsmen explained to him the royal
brands that they bore. Whenever Rustam selected a horse,
as soon as he pressed down on it, the horse’s back would
buckle beneath his strength, so that i1ts belly touched
the ground. But then a herd of horses of varying colors
from Kabul was driven past him, and a gray mare galloped
by; she had a chest like a lion’s, and was short-legged;
her ears were pricked like glittering daggers, her fore
and hindquarters were plump, and she was narrow-waisted.
Behind her came a foal, of the same height and breadth
of chest and rump as his mother, black-eyed and holding
his tail high, with black testicles, and i1ron hooves.



His body was a wonder to behold,
Like saffron petals, mottled red and gold.

Rustam watched the mare go by, and when he saw the
mammoth-bodied foal he looped his lariat, and said,
“Keep that foal back from the herd.” The old herdsman
who had brought the horses said, “My lord, you cannot
take other people’s horses.” Rustam asked who owned the
horse, since i1ts rump bore no trace of any brand. The
herdsman said, “Do not look for a brand, but there are
many tales told about this horse. No one knows who owns
him; we call him “Rustam”’s Rakhush’, and that i1s all 1
know. He has been ready to be saddled for three years
now, and a number of nobles have chosen him; but when
ever his mother sees a horseman’s lariat she attacks
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like a lioness.” Rustam fTlung his royal lariat, and
quickly caught the horse’s head In 1ts noose; the mother
came forward like a raging lioness, as if she wanted to
bite his head off. But Rustam roared like a lion, and
the sound of his voice stopped the mare iIn her tracks.
She stumbled, then scrambled up again and turned, and g
alloped off to join the rest of the herd. Rustam
tightened the noose and pulled the foal toward himself;
he pushed down with all his hero’s strength on the
foal’s back, but the back did not give at all, and i1t
was as 1f the foal was unaware of Rustam’s hand. Rustam
said to himself, “This will be my mount; now 1 can set
to work. He will be able to bear the weight of my armor,
helmet, and mace, and my mammoth body.” He asked the
herdsman, “Who knows the price of this dragon?” The
herdsman replied, “If you are Rustam, then mount him and
defend the land of Iran. The price of this horse is Iran
itself, and mounted on his back you will be the world’s
savior.” Rustam’s coral lips smiled, and he said, “It is
God who does such good works.”

He set a saddle on Rakhush, and his head whirled
with thoughts of war and vengeance. He opened Rakhush’s
mouth and saw that he was a swift, strong, courageous
horse. Each night Rustam burned wild rue before him to
ward off evil; from every side Rakhush seemed to be a
magical creature, swift in battle, with large haunches,
alert and foaming at the mouth.

Rakhsh and his noble rider seemed to bring
To Zal’s reviving heart the joy of spring.

Zal opened the doors to his treasury and
distributed gold coins, careless of today and tomorrow.

In the 8th Century the stable of Rakhsh iIn Seistan was still



shown to visitors (186). The fact that the owner of Rakhush is
Rustam i1s important, because i1t iIndicates that this is something
which may have passed to the Castilian epic by way of the Alans
and the Goths. This will be fully discussed below. Urismag, a
hero of the Nart Cycle, has a horse named Durdura (187). The Nart
Cycle i1s the epic of the Ossetians, an lranian people of the North
Caucasus who appear to be descendants of the Sakas, possibly of
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the Alans 1n particular (188).

The Celtic, Germanic and Iranian peoples have ancient and
extensive epic traditions, iIn contrast to the Arabs, so I am
therefore more inclined to attribute a Celtic, Germanic or lranian
origin rather than an Arabic origin to a given characteristic of
the Castilian epic In doubtful cases. The Hispano-Muslim epic, if
it existed, could not have been a purely Arab product, and no
doubt contained more Celtic, Germanic and Iranian elements than
Arabic ones due to 1ts Hispanic origin.

In summary, 1 believe 1t to be possible that there existed a
Hispano-Muslim epic, but 1f 1t existed 1t must have been more
Hispanic, and, therefore, Celtic, Gothic and lranian, than Arabic.
Its influence on the Castilian epic, 1If any, must have been, like
the French and Breton iInfluences, 1In details and not iIn
fundamentals.

The long debate as to the origin of the Castilian epic 1n
large part at least seems to be ended. There seems to be general
agreement that Ramon Menendez Pidal was right in attributing a

Visigothic origin to the Castilian epic.



First, lets us speak of the Goths themselves, who they were,
from whence they came.
Says T.D. Kendrick:

“In early historical times there were three main
divisions of the German peoples. In the fTirst place,
there were the North Germans of Scandinavia, whose
history, since i1t i1s they from whom the Vikings are
sprung, will be the main iInterest of this chapter; and
there were also East Germans — an offshoot from the

(599)

North Germans — and the West Germans. ...

...The East Germans were a branch of the German
peoples who migrated , probably at some period about or
(most likely) after 500 BC to the lands between and
around the (river) Oder and the (river) Weichsel, and
who pressed southwards during the following two
centuries along these rivers until they approached the
foothills of the Carpathians. This folk, whose progress
was not stayed by the frontiers of the Roman Empire,
could expand their their territory almost at their will,
and they were thus able to preserve, iIn contrast to the
West Germans, theilr accustomed pastoral life of their
race.

Most of the East Germans were of Scandinavian
origin, and their migration to the Continent during the
pre-Roman Iron Age is the counterpart of that noticeable
deterioration of the Scandinavian culture during this
period to which archaeology can bear witness. Among
these emigrants were many Tolk from the island of
Gotland, the Lombards from Scania, the Burgundians from
Bornholm, and the Rugians from Rogaland iIn south-west
Norway; but the best known of them were the Goths whose
original home was situated iIn the northern provinces
(Oster and Vastergotland) of Gotaland in Sweden (nhot the
island of Gotland). The East Germans alsi included in
their number the Vandals, a name perhaps bestowed 1In
north-east Germany on a large group of emigrants from
Denmark, the Gepids, and Heruls, these last-named folk
being distinguished from the other migrants by the fact
that while a section of them followed the Goths to south
Russia (and Ukraine) a large body of them remained 1in
their Danish home (probably south Jutland and Fyen) so
that they still counted iIn the ensuing centuries as a
people of the north until they were conquered by the
invading Danes.

The tendency of the East Germans in the third and
fourth centuries was to advance slowly iInto Europe,
moving chiefly iIn a south-easterly direction towards the
Black Sea. Here iIn southern Russia (and Ukraine) lay the



new territory of the Goths, and 1t was here that these
people divided into two great bodies, the Ostrogoths and
the Visigoths, a division that was no doubt governed by
the order of the arrival of the successive migrating
bands (as we shall see, a study of Indo-European
philology and linguistics casts doubt on this being the
only cause of the Ostrogoth - Visigoth division;
Kendrick seems to forget that the Germanic peoples are
only a part of the great family of Indo-European
peoples). And it was from this region that was launched
the great Gothic attack on the Roman Empire that began
about AD 247.
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The migration of certain sections of the
Scandinavian peoples across the Baltic Sea In the pre-
Roman Iron Age and at the beginning of this era i1s not a
happening that must be regarded only as a curious and
isolated episode iIn the early history of the north. For
it was, In fact, a prelude to, if not actually a part
of, the larger and much more significant movement of the
German peoples that took place In what is commonly
called the Migration Period.” (189)

Note that Kendrick supports the theory as to the Scandinavian
origin of the Goths, something supported by Hlinguistic and

onomastic evidence.

Says Jordanes a 6t century Italo-Ostrogothic historian
concerning the Goths:

“Now from this island of Scandza (the Scandinavian

Penninsula was then thought to be an island), as from a

hive of races or a womb of nations, the Goths are said

to have come forth long ago under their king, Berig by

name” . (190)

For a very long time, Jordanes was taken at his word.
However, in recent years archaeologists have cast doubt on the
veracity of Jordanes, at least concerning the Scandinavian origin
of the Goths.(191) Now, I cannot claim to be a professional
archaeologist. Nevertheless, i1t seems to me that theories based
exclusively on archaeological finds which seem to cast doubt on

the words of Jordanes, and also on those of Theoderic the Great



(or Theoderic the Amal, or Thiudereiks the Amalung), who, like
Jordanes, was a Goth, contain a great many arbitrary conclusions
based on scanty and even ambiguous data, a tendency to generalize
hastily from archaeological data which i1s not only scanty but 1is
contradicted by data from other sources, id est, literary,
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onomastic and linguistic. It is notorious that, in most cases, It
i1s Impossible to determine the ethnic composition of a people from
archaeology alone, something which 1is perfectly |logical,
elementary common sense. Among said archaeologists, 1 also note a
superior attitude, to the effect that; “We are modern, we know
everything, while Jordanes and Theoderic the Great were ancient
ignoramuses who lived before the scientific method (supposedly
omniscient and infallible) and who therefore knew nothing”. OF
course, the archaeologists are affirming the counterintuitive
thesis that the ethnic composition of a people can be proven by
archaeology alone.

Now, Jordanes and Theoderic the Amal were far closer
chronologically to the events about which we are talking, and were
themselves Goths. Ergo, Jordanes and Theoderic the Amal (or
Thiudereiks the Amalung) no doubt had access to Gothic traditions
and perhaps documents which have long since been lost. Therefore,
unless solid and incontrovertible evidence to the contrary 1is
presented, 1 am inclined to take them at their word. Also, there
is other evidence, though not derived from archaeology, which
supports the opinion of Jordanes and Theoderic the Amal.

Firstly, Jordanes was very well 1informed concerning the



Scandinavian Penninsula and i1ts peoples, of which he shows very
considerable knowledge:

“This 1sland (Scandinavia was then thought to be an
island) lies in front of the river Vistula, which rise
in the Sarmatian mountains and flows through its triple
mouth 1nto the northern Ocean 1In sight of Scandza
(Scandinavia), separating Germany and Scythia.

(602)

The island has iIn 1ts eastern part a vast lake in the
bosom of the earth, whence the Vagus river springs from
the bowels of the earth and flows surging iInto the
Ocean. And on the west it iIs bounded by the same vast
unnavigable Ocean, from which by means of a sort of
projecting arm of land a bay i1s cut off and forms the
German (Baltic) Sea. Here also there are said to be many
small 1i1slands scattered round about. If wolves cross
over to these islands when the sea i1s frozen by reason
of great cold, they are said to lose their sight (from
snow blindness?). Thus the land is not only iInhospitable
to men but cruel even to wild beasts.

Now in the island of Scandza, whereof 1 speak,
there dwell many and diverse nations, though Ptolemaus
mentions the names of but seven of them. There the
honeymaking swarms of bees are nowhere to be found on
account of the exceeding(ly) great cold. In the northern
part of the island the race of the Adogit live, who are
said to have continual light in midsummer for forty days
and nights, and who likewise have no clear light iIn the
winter for the same number of days and nights. By reason
of this altersation of sorrow and joy they are like no
other race i1n their sufferings and blessings. And why?
Because during the Jlonger days they see the sun
returning to the east along the rim of the horizon, but
on the shorter days i1t is not thus seen, the sun shows
itself differently because 1t 1is passing through the
southern signs, and whereas to us the sun Is seen to
rise from below, 1t iIs said to go around them along the
edge of the earth. There are also other peoples . There
are the Screrefennae, who do not seek grain for food but
live on the flesh of wild beasts and birds” eggs; for
there are such multitudes of young game In the swamps as
to provide for the natural increase of their kind and to
afford satisfaction to the needs of the people. But
still another race dwells there, the Suehans, who, like
the Thuringians, have splendid horses. Here also are
those who send through innumerable other tribes the
sapphire-colored skins to trade for Roman use. They are
a people famed for the dark beauty of their furs and,
though living in poverty, are most richly clothed. Then
comes a throng of various nations, Theustes, VAGOTH,
Bergio, Hallin, Liothida. All their habitations are in



one level and ferile region. Wherefore they are
disturbed there by attacks of other tribes. Behind these
are the Ahelmil,

Finnaithae, Fervir and GAUTIGOTH, a race of men bold and
quick to fight. Then come the Mixi, Evagre and Otingis.
All thes live like wild animals in rocks hewn out like
castles. And there are beyond these the OSTROGOTHS,
Raumarici, Aeragnaricii, and the most
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gentle Finns, milder than all the (other) inhabitants of
Scandza. Like them are the Vinovilith also. The Suetidi
are of this stock and excel the rest iIn stature.
However, the Dani, who trace their origin to the same
stock, drove from their homes the Heruli, who lay claim
to preeminence among all the nations of Scandza for
their tallness. Furhermore there are iIn the same
neighborhood the Grannii, Augandzi, Eunixi, Taetel,
Rugi, Arochi and Ranii, over whom Roduulf was king not
many years ago. But he des[ised his own kingdom and fled
to the embrace of Theoderic the Amal (Thiudereiks the
Amalung), king of the Goths, finding there what he
desired. All these nations surpassed the Germans iIn size
and spirit, and fought with the cruelty

of wild beasts.”(192)

Also note that, In his description of the Scandinavian
Penninsula and its peoples, Jordanes names three peoples who most
certainly appear to be Goths, i1.e., Vagoth, Gautigoth (about whom

we shall have more to say later) and Ostrogoths.

Ironically, once the Goths have left Scandinavia, Jordanes
and the modern day archaeologists are iIn fTull agreement. Says
Jordanes:

“As soon as they (the Goths) disembarked from their
ships and set foot on the land, they straightaway gave
their name to the place. And even today it iIs said to be
called Gothiscandza.” (193)

Now, this is precisely the area of the so-called “Wielbark
Culture”, which the archaeologists i1dentify with the Goths. Note
that were it not for Jordanes, the archaeologists would have no

motive whatever to identify the “Wielbark Culture” with the Goths.



Says Irmengard Rauch:

“The Gothic historian Jordanes in his De Origine
Actibusque Getaraum of 551 AD names the continental
(remember, for Jordanes the Scandinavian Penninsula was
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an i1sland) homeland of the Goths Gothiscandza,
reconstructed as *Gutisk + andja, id est, “Gothic end or
coast”’, often 1identified with the Polish Gdansk (and
Gdynia). Says D.H. Green (Language and History iIn the
Early Germanic World, Cambridge, England, 1998, p. 166):

“For Jordanes the Vistula represents the starting-
point for the Goths continental migration as much as for
modern archaeology, which 1identifies the Wielbark
Culture, situated between the Oder and the Vistula, with
the Gothic settlement.”’(194)

As Herwig Wolfram notes, the very name GOTH seems to indicate
Scandinavia, specifically southern and central Sweden, as the
original homeland of the Goths:

“The Gothic name appears for the First time between
AD 16 1nd 18. We do not, however, find the
strong form Guti but only the derivative form Gutones.
Both latin and Greek authors spoke of the Gutones until
the middle of the second century AD. The Greek
geographer Ptolemy, who mentions this people for the
last time around 150 (AD), was also aware of a people
called Guti on the island of Scandia. Between him and
the sixties of the third century no contemporary source
mentions a tribal name that could be “Gothic’. In 262
(AD) Shapur 1 “the Great” had the famous trilingual
inscription carved, and in It there appear Germanic and
Gothic peoples among the Roman troops he defeated in
245. From the year 269 comes the oldest Latin-Roman
evidence for the Gothic name: at that time Claudius 11
assumed the triumphal name Gothicus. The same period
also witnessed the appearance of the Tfirst Greek text
mentioning the Goths. In other words, around 270 a
people bearing the name Goths was noticed by the
Persians, the Romans and the Greeks. The early
epigraphic sources in particular used the strong form
Gut(th)-, which had replaced the weak form Gutones for
good. Both forms, however, have In common the stem Gut-
which 1s also attested by the vernacular tradition in
the words Gutthuida (Land of the Gothic people) and
*Gutans (Goth). From around 300 we find iIn the ancient
languages almost exclusively the spelling Go(th-).

The chronology of the names causes difficulties
because the strong name forms of the Scandinavian Guti



as well as those of the Pontic Guti-Goths are attested
later than their weak derivation, the name Gutones. This
last name contains the suffix -one, which can
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express contradictory meanings. Accordingly, 1t 1is
linguistically possible to see in the Gutones either the
‘young”’ Goths or the “Great” Goths. Historically there
IS evidence both for the second, boastful name (in that
the Gutones had a strong kingship) and against i1t (in
that the Goths were at their Tirst appearance a
dependent people and when last mentioned still a small
people).

Classical geography of the Tfirst century after
Christ knew a continental river that flowed iInto the
Baltic Sea and was called Guthalus. If a Gothic river is
meant, the name presupposes the strong Gut- form,
attesting i1t on the continent; but the name 1i1s also
found as the Swedish Gotaalv, as the river of the
Scandinavian Guti-Goths i1s called. Procopius, who is the
first to speak of the Gauts i1n Thule (Far North,
obviously Scandinavia), knows about the veneration of
Ares, now writes about i1t as If he is speaking of the
Scythians, Thracians, Getae, or even the Goths
themselves. A similarity between the Goths and the Gauts
is probably also expressed by the tribal name
Gautigoths, which appears in Cassiodorus’s (and
Jordanes’s) Scandinavian list of peoples.

What the names Goth and Gaut actually mean, how
they are related, and how they differ are popular topics
of etymological discussion. He aim of the scholarly
efforts 1s “to make understandable the uses of *gautaz,
which means “the oen who pours out” - derive from the
Scandinavian river that drains the huge lake Vener (or
“Venern®, a large lake in southwestern Sweden) into the
Kattegat (arm of the North Sea, between Sweden and the
peninsula of Jutland), or are the Goths and Gauts the
“men” or even the “stallions” In the sense of “seed
spreaders’? Or are the Gauts and Goths perhaps the sons
of Gaut, the god of war, who is the leader of war bands
both 1n Scandinavia and in Germania? Since the Gothic
tradition provides evidence for all of  these
interpretations, to select one and exclude the other is
arbitrary. But of greater historical i1mportance than
etyology is the linguistic insight that “the tribal name
Goths means the same as Gauts.” (195)

In other words, there i1s much evidence that the name Goth
indicates a Scandinavian origin, and nothing that contradicts it.

William H. Bennett obviously agrees with Wolfram:
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“The Gothic historian Jordanes (5651 AD) says that

his people, led by a King (nhamed) Berig, sailed “ex

Scandza 1i1nsula® (from the island of Scandinavia) to

Gothiscandza, probably the area about the lower Vistula.

Overpopulation was probably a motive for this

emigration, but an added factor may have been flooding

of the Gothic homeland. Geological considerations

suggest that the Baltic (Sea) was still a lake before

the first millennium BC, and that great floods attacked

the Baltic coastline as erosion gradually joined the

lake to the North Sea where now are the straits of

Skagerrak and the Kattegat.’(196)

There exists a great abundance of place names which i1ndicate
the former presence of the Goths In southern Sweden. There i1s, of
course, the famous island of Gotland in the Baltic Sea precisely
between southern Sweden amd the aforementioned Gothiscandza. In
southern Sweden 1itself place names which recall the presence of
the Goths abound. As William H. Bennett noted:

“Ostergotland (eastern Gothland) and Vastergotland

(western Gothland) in southern Sweden and the island of

Gotland still retain the name of the Goths.”(197)

There 1s also the famous city of Gothenburg (Swedish:
Goteborg), through which passes the river Gota. Herwig Wolfram
mentions the river Gotallv, also iIn southern Sweden.(198) Finally,
the whole southern division of Sweden 1i1s called Gotaland, and
comprises the twelve counties of Alvaborg, Blekinge, Goteborg and
Bohus, Gotland, Halland, Jonkoping, Kalmar, Kristianstad,
Kronoberg, Malmohus, Ostergotland, and Skaraborg.

As we shall see, the Goths remained In contact with their
Scandinavian homeland for a very long time, even after they were
long settled on the shores of the Black Sea. Also, the Goths

pioneered a route “from the Baltic Sea to the Black Sea” which
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would later be fTollowed by the Vikings who fTounded the Tfirst
Russian or East Slav state with first Novgorod and then Kiev as
its capital.

The first Russian or East Slav state was founded by three
Viking brothers, i1.e., Rurik (Old Norse: Hroerekr), Sineus (Old
Norse: Signiutr) and Truvor (Old Norse: Thorvadr), with Novgorod
as 1i1ts capital. Sineus (Old Norse: Signiutr) and Truvor (Old
Norse: Thorvadr) dies soon afterwards. Two of Rurik’s (Hroerkr)
men, Askold (Old Norse: Hoskuld) and Dir (Old Norse: Dyr) took
control of Kiev, which became the capital. Rurik (Hroerekr) died
in 879 and was succeeded by a relative named Oleg (Old Norse:
Helgi), who ruled as regent for Rurik’s (Old Norse: Hroerekr) son
Igor (Old Norse: Ingvar). Askold (Old Norse: Huskuld) And Dir (Old
Norse: Dyr) were killed in battle in 882 and Oleg (Old Norse:
Helgi) became effective ruler of the first Russian or East Slav
state with i1ts capital at Kiev. Oleg (Helgi) died in 913 and was
succeeded by Igor (Old Norse: Ingvar), son of Rurik (Old Norse:
Hroerekr). Until after the death of Ivan IV “the Terrible” at the
end of the 16t century, the tsars of Russia all claimed descent
from Rurik (Hroerkr) the Viking, who had followed the route “from

the Baltic Sea to the Black Sea” pioneered by the Goths.

There are also linguistic proofs of the Scandinavian origin
of the Goths.
The Gothic language holds a unique place within both the
(608)

Germanic languages and the broader Indo-European family. As



William H. Bennett says:
“The archaism of Gothic (the language) Is
ascribable not only to the age of i1ts records but also

to the fact that i1t became separated from the other

Germanic dialects at a very early period; Gothic shows

no traces of some developments that appear in all other

known Germanic languages.”(199)

Obviously, there are some difficulties involved in the exact
classification of Gothic within the Germanic branch of the Indo-
European languages. Once again, we turn to William H. Bennett:

“East Scandinavian survives in Swedish, Danish and

Gothlandic, and West Scandinavian in Norwegian, Faroese

and Icelandic.

Scandinavian is classified as North Germanic, and

English, Frisian, Dutch-Flemish, Low German and High

German as South (or West) Germanic. Gothic, which shows

some marked similarities to Scandinavian, is often

included In North Germanic, though some scholars believe

that the distinctive characteristics of the (Gothic)

language warrant its being classified separately as East

Germanic.””(200)

The fact that the Gothic language is fTar closer to the
Scandinavian or North Germanic languages than to the South (or
West) Germanic tongues, so much so that some scholars classify
Gothic among the North Germanic or Scandinavian languages 1s
virtually inexplicable unless one assumes that Scandinavia iIs the
original homeland of the Goths.

A few things must be made clear. The Gothic language 1is
somewhat different from Old Norse, Swedish, Norwegian, Danish or
Icelandic. At no period in their long history could the Goths even
remotely be called “Vikings”. By the time that the Goths were
living on the shores of the Black Sea, they had been subjected to
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intense Celtic and Iranian influences, so that there was virtually



nothing Germanic about them save their language, and even this
contained a great many Celtic, Iranian, Slavic, Greek and Latin
words. To refer to the Goths as “Vikings” or “Swedes” is like
referring to the Byzantines as “Turks” or the pre-Roman, Celtic
Britons as “English” or “Anglo-Saxons™.

In spite of what we have said above, It Is nevertheless true
that the Goths when they lived on the shores of the Black Sea
still maintained contacts with their ancestral homeland iIn the
Scandinavian Penninsula. As we have also noted in another place,
the Goths invented the Runic alphabet, which fact caused Jordanes,
himself a Goth, to exclaim:

“The Goths have always known the use of letters.”

As we shall see, the fact that Ulfilas (Gothic: Wolflein)
made use of runic letters to represent sounds not found in Latin
or Greek when he devised an alphabet for the Gothic language, is
yet another proof that runes were a Gothic invention, as Ulfilas’
(or Wolflein’s) alphabet is of such an early date.

Obviously, Jordanes had no doubt as to the Gothic origin of
the Runic or Furtharc alphabet.

Says Claiborne W. Thompson:

The word rune i1s employed by modern scholarship to
denote a letter of the Runic (Old Norse: Furtharc)
alphabet, a system of writing native to Scandinavia,
(Anglo-Saxon) England, and continental Germanic-
language-speaking areas. The use of runes, attested as
early as the second century, predated the iIntroduction
of the Latin alphabet among these peoples; 1iIn some
places (notably Scandinavia) runic writing continued to
be used alongside Latin through the late Middle

(610)
Ages. More than 5,000 runic 1inscriptions are known

today, and while many of these are obscure or stingy Iin
their iInformational content, others are primary sources



of i1nestimable value to the study of ancient Germanic
and Old Scandinavian culture.

The early history of the word rune reveals a
semantic TfTield associated with fourth-century Gothic,
where runa was the translation of the Greek word
mysterion, and in Old English, Old Saxon, and Old High
German (Althochdeutsch) i1t can refer to secret, private
conversations, suggesting that runes were, at least 1iIn
the early period, an esoteric cultural artifact in the
possession of a small elite within the tribe. In the
inscription themselves the word occurs first iIn the
singular on the Norwegian stone from Einang (ca. 400):

“(Go)dagastiz drew the rune:”,
Where i1t i1s difficult to tell whether the word i1s used

in the sense of “runic letter” or “secret message”.

(201)

Note that the element God or Goda iIn the name Godagastiz
very likely means “Goth”, and that said inscription was found in
Scandinavia.

Runes in the Gothic language have indeed been found.(202)

Runes have always been considered to have a magical quality.

In The Elder Edda, of which we shall have more to say below, the

god Odin says:

It 1s time to declaim from the seat of the sage,

By the well of Destiny:

I saw and stayed silent, I saw and 1 pondered:

I listened to the speech of men;

I heard runes discussed, nor did they omit interpretation,
A the High One’s (Odin’s) hall ...

Runes must you find, and the meaningful symbols,
Very great symbols,

Which the mighty sage stained,

And the great poets made,

And a runemaster cut from among the powers:
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Odin among the AEsir, and for the elves Dead-one,
Dawdler for the dwarfs Asvid for the giants;
I have cut some myself.



Do you know how to cut (runes)? Do you know how to read (runes)?
Do you know how to stain(runes)? ...(203)

She called herself Sigrdrifa, and she was a Valkyrie;
she said that two kings haf been fighting: one of them
was called Helm-Gunnar, who was old and the greatest of
warriors, and i1t was to him that Odin had pledged the
victory, but:

“the other was called Agnar, Auda’s brother,
Whom no one wanted to help.’

Sigrdrifa felled Helm-Gunnar 1i1n the battle, but O0din
struck her with a sleep-thorn i1n revenge for this saying
that she should never again gain victory in battle, and
saying that she must be married. “But 1 told him that I
had taken a vow against marrying any man who knew fear.~
He [Sigurd] spoke up and asked heer to teach him wisdom,
since she had news from every world. Sigrdrifa said:

“Beer 1 bring you, apple-tree of conflict,
Blended with might and powerful glory;

It is full of spells and healing charms,
Fine incantations and runes of delight.

Victory-runes you must know if you want to have victory,
And cut them on the hilt of your sword;

Some on the sword-rings, some on the sword-plates,

And twicw Invoke Tyr’s name.

Ale-runes you must know 1f you want not to be beguiled
By another’s wife that you trust;

One must cut them on a horn and the back of the hand,
Marking “Need” (N-rune) on the nail.

The cup must be signed to guard against ill,
And leek cast into the liquid;

But I know that for you there never shall be
Mead blended with malice.

Protection-runes you must know 1f you want to protect
And release children from women’s wombs;

One must cut them on the palm and cast them on the limbs,
And then ask disir for help.
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Sea-runes you must make, 1T you want to keep safe
Sail-steeds (ships) out on the waves;

One must cut them on the prow and the rudder’s blade
And pass fire over the oars;

No breaker is so steep, nor waves so blue,

That you will not come home from the ocean.



Says

Limb-runes you must know i1f you want to be a leech

And know how to iInvestigate wounds;

One must cut them on the bark and the wood of that tree
Whose branches bend to the East.

Speech-unes you must know if you want no one
To pay you back harm with hate;

One winds them around, one weaves thm around,
One sets them all together,

At the meeting where men must

Go to full-blown courts.

Thought-runes you must know if you want to be
More strong-minded than any man;

He read them, and he cut them,

And he thought them up: Hropt (Odin),

From the liquid, which had leaked

From Heiddraupnir’s skull

And Hoddrofnir’s horn. (204)

Brynhilde the Valkyrie:

Brynhilde said that two kings had fought. One, called
Hlamgunnar, was old and was a great warrior, and Odin
had promised him the victory, The other was Agnar or
Audabrodir. “lI struck down Hjalmgunnar in battle, and
Odin stabbed me with a sleeping thorn iIn revenge. He
said 1 should never afterward have the victory. He also
said that 1 must marry. And I made a countervow that I
would marry no one who Inew fear.” Sigurd said: “Teach
me the ways of mighty things.”

She answered: “You know them better than 1. But
gladly 1 will teach you, i1f there is anything 1 know
that will please you about runes or other matters that
concern all things. Let us drink together and may the
gods grant us a fair day, that you may gain profit and
renown from my wisdom, and that you will later remember
what we speak of.” Brynhilde filled a goblet, gave i1t to
Sigurd, and spoke:

Beer 1 give you,
Battlefield’s ruler,
With strength blended
And with much glory.
(613)

It i1s full of charmed verse
And runes of healing,

Of seemly spells

And of pleasing speech.

Victory runes shall you know
IT you want to secure wisdom,



And cut them on the sword hilt,

On the centre ridge of the blade,

And the parts of the brand,

And name Tyr (the rune with the phonetic value “T” was named after
the god Tyr) twice.

Wave runes shall you make

IT you desire to ward

Your sail-stteds (ships) on the sound.
On the stem shall be cut

And on the steering blade

And burn them on the oar.

No broad breaker will fall

Nor waves of blue,

And you will come safe from the sea.

Speech runes shall you know
IT you want no repayment

In hate words for harm done.
Wind them,

Weave them,

Tie them all together,

At that thing

When all shall attend

The complete court.

Ale runes shall you know

IT you desire no other’s wife

To deceive you iIn troth, If you trust.
They shall be cut on the horn

And on the hand’s back

And mark the need rune on your nail.

For the cup shall you make a sign
And be wary of misfortune

And throw leek Into the liquor.
Then, 1 know that,

You will never get

A potion blended with poison.

Aid runes shall you learn
IT you would grant assistance
To bring the child from the mother.
Cut them in her palm
(614)

And hold her hand i1n yours.
And bid the Disr not to fail.

Branch runes shall you know

IT you wish to be a healer

And to know how to see to wounds.
On bark shall they be cut

And on needles of the tree



Whose limbs lean to the East.

Mind runes shall you learn

IT you would be

Wiser than all men.

They were solved,

They were carved out,

They were heeded by Hropt (Odin).

They were cut on the shield

That stands before the shining god,
On Arvak’s ear

And on Alsvid’s head

And on the wheel that stands

Under Hrugnir’s chariot,

On Sleipnir’s reins,

And on the sleigh’s fetters.

On bear’s paw

And on Bragi’s tongue,
On wolf’s claws

And on eagle’s beak,

On bloody wings

And on bridge’s ends,

On the soothing palm
And on the healing step.

On glass and on gold

And on good silver,

In ale and In wine

And on the witch’s seat,

In human flesh

And on the point of Gaupnir
And the hag’s breast,

On the Norn’s nail

And on the neb of the owl.

All that were carved on these
Were scraped off
And mixed with the holy mead (the mead of poetry)
And sent on widespread ways.
They are with elves,
Some with the AEsir
(615)

Some with the venerable Vanir,
Some belong to mortal men.

These are cure runes

And aid runes

And all ale runes

And peerless power runes
For all to use unspoiled
And unprofaned,



To bring about good fortune.

Enjoy them 1f you have learned them,

Until the gods perish.

Now shall you choose,

As you are offered a choice,

O maple shaft of sharp weapons.

Speech or silence,

You must muse for yourself.

All words are already decided.

Sigurd answered:

I will not flee, though

Death-fated you know lam,

I was not conceilved as a coward.

I will have all

Of your loving advice

As long as I live. (205)

Note that the name “Brynhilde” is unquestionable a Gothic
rather than a Viking name; it means nothing in Old Norse, and it
was used among the Ostrogoths in Italy and the Visigoths iIn Spain,
and that in the Viking sagas, Brynhilde i1s always associated with
the Goths. Also note that Brynhilde i1s a Valkyrie, and as we have
said, the Viking Valkyries are derived from the Ilranian
Fravashies, no doubt by way of the Goths. Curiously, the name
“Brynhilde” was not deformed iIn the passage from Gothic to OIld
Norse, as sald name appears in Latin transcription as “Brunhilda”,
as we will see below, while the passage from the Gothic
Airmnareiks to the Old Norse Jormunrekkr 1s a gross

(616)
deformation indeed. The Latin-alphabet version “Brunhilda” may
well be closer to the original Gothic than i1s the OId Norse
“Brynhilde”; i1n the Latin alpahabet, writing “Brinhilde” or even
“Brynhilde”does not pose a problem. May the gross deformation

from the Gothic Airmnareiks to the 0OIld Norse Jormunrekkr be due,



in part at Ileast, to the fact that the element -reiks 1In
Airmnareiks i1s Celtic rather than Germanic?

Note that The man who invented the Gothic (as distinct from
the Runic) alphabet and translated the Bible iInto the Gothic
language was a Goth named Ulfilas, whose name in Gothic means
“Little Wolf’, which in German would be Wolflein. Says Herwig
Wolfram concerning Ulfilas and the Gothic alphabet:

“The task of 1inventing and speading the Gothic
alphabet, which added to i1ts base of Greek characters
elements from (the) Latin (alphabet) and Runic writing,
must have taken some time before he could start the
translation (of the Bible). (206)

Since Ulfilas was born in 311 and died in 383, the fact that
he used runic letters iIn the formation of his Gothic alphabet
proves beyond a doubt that that runes were used by the Goths in

the 4th century, and almost certainly earlier.

Below is a passage from The Saga of the Volsungs (of which we

shall have more to say below) which refers to the magical
properties of runes. As we shall see below, Gudrun and King Gunnar
have close connections with the Goths. The following passage

therefore would appear to affirm a Gothic origin for the runes.

(617)

“Now 1t is said that on a certain night King Atli
(Attila the Hun) awoke from his sleep. He spoke with
Gudrun. “1 dreamt”, he said, “that you thrust at me with
a sword.” Gudrun interpreted the dream, saying that to
dream of i1ron indicated fire and “your self-deception 1in
thinking yourself the foremost of all.’

Atli then said: “1 dreamt further. It seemed to me
that two reeds were growing here and 1 wanted never to
harm them. Then they were torn up by the roots and
reddened with blood, brought to the table, and offered
to me to eat. | then dreamt that two hawks flew from my



hand, that they had no prey to catch, and thus went down
to Hel. It seemed to me that their hearts were mixed
with honey and that | ate of them. Afterward 1t seemed
to me that handsome whelps lay before me and cried out
loudly, and 1 ate their corpses unwillingly.” Gudrun
said: “Your dreams do not bode well, yet they will be
fulfillied. Your sons are fTated to die and many
oppressive events are iIn store for us.” “Furthermore 1
dreamt,” he said, that 1 lay bedridden and that my death
had been contrived.”

Now time passed and their life together was cold.
King Atli pondered the whereabouts of the hoard of gold
that Sigurd had owned, but of which only King Gunnar and
his brother now knew. Atlis was a great and powerful
king; he was wise and had a large following. He took
counsel with his men as to which course of action should
be followed. He knew that Gunnar and his kin had more
wealth than anyone else. He now resolved to send men to
meet the brothers, invite them to a banquet, and honor
them 1n many ways. A man called Vingi led King Atli’s
messengers.

The queen (Gudrun), aware of the Kking’s private
meeting with his councelors, suspected there would be
treachery toward her brothers. Gudrun cut runes, and
took a gold ring and tied a wolf’s hailr onto it. She
gave 1t to the king’s messengers who then departed as
the king had ordered. Before they stepped ashore, Vingi
saw the runes and changed them In such a way that Gudrun
appeared to be urging the brothers to come and meet with
Atli. Then they arrived at King Gunnar’s hall; they were
received well and large fires were built for them. They
drank the finest drink with good cheer. Then Vingi said:
“King Atli sent me here to ask you to visit him iIn great
honorand to receive great honor from him, as well as
helmets and shields, and a large fief. He declares it
best that you succeed him.”

Gunnar turned aside and asked Hogni: “What shall we
make of this offer? He 1s asking us to accept vast
power, yet I know of no kings with as much gold as we
have, because we have all thegold that lay on

(618)

Gnitaheath. We have large chambers filled with gold and
with the best of edged weapons and all kinds of armor. 1
know my horse to be the finest and my sword the
sharpest, the gold the most precious.” Hogni answered:
“l wonder at this offer, for i1t is not like him to
behave In this way. It seems i1nadvisable to go to visit
him. And when | looked at the treasures King Atli had
sent us, | wondered at the wolf’s hair 1 saw tied around
a gold ring. 1t may be that Gudrun thinks he has
thoughts of a wolf toward us, and that she does not want
us to go.” Vingi then showed him the runes that he said
Gudrun had sent them.



Now most people went to sleep, but some stayed up
drinking with a few of the men. Hogni’s wife, Kostbera,
the fairest of women, went and looked at the runes.
Gunnar’s wife, named Glaumvor, was a woman of noble
character. She and Kostbera served the drink, and the
kings became very drunk. Vingi, observing their
condition, said: ‘It cannot be concealed that King Atli
i1s too old and too infirm to defend his kingdom, and his
sons are too young and unprepared. Atli wants to give
you authority over his kingdom while they are so young.
He would be most contented i1f you made use of 1t.” It
happened that Gunnar by this time was very drunk and was
being offered much power. He could also not escape his
destiny. He vowed to make the journey and told his
brother Hogni. Hogni replied: “Your word must stand and
I will follow you, but I am not eager to make this
trip.’

When the men had drunk as much as they cared to,
they went to bed. Kostbera began to look at the runes
and to read the letters, She saw that something else had
been cut over what lay underneath and that the runes had
been fTalsified. Still she discerned through her wisdom
what the runes said. After that she went to bed beside
her husband. When they awoke she said to Hogni: “You
intend to go away from home but that is inadvisable. Go
instead another time. You cannot be very skilled at
reading runes If you think your sister has asked you to
come at this time. | read the runes and wondered how so
wise a woman could have carved them so confusedly. Yet
it seems that your death is indicated underneath. Either
Gudrun missed a letter or someone else has falsified the
runes.” (207)

In summary, iIn the total absence of evidence to the contrary,
it may be accepted as a fact that the Runic alphabet was invented
by the Goths.
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In recent years, runes have become somewhat fashionable 1in
recognition of their decorative qualities, at once exotic and
mysterious.

In spite of what we have said above, i1t Is nevertheless true
that the Goths when they lived on the shores of the Black Sea
still maintained contacts with their ancestral homeland on the

Scandinavian Penninsula.



As T.D. Kendrick notes:

“As far back as the first century of the Christian
era the North Germans had sold furs and amber to the
Roma world, and the Vikings in their turn were no
strangers to continental trade; but, as of old, their
best-organized and most Qlucrative commerce was that
following the great river-routes of East Germany and
Russia (and Ukraine) whereby the Goths of the Black Sea
had traded with their fellow-Germans of the north,
teaching them the new and Tflashy eastern modes and
selling them the precious stuffs and wares of the Orient
and of Greece. It was, in fact, a desire to retain and
to consolidate this ancient German trade across Russia
(and Ukraine) that led to the Swedish settlements on the
Volga, the river-way to the Khazar world and the Arabic
(and Persian) east, that occaisioned the exploitation of
the Dnieper basin and the establishment of the Kievan
state, and that was the reason for the foundation of
Swedish settlements on the (river) Weichsel mouth In the
dangerous borderland between the Slavonic Wends and the
East Baltic (or Lithuanian) folk.”(208)

The Celtic and lranian origins of Viking art are so obvious
that they are taken for granted, and seldom commented upon. It
would seem equally obvious that these Celtic and lranian artistic
elements reached the Vikings by way of their contacts with the
Goths when the latter were dwelling on the shores of the Black
Sea.
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As we shall note Ilater In the present chapter, some see
Iranian elements in the Viking sagas, though this 1s somewhat
speculative. In any case, said literary elements must have reached
the ancestors of the Vikings by way of the Goths when the latter
dwelt on the shores of the Black Sea.

In the 13t century an Icelandic scholar named Snorre

Sturlason wrote Heimskringla or The Lives of the Norse Kings which

deals with the history of Norway and Sweden up to his own time.
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some very iInteresting material from the Heimskringla:

“A great ridge of mountains (the Caucasus?) goes
from north-east to south-west dividing Sweden the Great
from other kingdoms. To the south of the fells it iIs not
far to the land of the Turks (Khazars?) where 0Odin had
great possessions.” (209)

dealing with the very early period was no doubt as
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Note: “Great Sweden” refers to a Viking kingdom around the
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bors of Great Sweden were the Khazars, a people of Turkic

h.
Sturlason continues:

“This (Scandinavian) Sweden they called the
Manheims, but Sweden the Great (Russia and Ukraine) they
called the Godheims (God = Goth), about which they tell
many tidings. ...

...0din died in his bed in (Scandinavian) Sweden,
and when he was near death he had himself marked with a
spear point and dedicated to himself all men who died
through weapons; he said that he should fare to the
Godheims and there welcome his friends. ...(210)

.--Svegdir took the kingdom after his father. He
made a vow to look for the Godheims and Odin the Old. He
went with twelve men far about the world; he came
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right out i1nto the land of the Turks (Khazars?) and
Sweden the Great and found there many kinsmen. On the
journey he was five winters, and so he came back and
then stayed at home for a while, but in Vanahein he had
taken a wife called VvVana; their son was called Vanlandi.

Svegdir again went out to look for the
Godheims.”(211)

It iIs rather obvious that the element “God” iIn Godheims

“Goths”. Clearly a memory of the Gothic kingdom on the

s of the Black Sea had survived.

When all 1is said and done, one has no alternative but to

with Herwig Wolfram when he says:



“So why not end the fruitless quarrels and
“believe’ Theoderic the Great (or Theoderic the Amal, or
Thiudereiks the Amalung), who derives his origins and
those of his Goths from Scandinavia?”’(212)

Citing Jordanes, Menendez Pidal speaks of the chansons de
geste of the Goths while they yet lived iIn the Black Sea area.
Jordanes refers to Gothic songs and tales of King Berig, who led
the Gothic migration from Scandinavia, Filimer, who guided the
Goths to the Black Sea, and the deeds of the Gothic heroes
Terpamara, Hanala, Fritigern and Vidigoia.(213) Menendez Pidal
notes that the memory of Ermanaric (Gothic: Airrmnareiks; OIld
Norse: Jormunrekkr) the Amal (or Amalung), the great "King and
Conqueror of Germans and Scythians™, Jlived on in Viking
sagas.(214) He might also have mentioned the Gothic chanson de
geste Hildebrand, of which more later.

Says Jordanes:

"In earliest times they (the Goths) sang of the
deeds of theilr ancestors in strains of song accompanied
by the cithara (a sort of harp or lyre); chanting of
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Eterpamara, Hanala, Fritigern, Vidigoia and others whose
fame among them 1is great; such heroes as admiring
antiquity claims to be 1ts own."™ (215)

In another place Jordanes says:

"But when the number of the people had increased
greatly and Filimer, son of Gadaric, reigned as king
about the fifth since Berig (who led the Goths iIn their
migration from Scandinavia) - he decided that the army
of the Goths with their families should move from that
region (on the Baltic Coast). In search of suitable
homes and pleasant places they came to the land of
Scythia, called Otum i1n that (Gothic) tongue. Here they
were delighted with the great richness of the country,
and 1t i1s said that when half the army had been brought
over, the bridge whereby they had crossed the river fell
in utter ruin, nor could anyone thereafter pass to or
fro, For the place i1s said to be surrounded by quaking
bogs and an encircling abyss, so that by this double



obstacle nature has made i1t 1naccessible. And even
today one may hear in that neighborhood the lowing of
cattle and may find traces of men, 1If we are to believe
the stories of travelers, although we must grant that
they hear these things from afar.

This part of the Goths, which is said to have
crossed the river and entered with Filimer iInto the
country of Oium (Scythia), came into possession of the
desired land, and there they soon came upon the race of
the Spali (Celts? Slavs? Balts? Iranians?), joined
battle with them and won the victory. Thence the
victors hastened to the farthest part of Scythia, which
iIs near the Sea of Pontus (Black Sea); for so the story
is generally told i1n their early songs, 1in almost
historic fashion.”™ (216)

Commenting on the above, Ramon Menendez Pidal says:

"We have here the fabulous theme of the submerged
people or city, whose voices or whose bells may be heard
from the bottom of the waters, a legend (or archetype)
oft repeated iIn prose or verse." (217)

E.A. Thompson specifically mentions that the Visigothic hero
Vidigoia, who was killed fighting against the Sarmatians, was
remembered generations later in songs which the Visigoths sang to

the strains of the harp. (218)
(623)

Notes Marija Gimbutas:

“Jordanes names the Antes and Sclavini as the two
main components of the populous Venedi, and stresses
that both spoke the same language. He locates the Antes
to the east of the Sclavini, between the rivers Dniester
and Dnieper. Procopious, who was acquainted with Slavic
troops in the Byzantine Army, writes: “The Sklavini and
Antes do not differ in appearance: all of them are tall
and very strong, their skin and hair are neither very
light nor dark, but all are ruddy of face. They live a
hard life of the lowest grade just like the Messagetae,
and are just as dirty as they.”

Many scholars base their classification of the
Antes as a Slavic tribe on linguistic grounds. Some see
a cognate of Anti i1n the East Slavic tribal name of
historical times: Vjatici (*Vetici), which became the
Finnish word venat(j)a, and the town name Vjatka. The
tribal name would mean “belonging to the land of Vent-*,
and 1t can be linked with Ven€t-, Veneti. Arabic and
Persian geographers and historians, such as Dzhjhani,
Gerdezi and Ibn Rusta, know the name in the form Wantit,



though the spelling varies widely. The Indo-European
root *vent- i1s not uncommon in the Slavic languages. It
means “great”: and veshti ‘“greater”, using this root,
and it appears in Slavic personal names : Venchiteslav,
Venceslav, Vjachslav, Polish wiecej means “more’.

The Antes living 1n what is now Ukraine were
annihilated by the Avars. From the beginning of the
seventh century the name Antes disappears from history,
but the possibility that these people were the ancestors
of the historical Vjatici cannot be discounted. Russian
historians and archaeologists, notably Vernadsky and
Rybakov, speak of the Antes as the direct ancestors of
the Russians.

Jordanes recounts that a populous race of Venethi
living on the northern slopes of the Carpathian
mountains, at the source of the Vistula, were defeated
by the Gothic King Ermanaric (Gothic: Airmnareiks; Old
Norse: Jormnarekkr). In another passage the name Veneti
appears together with those of Sclavini and Antes. He
says that all of them are related, “of one blood”. The
Veneti can be regarded as Slavs on the evidence; yet,
not all Veneti mentioned by the earlier historic records
(Herodotus, Tac i1tus, Pliny the Elder and Ptolemy) can
be easily identified with the Slavs. Enetoi, Venedi,
Veneti known to Herodotus, Tacitus, Pliny the Elder and
Ptolemy, as living on the Vistula, east of the Germanic
peoples are not all to be identified as Slavs; some may
have been Proto-l1llyrians
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or related to them. The name Veneti i1s also known 1in
different regions of the Old Celtic World. These were
Veneti north-east of the Adriatic who, linguistically,
are placed between the Italic and Illyrian groups, and
they certainly were not Slavs. Veneti is perhaps one of
the most frequent tribal names among the Indo-European-
speaking peoples. Moszynski (essay: “Przyczynek do tzw.
etnogenezy Slowian”, Slavia Antiqua, Tom VIII, 1961, p.
32).

Tacitus” Venedi (Ffirst century AD) were robber-like
vagabonds who carried out aids (latrociniis pererrant)
in the forests and mountains located between Peucini
(Germanic Bastarnae) in the area of the East Carpathians
and Fenni iIn present-day eastern Russia. He says that,
in contrast to the nomadic horse-riding Sarmatian
tribes, the Veneti built houses and fought on foot,
equipped with shields (Tacitus: Germania, 46).

In spite of the fragmentary nature of the earliest
historic records on Slavic tribes, their value is
fundamental for a period concerning which there is not
much archaeological data available for reconstructing a
Slavic culture.

After a long and continuous cultural development in
a fixed territory the Proto-Slavic civilization lost its



identity as a result of foreign invasions and
occupations. The Iranian-speaking Sarmatians entered
from the east, broke the Scythian power and infiltrated
even the forest-steppe zone; successive waves of
Germanic tribes, Bastarnae, Sciri and Taifali, Goths and
Gepids, came from the north-west through the territory
of present-day Poland into the Pripet basin, Volynia,
Podolia, Moldavia and the Dnieper-Don region. The
archaeological picture of the Pontic steppe area was now
a melting-pot of elements derived successively from
survivals of the Scythian epoch and the Grek cities, the
influence of the Roman provinces of Dacia and Moesia,
the newly 1infiltrated Sarmatians, and the Germanic
tribes. The Proto-Slavic material culture was all but
submerged beneath the avalanche of foreign elements, yet
historic records and Ilinguistic evidence show that
Slavic tribes were still extant.

The Sarmatians, another group of steppe nomads,
infiltrated the North Pontic lands at the end of the
Scythian era around 200 BC. Before their massive
expansion to the west in the second century BC, the
Sarmatians lived beyond the Don. However, they had
managed to cross 1t at some time during the fourth
century BC. Their sites are known on both sides of this
river. Pliny (VI, 15) already speaks of many Sarmatian
tribes west of the Don, and iIn the first century BC,
Agrippa’s map shows Sarmatians and not Scythians north
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of the Black Sea and east of the Dnieper. Archaeological
remains indicate that they must have reached the bend of
the Dnieper around 200 BC. Their early sites are
concentrated in the region of the Dnieper rapids, north
of the Sea of Azov, and iIn the Upper Donets basin, where
they left more than 50 kurgans (burial mounds) of the
pure trans-Volga type.

The bulk of the Sarmatian archaeological evidence
pertains to the period from the first century BC to the
first century AD. In the north-west, Sarmatian tribes
appeared west of the Dnieper, south of Kiev, along the
rivers Ros’, Rosava, Tjasmin, Turja and Vysa. Strabo (63
BC — 23 AD) knew of a number of Sarmatian tribes:
lazygians, Roxolani, Aorsians, Siraces and Alans. During
the second century AD they reached Moldavia, the lands
of the Lower Danube, the Hungarian grasslands and even
Poland. Most of the Sarmatian sites i1n Rumania and
eastern Central Europe date from the third century AD.

The physical presence of the Sarmatians naturally
influenced Slavic culture. Linguists and mythologists
speak of strong Iranian influences and similarities in
the Slavic religious vocabulary. It was during this era
that Slavs borrowed from the Iranians the words bogu
‘god’, raji “paradise’ and svetu “holy”.

The coming of the Sarmatians put an entirely



different complexion on archaeology north of the Black
Sea, including the forest-steppe belt. They had close
relations with the cities on the Balck Sea coasts and
with the Lower Danube region. The contact with the Greek
cities resulted iIn considerable Greek 1i1nfluence on
Sarmatian culture and art; Sarmatian elements can be
traced in the Bosporus Kingdom, and Sarmatian names are
known from Bosporan inscriptions. It is believed that a
part of the Sarmatian nation settled permanently in
Greek cities. This element might have been a factor in
the process of their barbarization. In time, Sarmatian
civilization lost i1ts distinctive traits, and the whole
North Pontic region became wuniform 1iIn 1ts material
culture.

The name “Zarubinets” comes from the site of that
name near Perejeslav Khmelnitskij. It represents a new
cultural complex that appeared on the Pripet and Middle
and Upper Dnieper basins around 200 BC. Zarubinets sites
are recognizable by the custom of cremating the dead and
by the presence of bronze fibulae of late La Tene (i.e.,
Celtic) style. Their articulated and predominantly
polished pottery differed from the local Volyno-Podolian
variety. Theilr sites spread as far north as the Upper
Dnieper and the Lower Desna basin.

The Zarubinets complex i1s related to the Pmeranian
“Bell-shaped Grave” (also called “Pot-covered Urn”)
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complex of the fifth century BC. This Pomeranian group,
probably of western Baltic stock, dispersed over almost
all of Poland and along the Western Bug river during the
fourth century BC.

Originally 1t was believed that the Zarubinets
complex must have been Slavic. However, Kukharenko has
shown more or less conclusively that the Zarubinets
complex bears no relation at all to the preceding
culture 1n this region during the Scythian or pre-
Scythian era, i1.e., with the culture of the “Scythian
farmers” and Chernoles. Genetically i1t can be affiliated
only with the Pomeranian group. The “Zarubinets’
occupied some Slavic lands but for the most part they
inhabited the Blands of the eastern Balts and hardly
penetrated the territory east of the Middle Dnieper. The
majority of Zarubinets sites date from the period first
century BC — first century AD. In the Dnieper area they
were probably assimilated by the eastern Baltic tribes
(Baltic material appears again in sites of the third and
fourth centuries AD).

The Goths, according to the historians, carried out
their great migration after AD 166. Thelr eastern
branchm the Ostrogoths, reached the northern shores of
the Balck Sea and conquered Olbia, Tyras and
Panticapaeum. In the mid third century they reached the
Don. About AD 214 the Goths clashed with the omans at



the Dacian frontier and soon thereafter conquered Dacia
(modern Rumania). The Gothic state flourished for nearly
200 years until the Huns invaded in AD 375.

Archaeological studies have shown that the Gotho-
Gepid culture spread from the Lower Vistula basin south-
eastwards via eastern Poland up to the Western Bug
valley to Volynia and Podolia In the second century AD.
The direction of migration is indicated by a chain of
cemeteries, isolated graves and finds of a type known as
“Trishin” after a cemetery near Brest-Litovsk containing
finds of undoubtedly Germanic character. Gotho-Gepids
forced their way through an area between the southern
Baltic tribes and the Przewot (Vandal?) group in Poland.
In the south they met Dacians and Sarmatians. Jordanes
tells us that before the Goths reached the Black Sea
they conquered the Spali, probably a Sarmatian tribe,
with whom the ancient Slavs must have been iIn close
contact. *Spolin became a Slavic word meaning “giant’.
After about 200 AD, Sarmatian monuments disappeared and
gave way to a  hybrid cultural complex called
“Chernjakhovo” .

Cherbjakhovo sites of the third and fourth
centuries AD are found between the Lower Danube in the
south, the forested zone iIn the north and the River Don
in the east.
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These sites show much uniformity over a large area,
but they cannot be ascribed to Gothic domination alone.
It is unthinkable that the north-western invaders would
have exterminated local inhabitants on their arrival, or
that they would have vrapidly assimilated them. The
density of Chernjakhovo sites bespeaks a constant
increase i1n population. In the whole territory, 1.e.,
eastern Rumania and western and southern Ukraine, slavs,
Sarmatians, Hellenized remnants of Scythians, Romanizaed
Greeks, Dacians, and Getae must have lived alongside the
new Germanic occupants. A copy of the fourth-century
Roman road map known as Tabula Peutingeriana shows
Dacians, Getae, Venedi and others 1iIn the territory
between the Dniester and Danube. The Dacians and Getae
were native inhabitants; the Venedi (*“Venadi Sarmatae™),
living north of the Dacians, may have been Slavs.
Judging from cemeteries in Moldavia, the Sarmatians were
merged with the local Getan population, and had by this
time made the transition from a nomadic life to one of
agriculature. These ethnically diverse peoples were
subjugated by the Goths, who iInstituted a centralized
government. This could have provided the impetus for the
unification of the culture over a large territory.

Historical sources provide some clues to the
Chernjakhovo sites and their iInhabitants. However,
during the last decades on the basis of the wide
distribution of highly uniform wheel-made pottery and



the fact that the northern limits of Chernjakhovo finds
coincide with the border between the forest and the
forst-steppe zones, some archaeologists have proclaimed
Chernjakhovo sites as Slavic (more precisely, eastern
Salvic). It was thought that the Gothic invasion could
not be traced archaeologically. To date, more than 1,000
Chernjakhovo sites are known and an enormous
bibliography on excavated sites exists. With the
accumulation of systematically explored settlements much
light has been thrown on the basic features and
relationships of this complex.

Scarcely any of the cultural elements we associate
with the first millennium BC can be observed during the
Chernjakhovo period: no habitation pattern of open
settlements, no hill-forts or barrow cemeteries could be
found 1n any area of the Chernjakhovo distribution.
Unfortified settlemants were now located (evev east of
the Dnieper) on the slopes of the first level of river
terraces or on sandy terraces far away from from good
farming land. Unlike the Early 1Iron Age with 1its
hundreds of hill-forts, this period has provided no
evidence of a single hill-fort with signs of habitation,
not even from the region east of the
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Dnieper where one would expect the least change 1In
habitation pattern and social structure. The excavated
village sites i1n Volynia, Podolia and Moldavia revealed
architecture of a type which cannot be related to the
Slavic traditions of the medieval period. Villages were
remarkable for their size, the largest extending for
several kilometres on a river terrace and consisting of
as many as seventy houses. Villages i1n Volynia and
Moldavia comprised farmsteads each having from two or
three to ten or more buildings designed for different
economic pup=poses: granaries, barns, stables, etc.

The rectangular houses were set above ground and
had solidly built walls of wattle and daub. They had
perfectly tamped clay floors and some had wooden
platforms above the floor. Many of the houses consisted
of two rooms; one, for people, fitted with a hearth
(sometimes two), the other for animals — a typical
Germanic Stallhaus. The length of these houses reached
12 metres or more. In the Lower Dnieper and the Lower
Southern Bug area, fortified settlements including
multi-room masonry structures occurred 1In the same
period. These apparently had been left by “sarmatized’
Greeks. This type of architecture has no affinities
either with the architecture In Volynia and Podolia or
with that near the Dnieper rapids and in the Middle
Dnieper area. The area of the Dnieper rapids contained
settlements with semi-subterranean dwellings having
twig-woven walls supported on posts, and sometimes with
houses built on ground level. The settlement of



Kantemirovka in the Middle Dnieper area contained above-
ground houses and Sarmatian-type barrows with inhumation
burials 1n deep pits.

The days of individual slow pottery production were
past. Specially trained potters produced pots in large
ovens and perhaps sold these vessels 1In a market.
Indeed, pottery is remarkably uniform all over Ukraine,
Moldavia, in the Lower Danube region and Transylvania.
The potter’s craft must have infiltrated northern
regions from the south, from the Roman provinces of
Moesia and Dacia as well as from the cities on the Black
Sea littoral. Scarcely any hand-made pottery was found
at the Chernkakhovo sites of Rumania. In the preceding
Scythian-Sarmatian era wheel-thrown pottery entered the
forst-steppe zone as an import, but now the craft itself
penetrated eastern Europe as far as the northern
forests.

For the most part, the pots were grey in color,
being made of clay tempered with crude sand, and had
slightly globular bodies, pronounced shoulders, shallow
necks, and out-turned rims. Pithos-type pots were made
of a cleaner, finer clay. The better pottery, red,
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orange or yellow in color, occurred In a great variety
of shapes: profiled dishes, bowls without handles, bowls
with three handles, cups, beakers and elegant jugs.
There were also amphorae of Roman type. The most
sophisticated types have analogies iIn the products of
the coastal cities and the Roman provinces. In Volynia,
the Upper Dniester basin and the area of the Dnieper
rapids, the globular types sometimes had a slip of clay
tempered with rough sand. The technique again points to
north-western influence since i1t was wide-spread in the
Vistula area. The Chernjakhovo cramic art was a peculiar
merger of elements from many sources. The wheel-made
pottery can no longer serve tha archaeologist as a key
artifact having a diagnostic value 1i1n helping to
establish tribal limits.

The 1nventories of grave goods show a uniform
character in most of the large cemeteries excavated. In
rich women’s graves there were usually no ear-rings or
pins, but the graves contained one or two Tibulae,
glass, amber or precious stone beads and a comb. In
men’s graves the items might include a belt clasp, one
or two Tfibulae and a knife. There was an enormous
quantity of pots In richer graves. An exceptionally well
endowed grave, which was probably that of a Gothic
chieftain of the fourth century AD, was discovered in
1935 at Rudki near Krzemieniec in the Tarnopol district
of the Upper Dniester area. In a pit more than two
metres deep lay an extended skeleton equipped with two
silver spurs, a silver knife, several bronze vessels of
Roman type, a silver bow fibula, a Roman glass cup,



wheel-made dishes and dice of glass paste.

This complex derives i1ts name from the cemetery at
Chernjakhovo, Kiev district, 12 kilometres south of
Tripolye. Khvojko discovered the cemetery, excavated in
1900-1901 and dated 1ts 247 graves to the period between
the second and fifth centuries AD. Not until 1964 was a
detailed excavation report published by Petrov. The
cemetery contained both cremation and inhumation burials
in more or less equal proportions. In the case of only
twenty-four were the furnishings especially rich. Sixty-
nine had no grave goods at all. Cremations were either
in urns or iIn pits. All the graves were In a continuous
row regardless of whether they were of cremation or
inhumation type. The excavators were unable to make any
deductions regarding the social or ethnic background
from the different burial practices.

During Roman times, in many parts of Europe, bi-
ritual cemeteries are known. In Chernjakhovo cemeteries
cremation was more common than earlier, than 1iIn the
later phases, By AD 300 both rites were observed to the
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same  extent. In the fourth century inhumation
predominated in the Chernjakhovo cemeteries of Rumania
and finally superceded cremation. There Is no continuity
of burial rites during the post-Chernjakhovo times.
Early Slavic cemeteries of the sixth and seventh
centuries AD were cremation cemeteries and the cremated
remains were usually in pits.

Towards the end of the fourth century AD
Chernjakhovo settlements and cemeteries quite abruptly
disappeared. The rapid change and cultural
deteriorizaton of the area was caused by a stormy
invasion by the Huns, Turkic nomads from Central Asia.
In Ad 375 they conquered the Goths between the Don and
Danube, and pushed them toward the Roman borders.
According to Ammianus Marcellinus, when the Goths were
first defeated by the Huns, they retreated to the
Dniester and built a fortified camp near the wall of
Greutungi. There again they lost to the Huns and fled to
the Danube. Destruction layers have been identified in
settlements of the Dnieper region, the steppe and part
of the southern forest-steppe area. Marcellinus tells us
that this “unknown race of people from the far end of
the earth moved like an avalanche and crushed everything
they encountered on the way’. Trade relations with the
south were cut off and production centres were
destroyed. Some tribes must have been entirely wiped
out. Others, like the Goths, migrated to the west or
sought refuge in the Crimean Peninsula. Tribes iIn the
forest-steppe area may have saved them selves by hiding
in forests. From the end of the fourth and throughout
the fTifth century AD the ethnic picture north of the
Black Sea entirely changed. It was after this turmoil



that slavs appeared i1n the former Chernjakhovo
territory, introducing their own cultural elements which
continued into later centuries and spread to the west,
south and north.

The contrast 1i1n topography, settlement pattern,
architecture and burial rites was too great to allow of
a continuity of Chernjakhovo culture proper during the
period of Slavic migrations. The Chernjakhovo culture
was a phenomenon per se, a result of broad cultural
relationships, flourishing trade, INncrease of
production, TfTertilization by elements coming from the
Roman Empire, fusion of southern, western, northern and
eastern cultural elements, and consolidation of
political power. The very modest Slavic cultural remains
which emerged out of the ruins cannot have been derived
from the classical Chernjakhovo complex. We see iIn these
remains a persistence of Early Iron Age traditions which
apparently lingered in 1isolated areas throughout the
Sarmatian, “Zarubinets” (West Baltic)
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and Gothic occupations. There are a few habitation sites
and cememteries dating from the period between the third
and fifth centuries AD which may prove, as the amount of
available material increases, to have belonged to the
true predecessors of the Slavic residue of the fifth to
the seventh centuries AD. Only a meticulous study of the
micro-evolution of physical types, can shed more light
on the problem of what happened to the Proto-Slavs
during the Gothic domination. That Slavic tribes did not
perish under the Goths 1s evidenced by historical
records. Jordanes recounts that the Goth King Vinitar,
soon after his defeat by the Huns, fell upon the Antes
and crucified their King Boz along with his son and
seventy of his men. This document 1is of utmost
importance since 1t verifies the presence of numerous
Slavs with their tribal organization iIntect 1iIn the
territory of Goth domination. Close Germanic and Slavic
relations are also illuminated by OId Germanic loan-
words in Slavic languages.

The earliest contacts between the Slavic and
Germanic peoples date from Chernjakhovo times, but are
not restricted to the Chernjakhovo culture area. The
Soviet Slavist S. Bernshtein cites as the earliest
Germanic borrowings in Slavic two groups of words. Those
in the first group were borrowed from the Goths in the
Dnieper-Dniester-Baltic area, between the second and
fifth centuries (roughly corresponding to Chernjakhovo),
those i1n the second group from Old West Germanic
languages in present-day north Germany and Bohemia, 1in
the third and fourth centuries.

The early Gothic group iIncludes a number of
domestic terms: xyzha - “house’; xlevu - “stall,
stable’, perhaps properly a subterranean one, since



Gothic hlaiv means “grave’; xlebu - “bread, loaf”;

bljudo - *“dish®, from the Gothic biu/s; kotilu -
“(copper) kettle’. Also economic terms: dulgu — “debt”,
and lixva — “iInterest, profit, usury’, from Gothic
*lethva — “loan”; a verb xyniti — “to deceive’, which

may have come from the Gothic word for “Hun’. Military
words were: xosa — “‘raid” from Gothic hansa — “warrior
band”; mechi — “sword” from *mekeis; and *shelmu (OId
Church Slavonic shlemu, Old Russian shelomu) — “helmet’
from Gothic helm, perhaps related to another borrowing
of this group, xulmu — “hill, holm”. The exotic animal

names osilu — “ass” and velbodu — “camel”, ultimately
from Latin.

The early West Germanic group has the domestic
words tynu — “wall”, preserved in such modern place

names as the Polish Yyniec and the Czech Karluv Tyn,
from Germanic *tuna — “firm fence’, and cognate with
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the English “town”; and pila — “saw” (cutting instrument
with teeth; cf. the English “file’, German “Feile”).
Economic terms are: penedzi — “money, silver or copper
coin’, from the German *pennings — “piece of metal used
as money”, cognate with the English “penny”; and myto —
“‘duty, tribute, toll’, from Old Germanic muta. Military
words: vitedzi - “knight, hero’, from Germanic (Old
Norse?) viking or hvetingr; and troba — “trumpet’. Two
religious words, of Greek origin, seem to have entered
Slavic 1n this group, via early contacts with German
missionaries: *cirky — “church’, via Old Bavarian Kkirko
from Greek kyrialkon; and popu — “priest’, probably via
Old High German pfaffo from Greek papas.

According to Bernshtein, Gothic contributed another
group of loan words to Slavic In the sixth and seventh
centuries; but this was the language of the Moesian
Goths, living along the Danube in what is now Bulgaria,
while their Slavic neighbors were new arrivals in the

Balkan area. This group includes: vino - “wine’ and
vinogradu - “vineyard’; smoky - <“fig’, from Gothic
smakka; useredzi — “ear-ring’, from Gothic *ausihriggs;

skutu — “lap” from Gothic skauts — “hem of garment”; and
buky — “letter, writing” from Gothic boka — “book”. The
first Gothic bishop, Ulfilas (or Wolflein) had invented
the Gothic alphabet and made their first translation of
the Bible in the middle of the fourth century. So it is
possible that “writing’, “priest” “church”> and other
religious terms could have entered Slavic from the
fourth and fifth centuries from the Goths as well as
from the Western Germanic peoples.

Other early Germanic loan words i1n Slavic, which
might have come from east (Gothic) or west are: *pulku —
‘military formation” from Common Germanic *fulkaz -
‘armed troop’; *zheldu — “fine, penalty’, corresponding
to Gothic gild - “tax”, Common Germanic *yeldan — “to



pay tax”; kupiti — “to buy” via Gothic kaupon; skatu —
“horned cattle, property, money’> from Common Germanic
*skattaz — “property, possession, wealth”’; nuta — “oxen,
horned cattle” from Common Germanic “cattle-property”.

Germanic loan words In Slavic are evidence that the
occupiers of Slavic lands acted as donors iIn a cultural
field. The number of Slavic loan words iIn Germanic
languages is insignificant in comparison with the number
of Germanic loan words in Slavic. Having political and
cultural supremacy over the Slavs, the Goths exercised a
strong influence on the material and spiritual culture
of their subjects.

To summarise: historic, archaeological and
linguistic sources speak of a Slavic element In the old
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Proto-Slavic area. This corresponds iIn time with the
period of the Roman Empire’s maximal power. However,
political suppression and strong iInfluences from the
south and north-west made 1t 1impossible for Slavic
culture to grow and assert itself. Slavs survived
physically and their dormant powers became manifest
during the next centuries, the period of Slavic
migrations.”(219)

In the above, Ms. Gimbutas does not speak of another source
of Germanic words in Slavic, namely Old Norse words brought by the
Vikings. This, of course pertains to a period much later than what
Ms. Gimbutas speaks of, and would refer exclusively — or nearly
exclusively — to the East Slavic languages, 1.e., Russian,
Ukrainitan and Belarusian; the West Slavic languages — Polish,
Czech, Slovak — would be very little influenced by this, and the
South Slavic languages — Slovene, Serbo-Croatian, Macedonian and
Bulgarian — not at all. We shall deal with this period In a later
chapter, when we deal with Kievan Rus”’.

In any case, we can see that there was a connection between
the Gothic epic — and therefore the Spanish or Castilian epic — on
the one hand and the Slavic on the other. As the close contact
between Goths and Slavs occurred at a period before the great

Slavic migrations, the division between East, West and South Slavs



had not yet occurred, so all Slavs were affected. The fact the
names Serb and Croat are both of Sarmatian-Alanic, iIn other words
Iranian origin, i1s also interesting in this respect, for reasons
which should be evident.
The Roman historian Priscus, sent as ambassador to Attila the
Hun, said:
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"Crossing mighty rivers - namely, the Tisia and
Tibisia and Dricca - we came to the place where long ago
Vidigoila, bravest of the Goths (Visigoths, to be exact),
perished by the guile of the Sarmatians.' (220)

In yet another place Jordanes says:

"This name (Capillati, from pillei meaning "hair
style') the Goths accepted and prized highly, and they
retain it to this day i1n their songs."” (221)

At the bloody battle of the Catalaunian Fields the Goths
sung the praises of Theoderic the Balth, (Gothic Theudareiks;
note again the Celtic element reiks) the heroic Visigothic
king, killed in this same battle fighting against the Huns.

Says Jordanes In relaton to the above:

“Now during these delays In the siege (at the battle
of the Catalaunian Fields) the Visigoths sought their
king (Theoderic the Balthi or Thiudereiks the Balthi)
and the Kking’s sons their father, wondering at his
absence when success had been attained. When, after a
long search, they found him where the dead lay thickest,
as happens with brave men, they honored him
with songs and bore him away iIn the sight of the enemy
(the Huns). You might have seen bands of Goths shouting
with dissonant cries and paying honor to the dead while
the battle still raged.”(222)

At the battle of "the Willows" between Goths and Romans,
which took place In Thrace in 377, in the words of Herwig Wolfram:

"This battle song of the barbarians (in the Roman

Army) began quietly and gradually swelled to a roar,
revealing just how Roman the troops really were. The



Goths struck up a song in praise of their

ancestors.'(223)

Proof that the Visigoths 1n Spain continued their epic
tradition 1i1s the fact that St. Isidore of Seville (6th-7th

Centuries) iIn his Gothic History (224) cites traditions which can

only have come from epic sources, and in his Institutionum
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Disciplinae speaks of the Carmina Maiorum (Songs of the

Ancestors), apparently the same as the Maiorum Facta and Carmina

Prisca of the Goths when they yet lived by the Black Sea,

mentioned by Jordanes and the Mairoum Laudes of the Visigoths,

and mentioned by Amianus Marcelinus. Proof of the survival of the
Gothic epic tradition after the Muslim Conquest of Spain is the
legend of don Roderick, the last Visigothic king of Spain.

Jordanes mentions a legend according to which the Goths were
held as slaves iIn Britain or some other island (Gotland?) and were
freed by a certain man at the cost of a single horse whose price
doubled each day. (225)

The same incident is found iIn the Castilian epic. In the

Poem of Arlanza, which deals with Count Fernan Gonzalez, founder

of Castile, the king of Leon desires a horse which belongs to his
vassal, Fernan Gonzalez. Gonzalez doubles the price each day
until the King of Leon can only pay by freeing Castile from all

vassalage to Leon. In the words of the Poem of Arlanza,

"The Castilians were free of the servitude of Leon

and the Leonese'™. The words "free of servitude" are the
same as those used by Jordanes in speaking of the Goths
(226).

Let us take a brief look at the Goths themselves, probably



the most noble, cultured and artistic of all the Germanic peoples
who 1nvaded the Roman Empire.

This 1s far more complex than might appear at first glance.
Who the Goths were iIn reality varies according to the period of
which one is speaking; their long migration not only completely
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altered the culture of the Goths, but even their ethnic
composition. The Goths who lived In Scandinavia before the time
of Christ were thoroughly Germanic in language, culture and ethnic
composition. However, as we shall see, the Goths who Tfought
against the Romans on the Danube frontier could be referred to as
"Germanic'" only i1n quotation marks.

Firstly, of all the Germanic peoples, i1t was the Goths who
were most influenced by the Celts. This Celtic influence reached
the Goths from two sources, or, perhaps more exactly, at two
different times and places. This requires a bit of explanation.

On the first lap of their long trek from Scandinavia to Spain
and Italy, the Goths crossed to the south shore of the Baltic Sea.
There they encounteres the Balts or Lithuanians. The Baltic
influence on the Goths was very slight, consisting only of the
personal name Galindo (227). However, at the same time the Goths
came in contact with another people whose influence on them was to
be far more extensive.

On the south shores of the Baltic the Goths, along with other
Germanic and Baltic peoples, were vassals of a Celtic people known
as the Lugians. Roman sources sometimes confuse the Lugians with

the Vandals. However, they could by no stretch of the imagination



be considered as the same people, since the Lugians were obviously
Celts, and the Vandals just as obviously Germans. There iIs a
plausible answer to this confusion.

For a long time the Celts were strongly entrenched in what is
now southern Poland, Bohemia and Moravia. This is shown by place
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names as well as by Celtic survivals iIn numerous other TfTields.
However, this marked the real northern limit of Celtic expansion
in Central Europe; beyond was the land of Germans and Balts, shown
by the absence of Celtic place names and other survivals iIn this
northern area. One may therefore assume that these Central
European Celts for a time established themselves as overlords of
the Germanic and Baltic peoples of the area. Though this
overlordship was no doubt loose, the superior culture of the Celts
did have some iInfluence on their northern vassals. The Gal of
Galindi, name of a Baltic tribe (from whence the Gothic personal
name "Galindo™) may be Celtic. Also the tendency of the eastern
Germans to refer to the Slavs as Wends may be a heritage from
their former Celtic overlords. Indeed, the name "Vandal', like
"Wend™ may be a deformed version of the Celtic Veneti. Perhaps
because of pressure from the Romans and from Germanic peoples to
the Northwest, the Central European Celts were eventually unable
to maintain their overlordship over their northern vassals. Thus
it would not be surprising to find that the Vandals fTirst referred
to by the name of their Celtic overlords and later by their
indigenous Germanic name; 'Vandal' may have a remote Celtic

etymology, but the names of the two divisions of the Vandals,



i.e., Hasding and at least the ing of Siling (the Sil conceivably
could be related to Siluri, a Celtic tribe of Great Britain) most
certainly do not.

The 1nfluence of the Central European or Lugian Celts on the
Goths, while not very extensive, Is interesting. The Gothic word
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for king is reiks, and i1s attested by the earliest documents
referring to the Goths.(228) Now, the word reiks bears no
resemblance whatever to the Germanic stem for "king"” (German
Konig, Swedish Konung, Icelandic Konungir), but 1is obviously
cognate with the Gaulish ric or rix, more distantly to the Gaelic
righ. This explains why so many Gothic names, such as Roderic,
Ermanaric or (Gothic: Airmnareiks, Old Norse: Jormunrekkr) Alaric,
Athanaric, Amalric, etc. have a strangely Celtic sound or even
(such as Roderic) are identical to Celtic names.

Some Goths held high positions under Attila the Hun. Among
these Goths was one named Scottas.(229) This 1s very nearly
identical to the name Scotta, famous iIn the Irish epic and which
survives In such names as ''Scotia', Scot", 'Scotland” and a long
et cetera. There exists a slight possibility that the Gothic name
"Scottas' may be of lranian rather than Celtic origin. The Celtic
name "'Scotta" i1s generally believed to be derived from the lranian
"skuth™, which means "archer'™, and is the probable origin of the
Greek name ™"'Scythian™. The name ™"Scotta" would therefore be a
relic of the time when Celts and Scythians were closely
associated. However, by the time of Theodosius 1 the Scythians

had long vanished, and the Gothic '"Scottas'™ 1is certainly much



closer to the Celtic "'Scotta" than to the lranian "'skuth'.

Perhaps most interesting of all i1s the mythological ancestry
of the Amal or Amalung, noblest of the Gothic clans. The son of
Amal, founder of the clan, i1s Hisarna, a transparently Celtic
name which means the ™"lron One".(230) This would seem to
indicate
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that the Amal clan intermarried with their Celtic overlords and,
indeed, derived their nobility, royalty and "charisma'™ from this
connection. One 1i1s reminded of the Stuarts, who were mostly
Norman by origin, but derived their claim to royalty, to the
throne of Scotland, from their connection with the Celtic
dynasty of the descendants of Niall of the Nine Hostages, High
King of Ireland and legendary founder of Scotland.

However, the Celtic influence on the Goths 1i1s much more
extensive than this, and refers to a different time and place, to
which we shall now turn.

As we said before, of all Germanic peoples i1t was by far the
Goths who had most in common with the Celts. The above-mentioned
"Lugian™ period is iInadequate to account for this, since several
other Germanic peoples were vassals of the Central European Celts
at this time. As Herwig Wolfram says:

"If, however, the Goths met Celts or Celtic
elements mainly on the lower Danube, this would explain

the exclusiveness of some Celtic-Gothic connections.”
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Little known is this Celtic "rear guard”, though of course

Celtic place names and Celtic survivals can be found in nearly the



whole Danube basin. This becomes particularly complex when one
notes that as far as archaeology 1is concerned 1t 1is often
impossible to distinguish between Celtic and Saka remains. The
Irish tradition claims that the Celts came from Scythia. As we
mentioned before, there are many proofs that this tradition is
based on fact, including a number of names of rivers which
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certainly appear to be Celtic, as well as the name of the Western
Ukrainian region called "Galicia”. As late as the 3rd Century
AD, were there still Celtic nucleii, practically indistinguishable
from the Sakas in their material culture, iIn what Is now South
Russia and Ukraine? Or, did the Saka languages contain Celtic
words which were passed to the Goths? Our knowledge of the
languages of the Sakas - particularly the Western Sakas - 1s not
so extensive as we would wish, though sufficient to affirm that
said languages were Indo-European, specifically lranian. In the
absence of extensive, detailed written documents no answers can be
given to the above questions.

In any case, the influence of the Eastern (“'Danubian’™ may not
be wholly accurate) Celts on the Goths was considerable.

As we noted in the previous chapter, the Celtic and Saka
chiefs wore torcs (Gaelic) or torques (Latinized spelling of torc)
as a symbol of authority; also, iIn the Shah Namah of Firdausi, the
nobles of the court of Kai Khusrau are described as wearing
torques, as we sall see iIn Chapter 9. The Gothic chiefs also wore
torques as a symbol of authority.(232) The Emperor Theodosius |1

rewarded the Gothic garrison of Tomi with gold torcs or



torques.(233) In fact, due to the predominance of Alans and Goths
among the Byzantine palace guards in the 5th century, the torc or
torque became the sign of an officer of the guard 1iIn
Byzantium. (234) As we noted iIn the previous chapter, the wearing
of torcs or torques as a symbol of command or nobility is a Celtic
and lranian, both Saka and Persian custom, but not Germanic. The
(641)
Gothic word for a circle of wagons - typical of Gothic as well as
Saka warfare - is carrago. This is obviously a combination of the
Celtic carrus, 1.e., cart, and the Germanic hago, i1.e., fence.
(235) Since this tactic would be most useful on the open steppe,
this may iIndicate the survival of Celtic nucleil in the steppe,
the persistence of Celtic words In the western Saka languages, or
both.

The Gothic word for "keep"™ or "citadel”™ is kelikn, from the
Celtic cilicnon.(236) The Gothic words for agricultural worker,
i.e., magus; retainer, 1.e., andbahts; and disciple, 1.e.,
siponeis are also Celtic, as are the words for inheritance, i1.e.,
arbi; for oath, 1.e., aiths, marriage, 1.e., liuga; and obligation
or duty, i1.e., dulgs. (237)

The Celtic connection is yet more extensive; the Goths, like
the Celts, feared the falling heavens (238). Also like the Celts,
the Goths worshipped the divinized Danube.(239) Of course, the
Danube was not the only river divinized by the Celts. As we said
before, river names, such as "Don", "Donetz", "Dnieper', 'Dniestr"
and '"Danube™ which contain the syllable 'Dan"™ or ™"Don"™ are

reminders of the aquatic goddess called "Danaan’™ or "Don"™ by the



Celts, or ™"Danu™ iIn the Rig Veda. The various Spanish rivers
called "Deva'" are also manifestations of this, since "Deva"™, with
a long "e", is the Sanskrit word for goddess. Interestingly, the
Gothic name fTor the divinized Danube i1s Donaws, which bears a
striking resemblance to the Rig Vedic Danava, i1.e., "Child of (the
goddess) Danu.
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No doubt a specialist in Celtic studies who closely examined
the Jlanguage and culture of the Goths could find yet more
Celtisms. From what has been said before, the relevance of these
Celtic-Gothic connections to our main topic should be obvious.

Besides the names of rivers, there is also the name of that
region of western Ukraine known as 'Galicia™, not to be confused
with the Spanish region "Galicia™, though both names are Celtic.

Besides the names of rivers, the name of the region of
western Ukraine called "Galicia™, and the fact that the name
"Cimmerian™ very likely has a Celtic etymology, there are other
proofs of a strong Celtic presence in the South Russian and
Ukrainian steppes, including the Crimean Penninsula. Says
Alexander Alexandrovich Vasiliev:

"1t 1s very probable that iIn their movement from

the north of Europe to the south iIn the 3rd century AD

the Goths had met the Celts and forcibly carried along

part of them. The Celts had lived i1In the Carpathian

Mountains from time immemorial. According to F. Braun,

the Goths and the Gepidae found them (the Celts) still

there. Although their history does not mention conflicts

with the Celts (though 1t mentions other contacts), none

the less i1n their (the Goth"s) language a trace of their

close neighborhood in those parts has been preserved.”

Philological comparisons show:



“...the presence of more or less considerable
Celtic settlements in the neighborhood of the Gothic
region of the second period, i1.e., In the South Russian
(and Ukrainian) steppes.”

In another place the same author (F. Braun) remarks
that many Celtic words passed into the Gothic language
in the prehistoric period. A. Shakmatov writes that the
trend of the Germans (Goths?) southwards induced the
Celts to occupy the region along
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the Vistula abandoned by the Germans (hence the quite
visible Celtic substratum in large parts of southern
Poland); he continues:

“This circumstance does not exclude some other
movements of the Celts south or southeast; in the 2nd
century BC we see the Galatians (Celts) allied with the
Germanic Scirians in South Russia (and Ukraine), where
they threatened the Greek colonies.”

We are definitely informed that the Celts
participated in the Gothic attacks on the (Roman) Empire
in the 3rd 3rd century AD. In his biography of the
(Roman)  Emperor Claudius Gothicus (268-270) the
historian Trebellius Pollio names the Celts among the
peoples who i1nvaded the Roman territory together with
the Goths; a little below, telling of the victory of
Claudius over the Goths, he exclaims:

"What a number of the famous Celtic mares our
ancestors saw. "

We notice also the confusion of the Goths with the
Celts in later writers. I (vVasiliev) shall give some
little-known examples. A western writer of the 6th
century, Cassiodorus, in paraphrasing the account cited
above of Theordoret of Cyrus on St. John Chrysostom®s
relations with the Orthodox Goths, calls the Ilatter
(Orthodox Goths) Celts. Simeon Metaphrasyes in his Life
of John Chrysostom, compiled in the 10th century, also
calls the Goths (Scythians) Celts iIn recording the same
episode.

Recently, speaking of the Slavonic tribe of the

Antes, A. Shakmatov admits the Celtic origin of this
name, though the point is still a matter of dispute.
He recalls that a large votive tablet of the the 3rd
century AD has been found at Kerch, In which, among many
barbarian names of various origins, occurs the name of
"Antas Pappiou'.

“All these examples, although not definite proof,
none the less jJustify our hypothesis that the Celtic
element, 1In one form or another, penetrated iInto the



Crimean Penninsula (before the time of the Goths).

IT we turn now to the well-proven Celtic geogrpahic
nomenclature in Western Europe, we shall see that cities
with Celtic names extend from the far West almost to the

shores of the Black Sea. It 1s very well known, for
example, that a great many Celtic town names end in
"dunum™.

In the Balkan Penninsula, besides ™"Singidunum"
(now Belgrade), we find Novidunum (Noviodounon in
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Ptolemy). On the site of the present-day city lIsakchi),
at the very mouth of the Danube, on 1i1ts right bank,
1.e., quite close to the coast of the Black Sea. There
were many towns in Western Europe with the name
"Novidunum™, and most of them have preserved their
original name up to today, though in a changed form.

Another Celtic word exists which has often been
used as a component part of geographic names, "duros' or
durus'™. This word is sometimes found iIn the second
part of a compound geogrpahic name, of which one of the
oldest 1i1s "Octo-durus'™, now Martigny, In Switzerland.
But this Celtic word often occurs also in the first part
of compound geographic names in Great Britain, Ireland,
France and Bulgaria. In Bulgaria, on the lower Danube
stood the city "Durostorum™ (now Silistria), Dorostero,
Surostero, Durosteros, ‘'Dopostolos’™ iIn Theophanes,
"Durustolon™ 1In Leo the Deacon; Derester, Derstr,
Derster i1n Russian annals, etc.

The Celtic word duro-s, duron signifies "‘fortress,
castle”. Perhaps the name of the Gothic center iIn the
Crimea, Dory-Doros-Doras, is this Celtic word "Fortress,
castle”, which would peculiarly fTit 1ts topographic

location. For may part, this is only a suggestion
thrown out to help explain the puzzling name, and of
course, 1 (Vasiliev) am wunable to insist on the
correctness or reliability of my hypothesis. I should

like to see the Celtologists turn their attention to the

geographic names of the Crimea, for they might solve the

not uninteresting question of whether or not Celtic

elements exist there.”(240)

To paraphrase A.A. Vasiliev, 1 also should like to see
Celtologists turn their attention to the Celtic presence in the
South Russian and Ukrainian steppes, including Crimea.

We have noted that the Goths, often called "Germans'™ or

"Germanic', were, in reality, very much a polyethnic people, and

that the Celts were a most iImportant element 1In this



polyethnicity, along with lranians, Balts and Slavs. Therefore,
it 1s most likely that Celtic elements came to the South Russian
and Ukrainian steppes including the Crimea, along with the Goths;
(645)

however, this fact does not preclude a far more ancient Celtic
presence in this vast area. Certainly the Celts as allies of the
Germanic Scirians in South Russia and Ukraine in the 2rd  century
BC and name "Antas' found in the 2 century AD inscription found
at Kerch are long anterior to the coming of the Goths to the
steppes of South Russia and Ukraine. The above, combined with the
many river names - Don, Donetz, Dnieper, Dniestr, Danube - which
certainly appear to be Celtic, the name of the Western Ukrainian
region of Galicia and the possible Celtic etymology of the name
"Cimmerian”™ all help lend credence and probability to the idea
that the South Russian and Ukrainian steppes are the original
homeland of the Celts, or at least that the Celts made a very long
sojourn iIn this vast area on their long journey to Central and
Western Europe from the place called in Avestan "Aryana Vaeja',
the "Homeland of the Aryans”. One recalls Henri Hubert"s
definitoin of the Celts:

"Aryan tribesmen who crossed half the world."

Both written sources and archaeology appear to confirm that
the part of Spain where the Visigoths most thickly settled was iIn
the triangle between Palencia, Toledo and Calatayud (southwest of
Sarragossa).(241) Therefore, Old Castile was Indeed the most
Gothic part of Spain, though, chronologically speaking the

Visigoths who settled iIn this area were "sandwiched” between two



Celtic peoples; the Celtiberians before them and the Cantabrians
in the time of Reconquest and repopulation. OIld Castile is indeed

the most Gothic part of Spain, and among the most Celtic parts as

(646)
well.
In certain chansons de geste of the Castilian epic the
Germanic atmosphere 1is very dense indeed. Particularly in The

Traitor Countess and Prince don Garcia, one seems to be breathing

the atmosphere of treachery and vengeance typical of the

Niebelungenlied. However, iIn those chansons de geste which deal

with Count Fernan Gonzalez, el Cid (Rodrigo Diaz de Vivar), don
Roderick and Bernardo del Carpio, the only Germanic elements are

really quite superficial, having to do with the Fuero Juzgo, the

Visigothic code which continued in force among the Christian
peoples of Spain. These latter chansons de geste, with their
strong sense of personal honor, loyalty of a man to his family and
of a vassal to his liegelord, retribution as distinct from pure
vengeance, are quite un-Germanic in their basic themes and values.

An ambiguous case i1s the chanson de geste of the Seven Princes of

Lara. This "dark and bloody tale”™ In some ways appears quite

Germanic, but In other aspects no; we will deal with this in
more detail later.

I myself believe that Menendez Pidal was right as far as he
went. There are some who will - rightly or wrongly, and 1 believe
wrongly, for reasons which will be explained below - object to
Menendez Pidal"s theory on the grounds that the proof that the

Goths had an ancient epic tradition 1is 1inconclusive, as the



surviving Germanic epics, very much including the Viking Sagas,
are of course of much later date than the time of the Goths, and,
in any case, the Goths are really not so closely kin to the

(647)
Vikings, particularly the Danes and Norwegians who seem to be the
principal authors of the sagas.

However, the Langobards or Lombards were contemporaries of
the Goths, and there are indeed solid proofs that they had an epic
tradition. Paul the Deacon, himself a Lombard, says that the
Lombards, like the Goths, came originally from Scandinavia,
something which there is no real reason to doubt. Some say that
Paul the Deacon was simply repeating Jordanes®™ account of the
origin of the Goths, but there is really no reason to believe
this. It would be odd indeed were Paul the Deacon to have copied
Jordanes only on this point; In fact, as we shall see, on this
point Paul the Deacon was following a purely Lombard source rather
than Jordanes, who was a Goth.

Unlike the Goths, the Lombards had little contact with and
were little influenced by non-Germanic peoples.

In his History of the Langobards, Paul the Deacon gives an

account of the death of the Italo-Lombard king Alboin which

certainly appears to come from a saga or chanson de geste.(242)

Briefly, Cunimund, king of the Gepids, made war on the

Lombards.

However, with the help of the Avars, Alboin, Kking of the

Lombards, defeated the Gepids in battle, slew Cunimund and made a



drinking cup of his skull.

(648)

We wish to digress for a moment to note that this custom,
i.e., making a drinking cup out of the skull of a slain enemy,
barbaric as 1t may seem, was common among many Celtic, Germanic,
and Iranian peoples. The Scandinavian toast skoal, used to this
day, and i1s the name of a brand of beer, literally means "skull",
and originates from the use of said custom among the Vikings. As
late as the 16t century, Shah Ismail, Tfounder of the Safavi
Dynasty of Persia, made a drinking cup of the skull of Shaibani,
Khan of the Uzbeks.(243)

Alboin then married Rosemund, daughter of Cunimund. At a
banquet i1n Verona, ltaly, Alboin, apparently a bit tipsy, ordered
the cup made from the skull of Cunimund to be given to Rosemund,
and invited her to drink merrily with her Tfather. Paul the
Deacon, though not of course present at said banquet, testifies
that the cup made fom Cunimund®s skull was shown to him by the
Lombard king Ratchis. In any case, Rosemund became so anguished
at this that she vowed to kill Alboin, and plotted with Helmechis,
Alboin®s armor-bearer (scilpor 1In Lombard) and a man named

Peredeo, with whom she committed adultery, disguising herself as a

serving wench with whom Peredeo was sleeping. Peredeo devised a
plan. While Alboin was asleep, Rosemund bound his sword to the bed
so that it could not be drawn nor unsheathed, and let in Helmechis

the murderer. Unable to draw his sword, Alboin was easily



murdered.

There appears to be a reference to Alboin iIn the so-called

(649)

"Traveler®s Song" or Widsith, probably composed about the middle
of the 6th century, iIn other words, roughly contemporary with the
event. (244)

It 1Is interesting to note that the names Peredeo and
Alboin both have a strongly Celtic flavor, 'Peredeo” closely
resembling the Welsh Peredur, while "Alboin" closely resembles the
Gaelic Alba, originally, meaning '"sunrise', or, by extension,
"East'. "Alba'" was originally the Gaelic name for all Great
Britain, it being east of Ireland, and to this day is the Gaelic
name for Scotland. We have noted the survival of ™"alba"™ i1n Old
Provencal, with its original meaning of '"sunrise". Did the
Lombards acquire these Celtic names in the course of their
migrations, or did they acquire them in North Italy, either from
the Ostrogoths or from the Celtic substratum there?

In fact, 1t may be considered certain that Paul the Deacon
did NOT take his belief in the Scandinavian origin of the Lombards
from Jordanes; it i1s far more likely that he took said i1dea from

an anonymous Latin work called Origin of the Nation of the

Langobards, contained in three ancient manuscripts and partially
contained In another. This work, called Origo for short, states

that the Lombards or Langobards originally came from Scandinavia,
and were were Tirst called Winniles. The date of this work is
unknown, but i1t is certainly older than the time of Paul the

Deacon, as he obviously uses i1t as a source in several places.



Unless one is to implacably insist that the theory of Scandinavian
origin must proceed from Jordanes, there is nothing in the Origo
(650)
which seems to proceed from the Italo-Ostrogothic historian. It
has been rather convincingly demonstrated that up until it
describes events which occurred around the year 500 AD, the Origo
i1s derived from a Germanic epic.(245) Incidentally, Paul the
Deacon®"s account of the death of Alboin differs somewhat from that
of the Origo. Now, the death of Alboin falls well within that
part of the Origo which is considered to be of purely historical
Oor non-epic origin. Paul the Deacon®s account of the death of
Alboin has far more of an epic flavor than does that of the Origo.
One may assume that the Lombard epic tradition continued 1in
Italy, and that Paul the Deacon used a saga or chanson de geste as
the source of his account of the death of Alboin.
It is therefore demonstrated that the Lombards had a very

ancient epic tradition, far older than any which survive in the

original Germanic language (the Origo is redacted in Latin), and

that this Lombard epic tradition continued among the Lombards in
Italy. Though not very closely kin to the Goths, the Lombards
were also of Scandinavian procedence.

As Lee M. Hollander notes:

“A Gothic lay about the death of Hamthir and Sorli

i1Is known to have existed already iIn the sixth century.”

(246)

In summary, to affirm on chronological grounds that the Goths

could not have had an epic tradition is demonstrably Tfalse,

another example of the torpid, 1idiotized positivism or blind,



closed-minded, irrational skepticism of many of those who consider
(651)
themselves to be "realistic', 'rigorous'™ and "scientific'.

However, 1 also believe it necessary to point out that the
Celtic peoples have a very ancient and extensive epic tradition,
that Old Castile was Celtic territory very thinly Romanized, so
that the Castilian epic must contain a Celtic substratum. |1 also
wish to point out that the logical and indeed i1nevitable sequel to
the Visigothic theory is that the Castilian epic must inevitably
contain a very strong lranian element. It i1s, of course, this
second point which iInterests us at the moment.

Before the expansion first of the Huns and later the Turks
and Mongols, an i1mmense area from Hungary to the frontiers of
China was occupied by nomad peoples who were ethnically and
linguistically lIranians. These peoples were divided Into tribes
and confederations, among which were the Scythians, the
Sarmatians, the Alans and many others. The word "Scythian' comes
from the lranian skuth, which means "archer' (247). The Persians
called all these nomadic Iranian peoples of the great Eurasian
steppe by the generic name Saka, although they also had names for
the various divisions of the Sakas. The word ™"Saka" has a
variant, Sai.(248) The word "Saka" i1s related to the Avestan
saxta (sakhta), 1.e., ''strong, tough'(249) and to the Vedic s’ak
(shak), 1.e., "to be able, strong".(250-251) S"ak appears iIn the
Rig Veda 1n the form s’aknoti, used as an epithet for "men"™ (252-
253). In Classical Sanskrit s"ak means ""to be able, strong".(254)

For convenience we will use the name 'Saka'" to refer to said



Iranian nomads, except when referring to a particular division of
(652)

them. The Sakas had a very extensive and varied epic tradition.

The Ossetians, a people of the North Caucasus who speak an lranian

language and appear to be descendants of the Sakas, have an epic

cycle called Nart, and no doubt had other cycles now lost.(255)

Another proof of the existence of the Saka epic, perhaps much
more Important, is the fact that all or nearly all lranists seem
to agree that the Persian Epic is iIn large part of Saka rather
than purely Persian origin.

The Shah Namah, "Book of Kings', by the great poet Firdausi,
IS, as we saild before, the principal work of the Persian Epic, and
includes various lranian epic cycles.

Edward G. Browne (256) noted that, besides elements which
proceed from the Avesta (a product of Eastern lran, of Bactria and

Khurasan) and from Sassanian sources, a great part of the Shah

Namah proceeds from epic materials from Seistan. Browne also

noted (257) that the Garshasp Namah, an epic cycle not included in

the Shah Namah, redacted by Asadi the Younger of Tus, also

proceeds from Seistan. It should be noted here that Firdausi
(258) and Asadi (259) were both Khurasanis, from Tus, near Meshed,
and thus belonged to the Eastern rather than the Western Ilranian
World, or Persia properly speaking.

Both works, the Shah Namah (260) and the Garshasp Namah (261)

are written in the mathnavi verse form, a typically Persian form,
and contain a minimum of Arabic words, only 4% - 5%, not much more

than normal English, and considerable less than normal Spanish.



What I have said above is important, because iIn the 1st - 2nd
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centuries BC Seistan was occupied by the Sakas, which changed the
ethnic composition of the population. Seistan was known as
Sakastan under the Parthians and the early Sassanians (262-263),
and the name Seistan comes from Saka in the variant Sai.(264)

Following Browne, Richard N. Frye has developed a great deal
the 1dea of the Saka origin of a great part of the Persian epic.
Frye divides the non-Sassanian parts of said epic into two
divisions; one derived from Avestan material, which he calls
Kayanian, from the Kavis (the Avestan word Kavi is Kal or Kay in
Pahlavi), the "taifa kings" (265-266-267) of Eastern lran. This
includes Seistan, known as Zranka in the time of Zoroaster, from
whence the name Drangiane used by the Seleucids.(268) The other
division might be called "Saka" or "nomad', from the Sakas of
Seistan and Central Asia, including Sogdia and Khwarazm, where the
non-nomad population spoke Sogdian and Khwarazmian.(269)

The relations between the Parthians and the Sakas iIn Eastern
Iran are little known.(270) The Parthians themselves were of Saka
origin, somewhat Persianized during their long stay in Khurasan
(271-272). Their language never completely lost i1ts Saka
elements.(273) This origin no doubt helped make i1t easier for the
Parthians to maintain good relations with the Sakas than i1t was
for the Greeks, Persians or Indians. (274) In Indian sources it
would appear that the Parthians (called Pahlavas In said sources)
and the Sakas were allies iIn their Indian conquests. In the

Indian kingdom of the Sakas and Pahlavas, Saka and Parto-Pahlava



names appear together on the coins of the realm, and amomg the
(654)

kings Saka names such as Maues, Azes, and Aziles alternate with
Partho-Pahlava names such as Gondophares, Orthagnes and Pakores
(275-276-277).

Therefore it would appear certain that conditions iIn Eastern
Iran i1n Parthian times were optimum for the sort of synthesis
proposed by Frye; that the Kayanian and Saka epic traditions were
combined under the Parthians, who no doubt added something of
their own traditions.(278)

As we have said iIn other places, the Arthurian Cycle 1is
Celtic at base, with which many lrantan - both Saka and Persian -
elements have combined; therefore, this cycle iIs of great interest

to us. The Arthurian Romance Tristan and Isolt i1s of special

interest to us, for reasons which shall be made clear.(279)

First, we muct define a few terms. The term “France” has had
different meanings i1n different times and places. In the Chanson
de Roland, “France” refers only to the lle de France, a rather
small region with Paris as 1its center. In the 12th century,
“France” referred to the area iIn which was spoken Old French, the
Langue d’orl. This would be the northern part of modern France
plus the French-speaking part of Belgium and minus Brittany and
Alsace; it did NOT include Occitania, where was spoken the Langue
d’0c or Provencal, which was the southern part of modern France
plus Catalunya and minus the Pays Basque, the Basque Country.. In
opther words, in the 12th century the expressions ‘“France” and

“Occitania” had linguistic rather than political meanings. Henry



11 Plantagenet and his wife Eleanor of Aquitaine
(655)

held extensive lands iIn both “France” and “Occitania”. Eleanor’s
first language was the Langue d’0Oc or Provencal, though of
necessity she later had to learn Old French or the Langue d’OTvl.
Henry 11 himself read Latin, Provencal and French, but spoke only
French and Provencal. In 1172 a mysterious personage came to bring
a warning to Henry 11, greeting the king in the 12t century
English God holde thee, cuning, (God keep you, king) ” Henry 1l
then turned to the knight Philip of Norcross and said to him in
French: “Ask that peasant whether he has dreamed all this”. The
knight then addressed the peasant i1n English. Since this story
comes from Philip of Norcross himself, there i1Is no reason to doubt
its veracity.(280) This shows that Henry 11 was able to understand
English at least to some estent, but did not speak 1t. No surprise
here; 1 understand Catalan, but do not speak I1t. Some might say
that Henry 11 spoke through the knight as a mark of social
distance, but this would have been totally out of character for
him. Firstly, kings do not like to reveal their ignorance of
certain things. Also, in the Middle Ages kings were at least as
accessible as presidents today, probably more so., and Henry 11
was not one to deliberately distance himself from his subjects,
even 1f they did happen to be Saxons. The above agrees with the
observation by Walter Map, who said that “Henry 11 had some
knowledge of every language from the (English) Channel to the
river Jordan, but himself employed only Latin and French”.(280)

Walter Map was probably mistaken: Henry 11 may have learned to



speak Provencal from his wife Eleanor and the Provencal trobadors
(656)

which she brought in her train. Also, Henry Il was acquainted with
the Provencal trobador Bertran de Born, with whom he communicated
without an interpreter. It is less likely that Bertran de Born
spoke French than it is that Henry 1l spoke Provencal; Henry 11°s
wife spoke Provencal, but nothing indicates that Bertran de Born
had a French-speaking wife.

Henry 11°s wife Eleanor of Aquitaine all her life spoke only
Provencal and French. Even forty years after her marriage to Henry
11, Eleanor needed an interpreter when speaking to the English
population.(281)

Of all the versions which exist of Tristan and Isolt,

probably the most important is that of Thomas of Brittany, because
it i1s relatively early, because i1t contains much material from
Welsh and Breton sources, and because all or almost all versions
which we have today depend wholly or in part of that of Thomas of
Brittany.

Some believe that Thomas was an Anglo-Norman, but this 1is
obviously wrong, because i1t involves using the name “Britain” 1in
its modern English usage, and not in that of the 12th century.

In Roman times, “Britain” referred to what we now call the
island of Great Britain. This was changed by the Saxon invasions,
after which there was no Britain, but rather England, Cornwall,
Wales, the Welsh kingdom of Strathclyde and Scotland. Only at
times in Cornwall, Wales, Strathclyde and Brittany did the name

“Britain” continue to refer to the i1sland of Great Britain. The



Saxon i1nvasions also caused a large migration of Celtic Britons to
(657)

that large peninsula which the Romans called “Armorica”, but which
henceforth would be known as “Brittany”. Now, in English,
“Britain” and “Brittany” are two distinct words. However, iIn many
languages, iIncluding French, Provencal, Spanish, Catalan, Italian
and German, “Britain” and “Brittany” are the same word; i1f one
wishes to specify that one i1s referring to the island of Great
Britain, then one must say “Great Britain”, since the island is
much larger than the penninsula. Thus, iIn French, Provencal and
German iIn the 12th and 13t centuries, “Thomas of Britain” would
have meant “Thomas of Brittany”. “Thomas of Brittany” was not an
Anglo-Norman, he was a Breton.

This is not to say that the earliest version of Tristan and

Isolt i1s that of Thomas; the roots of said legend go far back in

Celtic and perhaps Indo-European antiquity. Thomas of Brittany’s

version of Tristan and Isolt is simply the model for all or almost

all later versions, as we said above. In fact, Thomas” version has
survived only in fragments. Gottfried von Strassburg, who wrote
the version of the legend which is probably the most widely read,
said that he based his version on that of Thomas. Much more
recently, Joseph Bedier has attempted to reconstruct the version
of Thomas.

Thomas of Brittany was a poet attached to the court of Henry
Il Plantagenet and his wife Eleanor of Aquitaine. This is not a
surprise. Henry Il was a Norman on his mother’s side and an

Angevin on his father’s side, his father being Geoffroy, Duke of



Anjou, known as “Geoffroy Plantagenet”, from whence comes the
(658)
name of the dynasty. There were numerous Bretons iIn the army of
William the Conqueror at the battle of Hastings, the Bretons
having come to fight their ancestral enemies, the Saxons. Very
likely Taillefer, who killed the first Saxon in William”s invasion
of England, was a Breton. The Dukes of Anjou were partly of Breton
ancestry. Geoffroy “Li Bel” (The Handsome) son of Henry 11 and
Eleanor, married the beautiful Constance, Duchess of Brittany, and
their son was named “Arthur”. The Norman kings and at least the
early Plantagenets, as we have said, Henry Il was the first of the
Plantagenet kings, showed a considerable predilection for
Welshmen, in part because they were not Saxons. Thus, Thomas of
Brittany no doubt encountered many Welshmen and Cornishmen in the
court of Henry Il. Henry I11°s wife, Eleanor of Poitou, Ilater
Eleanor of Aquitaine, had Welsh connections, though she had no
Welsh nor Breton ancestry. The Welsh bard Bleddhri was a court
poet for the Counts of Poitou from 1100 to 1137, where he
established a fashion for tales of Sir Gawain, Sir Tristan and the
other knights of King Arthur.(282) This would have been during the
reign of Eleanor’s father, William, Count of Poitou (Provencal:
Guilhem Coms de Peitieu), so Eleanor was familiarized with
Arthurian romances, including that of Tristan, from an early age.
Eleanor was not only a patroness of trobadors, she iInspired
them, as she was a great beauty. Of the bards and trobadors
attracted to the court of the Counts of Poitou was Bernard de

Ventadour (Provencal: Bernart de Ventadorn). Below is a song by



Bernart de Ventadorn whose date is uncertain, but scholars agree
(659)
that 1t cannot be later than 1154:

My heart is so filled with joy

That I am totally transfigured

As flowers white, red and yellow

So does the cold appear to me,

The wind and rain

Only iIncrease my vigor,

So that my merit increases and my singing Improves.
So much love have I 1n my heart,

So much joy and sweetness,

That the i1ce becomes a flower

And the snow becomes verdure.

I can go outdoors unclothed,

Naked save for my shirt,

Because true love immunizes me

Against the cold breeze.

But foolish 1s he who underestimates me,
And does not judge rightly,

For this reason I am careful in judging myself,
Since | have fallen iIn love

With the most beautiful lady,

From whom 1 hope to receive much honor,
Which honor I prefer to Pisa.

I am separated from her affections,
But I have confidence

Because at least,

I have conquered

The beautiful image;

And separating myself from her

I feel such happiness,

So that the day that | see her

I shall feel no remorse.

My heart is near to love,

So that my spirit flies toward it,
But my body is here, in another place,
Far from her, (who 1s) iIn France.
I have high hopes.

But i1t will serve for little,
Because thus 1 am in the balance
As the ship to the wave.

So badly am I demoralized

That 1 know not where to hide.

All night 1 toss and turn,

Till 1 am at the edge of the bed

I suffer for the sake of love
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More than Tristan, who in love,
Suffered such pains
For Isolt the Fair Haired.

Alas, oh my God! Why can 1 not be a swallow,
That flies through the air

And, In the darkest night,

Enters her sleeping chamber!

Excellent and gentle lady,

He who 1s i1n love with you dies for your love!
I fear that my heart will break,

IT all this agony is prolonged.

Lady, for your love

I fold my hands and worship.

Gentle lady of fresh countenance,

What pains you make me suffer!

There is nothing in the world

Which so causes me to worry,

As when 1 hear something about her,

My heart does not pound and her likeness does not appear in
My 1magination,

Anything that you hear me say,

To you 1t appears that I am about to laugh.
So much do I love you with true love,

That often 1 weep,

For to me sweeter is the savor of sighs.
Messenger, go and run

And say for my part to the most gentle ady
Of the pain and anguish

Which 1 suffer, and the martyrdom.

Note that Bernart de Ventadorn was from the Limousin
(Provencal: Lemozi), named for the Celtic tribe Lemovices, cradle
of the trobador verse. The Limousin or Lemozi i1s thus outside the
Breton, Welsh, Cornish and French-speaking areas. Though he may
have learned to speak French, Bernart de Ventadorn wrote all his
songs and verses in Provencal, and the song given abovenwas
certainly meant for those who spoke and read Provencal. The
brevity of the reference to Tristan and Isolt iIn the above song
indicates that Bernart de Ventadorn was confident that his

Provencal-speaking audience was familiar with the Tristan legend,
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and this in the early part of the decade of the 1150°s.

So Thomas of Brittany had access to a great many versions of
the Tristan legend: from his own Breton heritage, from the
Welshmen and Cornishmen he must have encountered at the court of
Henry 11, and from any versions of said legend which were brought
by the Provencal trobadors who accompanied Eleanor of Poitou or
Eleanor of Aquitaine to the court of Henry Il1. As Thomas of
Brittany himself said, he knew many versions of the legend of
Tristan and Isolt, and it was his task to harmonize them, or, iIn
the original Old French or Langue d’Orl, “én uni drie”, which
Joseph Bedier translated as “donner au milieu de variants
contradictoires de la legend, un recit logique et coherent”, which
in English would be “To give to the multitude of contradictory
variants a logical and coherent statement”.(283)

The above iIndicates that Thomas of Brittany was very much a
polyglot, speaking, reading, and writing his native Breton, Welsh,
French, and very likely Provencal, as Provencal was widely spoken
in the court of Henry Il due to the influence of Eleanor of
Aquataine. Breton and Welsh are so close as to be very nearly
mutually intelligible; 1 have heard this from both Bretons and
Welshmen. So, being a Breton, Thomas could have — and apparently
did — learn Welsh easily and quickly. Only someone fluent in both
Breton and Welsh could have had the linguistic ability to be
familiar with “au milieu de variants contradictoires de la
legend”, 1.e., “the multitude of contradictory variants of the

legend”.
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Some have said that the legend of Tristan and Isolt is simply
a 12t century French and Provencal romance which contains some
exotic Welsh and Breton names. However, this iIs not the case. As
Roger Sherman Loomis has pointed out, the whole Arthurian Cycle
contains much ancient Celtic material, and as others have noted,

the whole Arthurian Cycle, 1including Tristan and Isolt, also

contains much lranian material, both Saka and Persian; we shall
return to this lranian material later.

One must be careful not to consider “Celtic” on the one hand
and “French” and “Provencal” on the other as being totally alien
to one another and being diametrically opposed. France (in the 12th
century sense) and Occitania both contain a very visible and
potent Celtic substratum, and said substratum was no doubt more
visible and more potent in the 12th century than it is today, after
the sO-called “Enlightenment” and the French Revolution have done
their utmost to obliterate the Celtic heritage iIn France and
Occitania. This 1s not to say that there were not great
differences between the ancient Celtic World on the one hand and
12th century France and Occitania on the other.

Notes Gertrude Schoepperle Loomis:

“The story of Tristan as 1t was fTirst conceived,

and conceived in no less of tragic beauty than in the

forms 1n which we now have it, was Celtic. Gaston Paris,

in the glowing pages In which he discusses i1t, speaks to

us of the story of Tristan as we have it, in Eilhart, in

Beroul and i1n Thomas is French (and Provencal), and

Monsieur Bedier, in his discussion of 1t, speaks to us

of the story as it is.

We have tried to show, by examining iIn detail

Celtic romances of a character similar to Tristan, that

the stories current among the Celts in the 12t century
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not only reflect a milieu entirely different from that

with which the 12th century French (and Provencal) poets

were familiar, but that they imply sentiments, emotions,

conceptions of honor, moral i1deas — an entire psychology

different from the French ((and Provencal). A Celtic
story would have to be altered, in fact almost
transformed, before it could be presented to a French

(or Provencal) audience. The poet must infuse iInto the

Celtic lovers the spirit of French (and Provencal)

chivalry.”(284)

While Ms. Schoepperle Loomis overstates the case iIn implying
that “Celtic” and “French” or “Provencal” are utterly incompatible
and diametrically opposed — like the Iranian peoples but very
unlike the Romans, the pre-Roman, pre-Christian Celts were
familiar with romantic love; also very like the lranian peoples
and very unlike the Romans, the pre-Roman, Pre-Christian Celts had
a code of chivalry and sense of honor which differed little from
that of their 12th century French and Provencal speaking
descendants - she 1s right 1i1n pointing out that, with the
exception of a few Welsh and Breton lais, the Arthurian Cycle as
we know it has been Ffiltered through a 12t century French and
Provencal crystal. However, it should be emphasized that there 1is
great continuity between the pre-Roman, pre-Christian Celts and
their French, Occitan and Spanish descendants, who did NOT inherit
romantic love, chivalry and their sense of honor from the Romans,
as the Romans knew nothing of such things.

Tristan excels at Jjousting, Tfencing, putting the stone,
hurling the lance, wrestling and leaping. Wrestling was one of the
chief exercises of the heroes of the Irish epics. Of Cu Chulainn,
the Ulster Cycle says:
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“When they wrestled, he (Cu Chulainn) would throw
the same thrice fifty to the ground beneath him and a
sufficient number of them to hold him could not get to
him.”"(285)
Tristan performs various prodigious leaps, notably when he
leaps from the chapel window to the sea.

In Bricriu’s Feast, part of the Ulster Cycle, we read:

“Fighting from ears of horses and over the breaths
of men, springing in air like a salmon when he springs
the spring of heroes.

Rarest of feats he (Cu Chulainn) performs, the

leap that is birdlike he leaps. Bounding over pools of

water, he performs the feat cless nonbair.”’(286)

In the Leinster or Fenian Cycle, Diarmaid also performs
prodigious leaps.

Marie de France is often considered to be the greatest woman
poet of the Middle Ages, though some of the female trobadors of
Occitania could give her stiff competition. Her name indicates
that she was a native of what is today northern France, and it 1is
known that she was a noblewoman attached to the court of Henry 1I1.
Many believe that Marie de France was the illegitimate daughter of
Geoffroy Plantagenet, Count of Anjou, which would make her the
half-sister of Henry 11; this theory is congruent with all known
facts. No physical descriptions of Marie de France survive, but
one likes to believe that she possessed the Plantagenet beauty.

Marie de France says that she derived most of her famous lais
from lais 1n the Breton language. By many scholars i1t i1s taken

as axiomaitic, a priori, that Marie de France was familiar with

the Breton lais only by second hand, 1.e., by way of French
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versions or translations. There is no way to know the truth of
this; however, 1 do not see why it should be taken as axiomatic
that Marie de France was not acquainted with the Breton lais iIn
the original Breton language; quite the contrary.

The early Plantagenets, of whom Marie de France was one, were
known for their talent and ease in learning languages. Henry 11
and his sons Richard Coeur de Lion (the Lionheart), and Geoffrey
Lt Bel (The Handsome) were all Tfamously polyglot. Of course,
Eleanor of Aquitaine, wife of Henry 11 and mother of Richard and
Geoffrey, learned French only with difficulty, and after forty
years as queen of England, never learned to speak nor understand
English. But then, Eleanor was not a Plantagenet.

Also, as we have noted, the early Plantagenets had many close
relations with the enchanting land of Brittany. We know little of
the biography of Marie de France, but apparently she spent most
of her life i1n the Continental possessions of the Pantagenets,
rather than iIn Great Britain. Very likely she lived i1n Brittany
for some time.

The mastering of a language 1s not and either/or proposition.
I read several languages — French, Catalan, Provencal, Portuguese,
Italian, Romanian — which 1 am unable to speak or to understand
when spoken. 1 have a Pakistani friend who is perfectly fluent 1in
spoken Urdu and Punjabi, but is unable to read or write them. 1
have known people who were able to understand French, but were
unable to speak 1t. So, 1t is not a question of Marie de France
either being totally ignorant of the Breton language or of her
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having mastered i1t in all respects, spoken and written. As we
shall see, there are indeed reasons which lead one to believe that
Marie de France had some knowledge of the Breton language. 1
summary, 1 consider it very probable, indeed virtually certain,
that Marie de France knew the Breton Hlais 1In the original
language. As to her level of mastery of the Breton language, 1 do
not care to speculate.
As Ernest Hoepffner notes:

“...there was mention of certain “Breton lais”,
short narrative poems in (Old) French which iIn their
subject-matter sometimes display a marked resemblance to
episodes found in the Arthurian romances. There are
other lais which, though offering no close parallel 1in
incident to the romances, deal with Arthurian characters
or are localized at Arthur’s court. There are still
others, the majority, which bear no relation to the
longer works of fiction attached to the knights of the
Round Table. These short poems known as Breton lais
began to be composed iIn verse about the middle of the
twelfth century and shared the widespread popularity of
the Arthurian romances well iInto the fourteenth century,
some of them being freely rendered into (old) Norse,
English, German, and Italian. Some lais have been
preserved only in these foreign forms and some have been
lost altogether, though their names have survived, such
as Merlin le Suavage and Mabon.

The problem of the origin of the genre has not yet
found a definitive answer, but some inferences may be
drawn from the use of the word lai iIn what seem to be
earlier senses, and from the factm generally accepted by
scholars, that it i1s related to the Irish (Gaelic) word
laid, meaning a “song”. Certain early uses of the term
imply that 1t meant both a song and 1i1ts musical
accompaniment. The poet Thomas (of Brittany), 1In a
charming scene, presents Isolt singing the lai of
Guiron. When Benoit de Ste-Maure compares the melodious
cries of the Amazons to the Breton lais, he is evidently
thinking of a vocal rather than instrumental
compositions. On the other hand, Wace says that Baldulf
was skilled in the art of harping “lais and melodies
(notes)”, and that the jongleurs at the court of King
Arthur performed “lais of vielles, lais of rotes, harps,
and flutes”. One can thus understand how
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Chretien de Troyes 1in Cliges could speak of two



combatants who “played lais on the helms” with their
swords. Apparently the word lai first referred
indifferently to the words of a song or the tune. Of
such songs no example has survived, but one may conclude
from the high admiration they evoked that the music was
complicated and artistic.

What, thenm 1s the relation between the extant
narrative poems and the songs, called Breton lais, which
are fTorever lost? This Is no easy question to snswer.
Marie de France stresses the titles of her lais. In
Eliduc and Chaitivel she gives two titles; sometimes she
gives the same title 1In two or three different
languages. The fact that two of these alternative
titles, Laustic and Bisclavret, are Breton, and a third,
Guildeluec ha Gualadun, contains the Breton conjuction
ha suggests that she had heard Breton jongleurs (barzh,
the Breton word for “bard”, would seem to be more
appropriate iIn this case) announce their songs In this
way. The song, then, would have been i1In the Breton
tongue, and a tale would be told in (Old) French for the
benefit of those who did not understand Breton,
explaining the circumstances which were supposed to have
inspired the song. The relation seems to have been like
that between the Provencal razo, a short prose narrative
prefixed to certain trobador |lyrics, and the lyrics
themselves. Thus the term lai was extended from the
original Breton composition, which embraced both music
and words, to the oral narrative in (Old) French, the
cunte or reisun (Eliduc, verses 1-4), which preceded or
followed i1it. The term was further extended to a literary
composition iIn verse, based on an oral tale. Only lais
in this third sense were written down and have survived
and only those which have an Arthurian connexion are
treated here.

The earliest surviving lai i1s probably the Lai du
Cor of Robert Biket. It is archaic in its verse form,
being composed in six-syllable verses instead of the
nomal octosyllables; archaic also i1s the rather crude
humor with which i1t treats the great King Arthur and his
court. Indeed, Lucien Foulet and Bruuce refused to
accept the poem as a genuine Hlal because of 1Its
unromantic tone, and classed 1t as a fabliau. But must a
Breton lai necessarily be serious and sentimental? Must
it teat Arthur’s fellowship with high respect? There are
other poems called lais which are evn more grossly
cynical, and Chretien (de Troyes) himself i1s by no means
consistently flattering in his portrayal of King Arthur.

The Lail du Cor has been dated in the third quarter
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of the twelfth century, but not by conclusive criteria.
Of Biket we know nothing except that his language
betrays the Anglo-Norman. He professes to have heard the
tale from an abbot, and asserts that the magic horn was



to be seen at Cirencester — statements which there i1s no
more reason to doubt than that there was shown at St.
Seurin at Bordeaux what professed to be the hon of
Roland. Though Cirencester was then not more than twenty
miles from the Welsh-speaking district beyond the
Severn, 1t i1s significant that the personal names which
Biket introduces are as remote from the corresponding
Welsh forms as the names in any Continental French
romance.

The hero of the Lai du Cor i1s a figure known to
Chretien de Troyes as Karadues Briebraz (Short-arm), to
the Bretons as Karadoc Brech Bras (Armstrong), and to
the Welsh as Catadawc Vreichvras. The manuscript of the
lai gives the name as Garadue. It also gives other well-
known names: Arzurs, Artu, Gauuein, Gauwain, luuein,
luwain, Giflet, Keerz, Lot, and Mangounz. Aguisiaus
d.Escoce may have been borrowed from Chretien’s Erec.
Kadoins, Kadoiners, Gohers, Glouien, Caratouns, and
Galahal are of uncertain derivation, and are not
recognizably Welsh. It seems clear that neither Biket
nor his alleged informant derived his material directly
from the lands across the Severn.

He general theme of the lair is found at different
times and under different forms in the folk-lore of many
peoples. In this poem i1t is a drinking-horn which 1is
sent to Arthur’s court at Caerleon by King Mangiun of
Moraine, and which has the property of exposing the
slightest infidelity of a wife. Arthur 1iInsists on the
experiment and, when he tries to drink, Is drenched with
wine from top to toe. He would have killed the queen if
his knights had not intervened. But he ecovers his good
humor when he finds that all who follow his example are
similarly disillusioned by the magic horn, and he
pardons her with a kiss. Finally Garadue passes the test
triumphantly, and Arthur awards him the Jlordship of
Cirencester.

Though stories of chastity tests are spread far and
wide, and though the Lair du Cor was not derived directly
from the Welsh, it may be significant that all medieval
versions of the horn test are set In Arthur’s banquest
hall, and that the hero bears a name renowned in Wales
and Brittany.

One cannot affirm that Biket knew Chretien’s Erec,
but he must have known Wace. The list of royal guests,
the toast “Wesseil” which Garadue proposed to Arthur,
the respectful treatment of Keerz (Kay), and certain
stylistic features assure us of the fact. Though nearly
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contemporary with Chretien’s earlist work, Lai du Cor
belongs to an older world, and 1ts importance [lies
largely i1n shedding light on the nature of Arthurian
fiction before the influence of Chretien was felt.

About fifty years after Biket had treated the theme




of the chastity-testing horn it was again taken up by
the anonymous author of the First Continuation of
Chretien’s Perceval and introduced as the final episode
in a sort of biography of Caradoc. The principal
characters are the same, the horn is again described as
banded with gold and set with jewels, and other details
suggest familiarity with the lai. But the differences
are many. The town of Cirencester is not mentioned, nor
are the sweet-sounding bells attached to the horn. The
proper names assume a more Tfamiliar fTorm: Caradoc’s
wife, nameless in the lai, is called Guigier; and even
the horn 1is equipped with a name which varies from
manuscript to manuscript but appears iIn two of them as
Beneiz, Beneoiz. Guenievre, foreseeing that her
infidelity will be revealed, prays God that the horn
will spill its contents over her husband, and when this
occurs Arthur interprets his humiliation as a miraculous
answer to prayer rather than as proof of his wife’s
guilt — a clever bit of comedy which reminds one of
Isolt’s cynical use of the ambiguous oath in Beroul. The
Livre de Caradoc thus provides an intructive example of
how the material of a lai was modified to fit into a
romance. (287)

Ernest Hoepffner continues:

“...1F we tuen back chronologically to the period
about 1160 we meet a poet with a different spirit and
far greater talent who composed at least twelve Breton
lais In standard literary French with Norman coloring —
the woman already referred to as Marie de France. “Marie
al nom si sui de France’, [Marie is my name, 1 am of
France], she declares iIn her Ysopet, and by this she
presumably meant that her childhood home had been in
France as distinct from the great duchies of Burgundy,
Berry, Aquitaine, etcetera. She certainly had been well
eduecated and moved in high society, dedicating her lais
to a “noble king’, probably identified as Henry 11, and
her Ysopet to a cunte Willame”, possibly William
Longsword, natural son of Henry. The lais would
therefore have been composed between 1155 and 1189, the
date of Henry’s death. The Ysopet followed, and her last
work, the Espurgatoire St. Patrice, was written after
1189. An 1identification of the poet with Marie, half-
sister of King Henry 11, who became Abbess of Shaftsbury
and died about 1216,
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would Tfit iIn with these dates and facts. Another
plausible theory would identify the “noble king” with
Henry 11°s son Henry [Li Roi Jeune, i.e., “The Young
King”], crowned during his father’s lifetime [this seems
unlikely to me, as Henry Li Roil Jeune died some years
before his father], and the Count William with William



Marshall, Earl of Pembroke.

Living in England, the poet must have listened to
the Breton singers and conteurs who were then
fascinating courtly circles with their strange musical
compositions and their fabulous tales. She tells us
frankly in her prologue to the lais [once agin, note her
use of an iIndisputably Celtic word] that she intended to
employ her talents on translating some Latin narrative
into French, but, finding the field occupied, she had
decided to make a collection of lais, turn them iInto
rhyme, and make poems of them. “Rimez en ai e Tait
ditie.’

Though familiarity with [the Norman poet] Wace’s
Brut may account for the reference to the feast of St.
Aaron ar Carlion i1n Yonec and for the introduction of
Hoel as King of Brittany in Guigemar, this is not the
only explanation possible, and in any case it does not
bring these poems within the Arthurian Cycle. The
employments of certain supernatural motifs which appear
later i1In Arthurian settings, such as the chase of the
white hind in Guigemar and the werewolf in Bisclavret,
does not make these poems Arthurian. Only two of Marie’s
lais can be so defined with any justice. To be sure, one
of the, Lai du Chevrefeuil, may be excluded since Arthur
i1s not named and there 1Is no assurance that Marie linked
Tristan, the hero, with Arthur’s court; but since that
association was Tirmly established by [the Norman poet]
Beroul’s time [last decade of 12t century], not long
after, and has continued down to our own day, Le
Chevrefeuil may be considered to lie within the scope of
this chapter.

Though containing only 118 verses, 1t was, judging
by many references to it in later literature, one of
Marie’s most popular poems. She adopts the convention of
ascribing to the hero the original musical composition:
‘“Tristram, ki bien saveit harper, En aveit fet un nuvel
lai.” [Tristan, who well knew how to play the harp,
later composed a new lai.]. She gives us also the more
reliable information that she heard stories of the loves
of Tristan and the queen [Isolt] from many persons
[probably including Thomas of Brittany] and had also
found them in writing. Indeed, she assumes on the part
of her readers a complete familiarity with the romance,
and the i1ncident she relates is remotely similar to one
told by the German, Eilhart von Oberge.
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Tristan returns from exile iIn South Wales to Cornwall,
and i1n order to inform the queen of his presence, he
carves his name on a hazel rod and leaves i1t in the road
along which she is to pass. She does indeed spy the
token, stops her cavalcade, and on the pretext of
resting leaves them to meet her Ilover. Though soon
parted again from the queen, Tristan composed the lai iIn



remembrance of the jJoy he had iIn the meeting and in
order to preserve the words he had written at the
queen’s direction.

What were these words? — a question much discussed
by scholars. Marie tells us: Tristan has long waited the
chance to see the queen, for he cannot live without her.
It 1s with them as with the honeysuckle (chevrefeuil)
and the hazel tree. When the vine has twined itself
about the hazel trunk, they may may endure together,
but, separated, they die. “Bele amie, si est de nus: Ne
vus sanz mei, ni mei sanz vus’. [Beautiful lover, you
cannot live without me, nor 1 without you.] In this
couplet we have the essence of the whole Tristan legend.
In 1ts harmonious simplicity it reveals not only the art
of Marie but also the profound feeling with which she
entered Into the sorrows and the joys of her characters.
It has the poignancy of that other couplet, recorded by
Gottfried von Strassburg: “lIseut ma drue, Iseut m’amie,
En vous ma mort en vous ma vie.” [Isolt my truth, Isolt
my love, In you my death, in you my life].

Lanval also is one of the most brilliant and moving
of Marie’s lais, and tells a dramatic story. The titular
hero, a king’s son serving In Arthur’s court, has fallen
into disfavor and poverty. One day as he was lying, sad
of heart, in a meadow, he was invited by two damsels to
the tent of their mistress. She declared that she had
left her land for his sake, granted him her love on
condition that he would never reveal the secret, and
even after his return to court supplied him mysteriously
with wealth. Unfortunately Arthur’s queen, unnamed,
tried to seduce him, and in a reckless moment he boasted
that eeven the handmaid of his mistress was lovelier and
better bred than the queen. Thereupon she accused him to
the king of improper advances, and Lanval was ordered to
produce his fTaery mistress to prove that he had not
slandered the queen. But since he had broken his promise
of secrecy, the fay no longer visited him, and he was in
despair. Summoned before the judges, Lanval confessed
his 1nability to make good his rash words, but before
decision was rendered against him two maidens, robed in
cendal, rode iIn to ask hospitality for their lady.
Presently two others arrived and created a sensation by
their beauty. But
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Lanval had to admit that he did not know them. At last
and in the nick of time his mistress arrived, riding a
white palfrey, and all present, including the judges,
agreed that Lanval was exonerated. As the fay rode away
Lanval sprang onto the saddle behind her, and both
departed to the isle of Avalon [Isle of Man; Gaelic;
Ellan Vannin or Mannin]?

It would be unreasonable to dispute Marie’s
assertion that this story was told by the Bretons and



that the Bretons called its hero Lanval. Though as a
man’s name Lanval does not occur in historic records,
two places called Lanvaux are to be found iIn Brittany
and there was also a place called Lanvalay near Dinan. A
Willelmus de Lanvaleio was seneschal of Rennes in Hnery
I1°’s time. Two other Breton lais, Desire and Graelent,
use the same plot, and the latter takes its title from
an historic and also legendary figure, Gradlon, King of
Cornouaille in the sixth century. And though various
elements in the plot, such as the faery mistress and her
taboo and her bestowal of wealth on her favorite can be
matched 1n the folk-lore os many peoples, i1t should not
be overlooked that they are found in the medieval epics
of Ireland and i1In the modern folk tales of Wales and
Brittany. And Giraldus Cambrensis himself testified that
iIs was the <“fabulosi Britones et eorum cantores’ [the
tales of the Bretons and their singers], not the Welsh,
who told how Arthur had been borne away by a “dea
phantastica’ [fantastic goddess] named Morganis to the
isle of Avalon [Isle of Man: Gaelic; Ellan Vannin or
Mannin]?

A comparison with the analogous Graelent proves,
however, that the Arthurian setting is not original. Can
the queen who plays such a contemptible role i1n both
lais be the Guenievre of romance? Doubtless Guenievre’s
reputation, as we have seen, was far from spotless, but
this lying, vindictive female i1s eomeone else, and Marie
recognized the fact by refusing to give her a name.
Whether Marie was responsible for the localization of an
originally iIndependent conte at the court of Arthur, or
merely accepted a connexion already made, one cannot
say, but probably she added the reference in the opening
lines to the raids of the Picts and Scots on the land of
Logres [England, though 1in this context 1t obviously
refers to Roman Britain], for this seems to be an echo
of Wace. It 1is highly probable, also, that the very
faithful correspondence between the judicial procedure
described 1n the lai and that employed in actual trials
iIs due to the accurate knowledge and realistic feeling
of Marie. But her supreme achievement lies in her fine
sense of the dramatic possibilities of her story, iIn the
cocnduct of
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the passionate dialogue between the queen and Lanval,
for example, or in the masterly use of suspense and
climax in the arrival of the faery mistress. The poem 1is
a triumph of sustained artistry.

There are two anonymous Hlais which, like Lanval,
illustrate the tendency to bring non-Arthurian lais iInto
the Arthurian orbit. Marie tells the story of the
werewolf and his faithless wife iIn Bisclavret without
mentioning a single name and without any historical
setting. The author of Melion tells much the same story



but has fitted i1t with Arthurian names and an Arthurian
background. Lucien Foulet and Bruce regard Melion as
simply an adaptation of Marie’s poem, but Kittredge in
connexion with his elaborate study of Arthur and
Gorlagon maintained that both lais had a common source.
However that may be, the author of Melion has taken as
the name of his werewolf hero a name occurring 1in
Chretien’s Erec and Perceval and other Arthurian
romances. He has introduced Gauvain, Yvain, and King
Ydel (a variant of Yder, invented to rhyme with bel). He
has made considerable use of Wace, identifying the
nameless king of Bisclavret with Arthur, “ki les terres
conquerait et qui donna les riches dons”, and referring
specifically to his war with the Romans. As iIn Wace,
there 1s an account of the devastation of Ireland, the
slaughter of the cattle, the petition of the iInhabitants
to the Kking, and the succor which he brings them, though
Wace attributes the calamity to Arthur’s army while the
lai attributes i1t to the band of wolves which Melion has
gathered about him. The author of Melion thus built up a
pseudo-Arthurian tale, more elaborate, more
circumstantial than Marie’s Bisclavret.

Tyolet 1s another anonymous lai originally
independent of the Arthurian Cycle; its hero is never
mentioned In any romance of the Round Table. But 1its
author could not resist the attraction of the legend,
and, as Lucien Foulet has shown, clumsily combined two
major plots in an Arthurian framework. The first part is
an imitation of Perceval’s enfances, possibly based on
Chretien’s poem, but possibly on a common source.
Whichever view iIs taken, one recognizes the famous tale
of the orphan boy brought up by his widowed mother in
the woods, his chance meeting with a knight, his
curiosity about the knight’s arms, his departure from
his mother, and his arrival at Arthur’s court. However,
if the author was following Chretien’s poem, he
displayed his independence in several ways, particularly
in the uncanny meeting of Tyolet with the “chevalier
beste”. For i1t was no ordinary knight who appeared to
the youth as a presage of his destiny, but a stag,
which, standing on the far bank of a deep

(674)

river, suddenly was metamorphosed 1i1nto a splendid
warrior, Tully armed. Such transformations are typical
of Breton lais, and this 1s a felicitous example.

The original lai of Tyolet probably began with the
second part, since the hero i1s introduced as if the
reader had never heard of him before. The daughter of
the king of Logres, like other heroines of romance,
rides on a white palfrey iInto Arthur’s court to find a
champion to undertake a perilous adventure. This turns
out to be the quest of the stag with the white foot, an
episode likewise found i1n the Second Continuation of



Says

Chretien’s Perceval, the Didot Perceval, Perdur, and the
Dutch Lancelot. When other knights have failed, Tyolet
sets out and succeeds in cutting off the white stag’s
foot, but i1s attacked by lions and left half dead. The
motif of the false claimant, well known from 1its
employment in the Tristan legend and elsewhere, follows.
Gauvain searches for Tyolet, brings him back to court,
the i1mpostor i1s unmasked, and Tyolet wins the princess
as his bride. Among the knights who kiss him on his
return from his hazardous exploit are Gauvain, Uriain,
Keu, Ewain, and Lodoer. The last name was recognized by
Gaston Paris as a scibal corruption of Bedoer. Ewain
(Yvain) 1s described here, as iIn the Suite du Merlin
(Huth Merlin), as the son of the celebrated fay Morgan
(Morgan le Fae) and this seems to be based on tradition,
for the corresponding Welsh hero, Owain, 1is likewise
described as the son of the fay Modron.

One cannot be dogmatic as to the precise sources
from which the author of Tyolet derived his material,
but Lucien Foulet has made it clear that he was familiar
with Marie’s Lanval. Does he wish to describe the young
princess of Logres on her arrival at Arthur’s court? He
has only to recall Lanval’s mistress riding on her white
palfrey, accompanied by a hound. Does he wish to
emphasize his heroine’s beauty? He compares her to Dido
and Helen, just as Marie compared Lanval’s lady to
Venus, Dido, and Lavinia. He even reproduced three lines
from Lanval, almost verbatim.

The Breton lais attached to the Arthurian Cycle
vary greatly in their artistic quality, but they include
two of Marie’s little masterpieces. The sources of the
plots may lie sometimes in known surviving works, but
not always. Wace frequently provided pseudo-historical
detail. The most noteworthy conclusion to which the lais
we have examined lead i1s that most of the tales which
they tell had originally no association with Arthur and
the court of Camelot. They 1i1llustrate the magnetic
attraction of Arthur’s name.”’(288)
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Helaine Newstead:

“...I1t 1Is noteworthy that the various forms of the
Tristan legend, unlike the romances of the (Holy) Grail,
are Tairly consistent. In spite of variations to be
considered , the fTollowing synopsis may serve as the
basis of our discussion of the legend’s origin and
growth.

A young noble or king named Rivalen came to
Cornwall to take service with King Mark, fell in love
with his sister Blancheflor, married her, and had by her
a son Tristan. Blancheflor died the day the boy was
born, and the orphan was brought up by a master. The



accomplished youth arrived at King Mark’s court
incognito and won his uncle’s favor. He slew iIn combat
the Irish champion Morholt, who had demended a tribute
of Cornish youths. A fragment of Tristan’s sword, lodged
in Morholt’s skull, was removed and preserved by the
Irish princess lIsolt, who vowed to find the slayer of
her uncle and avenge his death. Later, when Tristan was
sent 1In search of abride for King Mark, he reached
Ireland and slew a dragon ravaging the land. As he lay
unconscious, overcome by i1ts poison, a false seneschal
claimed the victory and the hand of the princess. But
she discovered Tristan and tended his wounds. As he sat
in a bath, she i1dentified him as the slayer of Morholt
by a breach in his sword matching the fragment she had
kept. She spared his life only in order to save herself
from the seneschal. After confounding the TfTalse
claimant, Tristan won Isolt as his uncle’s bride.

On the voyage to Cornwall a magic love potion
intended for the bridal couple on their wedding night
was given in error to Tristan and Isolt, who thenceforth
were bound to each other by its spell. All duties and
obligations were sacrificed to the demands of their
consuming passion. The episodes deal 1In mounting
suspense with the strategems of the lovers to remain
together and to escape the perils of detection. On the
wedding night, Isolt, to conceal the Iloss of her
virginity, persuaded her faithful attendant Brangain to
take her place and then plotted to murder her to keep
the secret, though afterwards she penitently cancelled
the order. On another occasion, King Mark was induced by
a spying dwarf to concel himself in the branches of a
tre beneath which the lovers had planned a rendezvous.
His shadow revealed his presence to them, and they
cleverly lulled his suspicions by a conversation
suggesting their hostility to each other. The dwarf then
plotted to trap the lovers by strewing flour on the
floor of the royal chamber iIn the hope that Tristan’s
footprints would betray his visit to the
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queen’s bed. Tristan outwitted the dwarf by leaping from
his bed to Isolt’s, but the effort broke open a wound
that stained the queen’s bed with blood. Since Mark was
convinced of her guilt by the bloodstains, Isolt offered
to swear publicly on red-hot iron that she was faithful
to her husband [See the trial by fire of Siyavush in the
Shah Namah of Firdausi as related in Chapter 9.]. She
arranged for Tristan, disguised as a pilgrim, to meet
her at the place appointed for the ordeal, and,
stumbling apparently by accident into his arms, she was
enabled to affirm the literal truth that no man save her
husband and the pilgrim had ever embraced her. The red-
hot 1ron left her unscathed, and Mark accepted this
proof of her iInnocence.




Eventually, however, the king banished the lovers,
and they fled into the forest of Morois. One day when
Mark was hunting he discovered them asleep with a naked
sword between them. Reassured once more of their
innocence, he recalled Isolt, but sent Tristan into
permanent exile. In Brittany Tristan gained the
friendship of the ruler’s son Kaherdin. Though suffering
from his separation, Tristan was persuaded to marry his
friend’s sister, Isolt of the White Hands, because she
bore the same name as his beloved. He remained faithful,
nevertheless, to the Irish Isolt. One day, as his wife
was riding with her brother and water happened to splash
her leg, she remarked that Tristan had never been so
bold with her. Accused by Kaherdin of neglecting heer
and so insulting his family, Tristan confessed that a
more beautiful Isolt in Cornwall was his true love. To
satisfty Kaherdin’s demand for proof of this assertion,
the friends travelled iIn disguise to Cornwall, where
they spent the night with the queen and one of her
maids. Kaherdin not only was convinced of the superior
beauty of Isolt but he also fell in love with the maid.
Although Isolt commanded her to lie with him, the clever
maid outwitted her importune Hlover by putting him to
sleep with the aid of a magic pillow placed beneath his
head. Finally, after many other adventures following
the return of the two friends to Brittany, Tristan was
desperately wounded, and he sent for Isolt of Ireland to
heal him. 1f she came with his messenger, the ship was
to hoist white sails; 1f not, black sails. Isolt
hastened to her lover, but his jealous wife Talsely
reported to him that the sails were black. He died in
despair, and when Isolt found that she had arrived too
late she died of grief beside him.

Abundant evidence for the Celtic origin of the

legend has been assembled by Zimmer, Bedier,
Deutschbeinm Gertrude Schoepperle, and Rachel Bromwich,
(677)

among others. Theilr studies revealed the contribution of
Irish, Welsh, Cornish, and Breton tradition to the
formation of the Tristan story before i1t was transmitted
to the French romancers, as Bedier in particular has
maintained, by the Breton conteurs. ...(289)

Helaine Newstead continues:

“...King Mark was renowned in Wales as well as in
Cornwall. The most famous tradition about him — apart
from his role in the love story — appears In an episode
related by Beroul concerning a certain secret known only
to the king’s dwarf. Questioned by the ccurious barons,
the dwarf promised to confide the secret to a hawthorn
bush. Thye could overhear 1t 1f they wished, and he
would remain technically faithful to his trust.



Accordingly, they listened as he announced to the bush
the momentous news that King Mark had horse’s ears. When
the barons reported their knowledge to the Kking, he
beheaded the dwarf.

This tale of the horse’s ears was probably
connected with King Mark at an early period, for in all
Celtic languages his name means ‘“horse”. Onomastic
stories of this kind are characteristic of Celtic
narrative, and variants of this particular tale are
found in Ireland, Wales, and Brittany, usually attached
to a person whose name means ‘“horse”. Although the story
turns up iIn other areas as well, 1ts popularity 1in
Celtic lands 1s natural since Celtic tradition is
especially rich i1n names with an equine meaning. In
Wales and Brittany the story of King Mark, who murdered
his barbers to concel his embarrassing secret,
circulated as an independent folk-tale for more than 700
years. A Breton variant i1s the most likely source of
Beroul”s version.

When the Tristan legend migrated to Brittany, the
basic outline of the plot and the relations of the main
personages were already established. The Bretons,
however, made a number ofimportant modifications. The
name of Tristan’s father was changed to Rivalen, and an
introductory romance was added about Tristan’s parents,
Rivalen of Brittany and Blancheflor, the sister of King
Mark. This development may have been suggested by the
fact that a certain lord of Vitre named Tristan, who
ruled between 1030 and 1045, was the son of Rivalen. It
would have been flattering to his descendants to imagine
that the great Ilegendary hero was his namesake and
perhaps his remote ancestor. If the Welsh patronymic
Tallwch was replaced by Rivalen under these
circumstances, i1t seems reasonable to assume that the
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insular legend reached Brittany in the early eleventh
century.

The dragon episode is another Breton contribution.
It 1s derived, as Van Hamel showed, from a Breton folk-
tale analogous to the story of human tribute related of
Drust. In this Breton folk-tale, as 1n the Tristan
legend, the hero slays a dragon to whom the princess is
to be sacrificed, and the false claimant, offering the
head of the monster as a token of the victory, is
exposed as an iImposter when the hero produces the
dragon’s tongue. The Drust story lacks the motifs of the
dragon combat and the severed tongue, which are
characteristic of the Breton tale. Thw fusion of the two
stories results In a double recognition of Tristan: he
is 1dentified as the slayer of Morholt by the matching
sword fragment and also as the victor iIn the dragon
combat by means of the monster’s tongue.

The localization i1n Brittany of the episodes after



Tristan’s banishment indicates that Breton influence was
as potent in shaping the conclusion of the romance as it
was 1n forming the introduction. The narrative theme of
the Man with Two Wives in two of the Breton lais of
Marie de France, Eliduc and Fresne, was fTamiliar in
Brittany and probably affected the story of Tristan’s
marriage to Isolt of the White Hands, although, as we
shall presently see, it was not the only influence. The
motift of the black and white sails seems also to be
derived from Breton tradition. A folk-tale current in an
island off the coast of Brittany relates how a princess
arranged with her lover that 1f he returned successful
from a certain journey, his ship was to hoist white
sails; 1t not, black. As she languished gravely ill, a
woman whom she sent to watch for the arrival of the
vessel was iInstructed by the princess’ hostile father to
report falsely that the sails were black. On hearing
this news the princess died. Despite the obvious
differences, the motif 1i1s handled as i1t is 1iIn the
Tristan story. In both, the black and white sails are
used as a signal; a woman Is sent to watch; and the
false report inspired by hatred causes the death of the
waithing lover.

Can the modern Breton folk-tale be explained as a
derivative of the medieval Tristan romance? Except for
the motif of the sails, the two stories are so
dissimilar In other respects that a connexion of this
kind 1s highly improbable. Since the motif of the sails
as a signal appears iIn other Celtic folk-tales that
could not possibly have been affected by the Tristan
legend, the Breton story can be most plausibly explained
as a modern descendant of a tale from which the Breton
conteurs of the twelfth century borrowed the
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motift for the tragic ending. Similarly, the Breton folk-
tale of the dragon-slayer cannot be derived from the
medieval Tristan romances. The Breton tale includes many
important features, such as the helpful animals, which
have no counterpart in the Tristan episode but which
relate i1t closely to the standard formula of the folk-
tale. Moreover, i1t lacks the recognition in the bath, a
distinctive element iIn the Tristan story, and it 1is
constructed as a single story rather than as two
separate episodes. These facts support Van Hamel’s
conclusion that medieval versions of the dragon-slayer
tale circulating 1n Brittany contributed to the Tristan
legend.

Not everything in the Tristan legend, however, 1is
derived from Celtic tradition. Some episodes have a more
exotic origin. The story of Isolt’s attempt to murder
Btangain, for example, i1s ultimately of Oriental [What,
precisely, does “Oriental” mean iIn this case?]
derivation, although the earliest European version 1is



preserved in an Irish text of the tenth century. In this
tale a princess betrothed to a noble youth accidentally
suffocated her secret lover in an effort to conceal him
during an inopportune visit from her father. She then
killed a churl who helped her dispose of the corpse.
After her marriage to her betrothed, she substituted her
maidservant in the bridal bed. When the maid refused to
yield her place, the princess set the bed afire and
drowned the servant while she was drawing water to
extinguish the flames. No one discovered these murders,
but years later she repented and confessed them to her
priest, who wickedly demanded her submission to his lust
as the price of secrecy. When she refused, he revealed
her sins to her husband. Though imprisoned in a hut by a
cross-roads and left to die, she repented so ardently
that her life was miraculously spared. Eventually she
ascended to heaven, and the cross-roads became a shrine
to the Virgin.

The Irish story is already partly Christianized.
Other versions iIn Latin and French, with some
modifications, turn 1t Into a conte devot to illustrate
the virtues of penitence and the unfailing mercy of the
Virgin. In such a form it appears in collections used by
the preaching friars and in anthologies of miracle
legends.

Whoever adapted this tale to the Tristan legend
handled i1t freely. He borrowed certain elements to
account for the fTirst successful deception of King Mark
and to show the astonishing devotion of Brangain to her
mistress. One of the penitence versions of the tale,
perhaps of Celtic provenance, must have been the source,
to judge by Isolt’s penitent conduct when she
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fears that her orders to murder Brangain have been
carried out.” (290)

As Anjou i1s near Brittany, the Counts of Anjou were partly of
Breton ancestry, there were Bretons at the court of Henry I1, and
Henry 11°s son Geoffroy Li Bel (The Handsome) was married to the
beautiful Duchess Constance of Brittany, there 1is nothing
surprising in this. At least the early Plantagenets — among whom
one must iInclude Marie de France - had close connections with
Brittany, as we said above, and this may partly account for their
predilection for the Welsh.

Marie de France wrote only one lair In which Tristan and Isolt



figure as the principal protagonists, though other lais, such as

Lanval, Yonec and Eliduc seem to contain episodes from the Tristan

legend. Since Marie de France’s lai Chevrefoil is her shortest,
and is of such interest to us, we reproduce it here:

I should like very much

To tell you the truth

About the lai men call Chevrefoil

Why it was composed and where it came from.

Many have told and recited it to me

And 1 have found In writing,

About Tristan and the queen (Isolt)

And their love was so true,

That brought them much suffering

And caused them to die the same day.

King Mark was annoyed,

Angru at his nephew Tristan;

He exiled Tristan from his land

Because of the queen (Isolt) whom he loved.

Tristan returned to his own country,
South Wales, where he was born,
He stayed a whole year;
He cound not come back
Afterward he began to expose himself
To death and destruction.
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Do not be surprised at this:

For one who loves very faithfully
Is sad and troubled

When he cannot satisfy his desires

Tristan was sad and worried,

So he set out from his land.

He traveled straight to Cornwall,
Where the queen (Isolt) lived,
And entered the forest all alone

He did not want anyone to see him;
He came out only in the evening
When 1t was time to find shelter.
He took lodging that night,

With peasants, poor people.

He asked them for news

Of the king what he was doing.

They told him they had heard

That the barons had been summoned by ban.
They were to come to Tintagel



Where the king wanted to hold his court;
At Pentecost they would all be there,
There would be much joy and pleasure,

And the queen (Isolt) would be there too.
Tristan heard and was very happy;

She (Isolt) would not be able to go there
Without his seeing her pass.

The day the king set out,

Tristan also came to the woods

By the road he knew.

Ther assembly must take,

He cut a hazel tree iIn half,

Then he squared it.

When he had prepared the wood,

He wrote his name on i1t with his knife.

IT the queen (Isolt) noticed i1t

And she should be on the watch for it,
For 1t had happened before

And she had noticed i1t then

She would know when she saw 1It,

That the piece of wood had come from her love.
This was the message of the writing
That he had sent to her:
He had been there a long time,
Had waited and remained
(682)

To find out and to discover

How he could see her,

For he could not live without her.

With the two of them it was just

As it 1s with the honeysuckle (chevrefoil)

That attaches i1tself to the hazel tree:
When i1t has wound and attached

And worked i1tself around the trunk,

The two can survive together;

But i1f someone tries to separate them

The hazel dies quickly

And the honeysuckle (chevrefoil) with 1t.
“Sweet love, so It is with us:

You cannot live without me, nor I without you.”
The queen rode along;

She looked at the hillside

And saw the piece of wood; she knew what 1t was,
She recognized the letters.

The knights who were accompanying her,

Who were riding with her,



She ordered to stop:

She wanted to dismount and rest.
They obeyed her command.

She went far away from her people
And called her maid servant

Brenguein, who was loyal to her.

She went a short distance from the road;
And 1n the woods she found him

Whom she loved more than any living thing.
They took great joy in each other.

He spoke to her as much as he desired,
She told him whatever she liked.

Then she assured him

That he would be reconciled with the king
For 1t weighed upon him

That he had sent Tristan away;

He had done i1t because of the accusation.
Then she departed, she had left her love,
But when 1t came to the separation,

They began to weep.

Tristan went to Wales,
To wait until his uncle sent for him.
For the joy that he had felt

(683)

From his love when he saw her,
By means of the stick (withe) he inscribed

As the queen had instructed,

And 1n order to remember the words,
Tristan, who played the harp well,
Composed a new lair about 1t.

I shall name i1t briefly:

In English they call i1t Goteslef (Goat’s Leaf)

The French call it Chevrefoil.

I have given you the truth

About the lai that I have told here.

Tristan was a renowned harper. As Marie de France says in her
lai Chevrefoil (the Honeysuckle):

Tristan, ki bien saveit harper
En aveit fet un nuvel lai.

Tristan, who well played the harp
Composed a new lar about i1t.



Marie de France appears to use episodes from the Tristan
legend in other lais, for example, in Lanval, the parade of
beautiful ladies, each mistaken iIn turn for the protagonist, in
Yonec, the trap of sharp pointed stakes set for the hero, and in
Eliduc, the secret shrine of love concealed iIn the forest.

Marie de France says that her lais are based on tales
transmitted by Breton bards, but it i1s not clear whether she heard
said tales iIn Breton or in French, though, as we said above, 1 am
inclined to believe that she hearad and/or read them iIn the
original Breton. In her lais she does give some proper names 1in
the Breton form, for example, at the beginning of the Ilais

Bisclabret she says:
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Since I am working to compose lais,

I do not wish to forget Bisclavret;

In Breton, the name of the lais i1s Bisclavret;
The Normans call 1t Garwaf [The Werewolf].

At the beginning of Lanval, Marie de France says:

I will tell you the plot of another lai,
Just as i1t occurred:

It was composed by a very noble vassal;
In Breton, he is called Lanval.

Finally, in the beginning of the lais Laustic [The
Nightingale], Marie de France says:

I will tell you of a romance

Concerning which the Bretons wrote a lais.

Laustic was the name, 1 believe,

That they (the Bretons) gave it in their country.

In French it (Laustic) 1is Rossignol. (Nightingale:
Provencal: Rossinhol; Welsh: Eos; Gaelic: an Spideag;
Spanish: Ruisenor; Catalan: Rosinyol).

Marie de France, sister of Henry 11 Plantagenet, was of



course, not a Bretonne, but an Angevenne or Plantagenet. The
Counts of Anjou, ancestors of the Angevin or Plantagenet dynasty,
were of a family known as Lusignan, which indicates a Celtic
origin, either Gaulish or Breton. In any case, Brittany is not far
from Anjou, and the Counts of Anjou were certainly at least partly
of Breton origin. Also, in the time of Marie de France, both Wales
and Brittany were ruled by the Angevin or Plantagenet dynasty, iIn
this case by Henry 11 Plantagenet, son of Count Geoffrey of Anjou,
known as ‘“Planatgenet” because of his habit of wearing a sprig of
yellow broom (Planta Genesta) in his helmet. So it certainly would
not be surprising if Marie de France was thoroughly familiar with
Brittany, perhaps knowing the Breton language, though this is not
certain. It 1s also obvious that under the early Plantagenets,
(685)
the various strains of the Tristan legend - Welsh and Breton -
could easily combine, as appears to have happened In the case of
Thomas of Brittany, and, since the Plantagenets ruled all of what
iIs today western France, it was easy for these Welsh and Breton
legends to spread first the the Continental lands ruled by the
Plantagenets and later much farther afield.

It has often been noted that Marie de France reveals a
feminine sensibility in her lais, though the original Breton bards
were almost certainly male. Marie de France very probably
possessed the Plantagenet beauty, and, being a beautiful woman,
knew romance at first hand.

In various versions of the legend, Tristan takes only his

harp and sword with him In the rudderless boat. King Mark hears of



Tristan’s harp playing and is thus attracted to the boat. Tristan
teaches Isolt to play the harp. When Tristan visits King Mark’s
court disguised as a bard or conteur, plays the lay of Chevrefoil
before the king, Isolt knows that it is Tristan, since he would
never have taught said lai to another.

Some versions of the Tristan legend have Tristan being able
to cast rushes iInto a curtain iIn such a way that each following
one lodged in the one before 1t and remains attached to it.

In The Feast of Bricriu we read:

“Cu Chulainn then sought out the women-folk and
took thrice fFifty needles from them. These he threw one
after the other . Each needle went into the eye of the
other till In that wise they were in a row.”
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In the lair Chevrefoil by Marie de France we read:

He (Tristan) cut a hazel tree in half
Then he squared it.

When he had prepared the wood,

He wrote his name on i1t with his knife.
IT the queen (Isolt) noticed i1t

And she should be on the watch for it,

For 1t had happened before

And she noticed it then

She’d know when she saw it,

That the piece of wood had come from her love.

There recently has appeared and essay titled “Marie de
France’s Chevrefoil, Hazel Rods, and the Ogam Letters Coll and
Uirllenn”, By William Sayers, professor of Comparative Literature
at Cornell University, “High above Cayuga’s waters’:

“A better understanding of the medieval hazel
coppice, the inscription of Irish Ogam along the edges

of stone or wood, and the Ogam letters coll, “hazel”’

and uillen “honeysuckle” aids iIn our appreciation of
Marie’s lai as fundamentally concerned with the



transformative, commemorative artistic process.

Chevrefoil 1s the shortest of Marie de France’s
lais amd the event (aventure) around which 1t s built
iIs no more than one lovers” meeting among many, yet it
iIs replete with the terminology of communication and
artistic creation. In fact, the chiasmic effect of
beginning and end,

Del lai qu”hum nume chevrefoil,
Que la verité vus en cunt,
Pur quell fu fet, comment e dunt

Chevrefoil Ig nument_Franceis
Dit vus en ai la yeflté
Del lai que j’ai ici cunté

(It pleases me greatly and I am eager to relate to you
the truth of the lai called Chevrefoil, to say why it
was composed and how it originated. The French call it
Chevrefoil. 1 have told you the truth of the lai releted
here.) suggests the permeable world of alloforms within,
when we discover ingenuous tale and romance, written
message and song, known story and new signification, 1in
a variety of media: memory, ordinary
(687)

speech, artistic language, writing on wood and writing
on vellum.

Among these, critical attention has singled out the

inscribed hazel rod nd 1its message as the most
problematic from a modern perspective, although this
alone does not guarantee their centrality to Marie and
her public. The evolution in narrative voice and shifts
in style leave iIn question whether Tristan’s declaration
of love, longing, and iInterdependence was all contained
on the dressed rod on which he has incised his name, was
communicated to the queen from the forest by other means
at some slightly earlier date, or simply expresses the
mutual awareness of their love as encapsulated In a
botanical image the honeysuckle the coterminous lives of
the hazel and the entwining honeysuckle an awareness
later made explicit and given voice at the conclusion of
this or a later encounter In a lai that Tristan composes
at the queen’s behest. As editor Jean Rychner observes
of lines 53-78,
“Ce quelques vers ont fait couler beaucoup d’encre’
(these few lines have caused a great deal of iInk to
flow). From the last century of scholarship we have no
fewer than three summary reviews of the many critical
stands taken on these issues.

This essay defers comment on Tristan’s message
until the implications of its medium, the hazel rod, or
rather media, rod and writing, have been explored. The
starting point is Tristan’s decidionb after returning to



Cornwall from South Wales to communicate with the queen
from a hiding place in the forest, when she passes with
the royal party to Tintagel.

Le jur que L1 reir fu meuz,
Tristan est el bois revenuz
Sur le chemin qué 1l saveit,
Que la rute passer deveit,
Une codre trencha par mi,
Tute quarreie la fendi.
Quant 1l ad pare le bastun,
De sun cutel escrit sun nun.

Ilustrative of the generally accepted understanding of
this scene i1s the prose translation offered by Burgess
and Busby:

On the day the king set out, Tristan entered the
wood along the road he knew the procession would
have to take. He cut a hazel branch 1n half and
squared 1t. When he had whittled the stick he wrote
his name on 1t with his knife.
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The hazel (Corylus avellana) i1s an Important understory
tree in the deciduous forests of much of Europe, where
it shares space with the oak and with the honeysuckle.
A member of the birch family of trees, the hazel can
grow to a height of thirty feet, although eighteen would
be a better measure for the conditions of western
Britain. Rather than having a single stem unbranched
near the ground, the hazel typically has a number of
shoots or trunks branching out at, or just above, ground
level from a large base or stool, which can be up to two
metres in diameter. This feature, plus the flexible,
straight-grained and easily split wood, led to
widespread coppicing iIn the Middle Ages and before.
Hazel shoots were regularly harvested, typically after a
six-year growth cycle, i1n late summer or during the
dormant period. Each trunk was cut above the base and
then trimmed of branches and foliage at the upper end
for use as poles, staffs, crooks, iIn hurdles and mud-
and-wattle walls, as inverted, U-shaped clamps to hold
down thatch, spilt for Dbasket-making and other
applications. Male flowers, in the form of pale yellow
catkins, open i1n February in Britain, when deciduous
trees are still lifeless, and are then among the Tfirst
signs of spring In the forest. Hazel leaves, amomg the
last to fall i1n autumn, were used as cattle Tfodder.
Hazelnuts or filberts, rich in fats and proteins, are
important to the wood mouse, red squirrel, and dormouse,
and have been prized in the human diet, alone or ground
in bread. The hazel has a symbiotic relationship with a



variety of mosses, liverworts, lichens, and some fungi,
but not with the honeysuckle, although coppicing, by
letting more light reach the forest floor, would promote
the growth of the climber.

When a honeysuckle does twine around a hazel shoot, it
leaves marks on the wood, still visible when the bark
has been removes. Most or all of this would have been
well known to Marie.

We must recall the extent to which the medieval
forest and woodland was managed and was not simply an
impenetrable, sterile wilderness. Even in flight in the
forest, Tristan and Isolt never seem quite beyond the
reach of society and Mark’s courtiers. Ownership and
rights of exploitation were legally codified and game,
timber, fruit and nuts were regularly harvested. Sir
Gawain and the Green Knight, for example, shows a
landowner thinning out herds of fallow does. The hazel
must then be seen as one among many resources iIn a
largely controlled environment.

With  that passion for categorization that
characterized the learned stratum of early medieval
Ireland, trees were classified iIn three groups. The

(689)

coll or hazel was included among the airig fedo, “nobles
of the wood”, and specific legal penalties were

attached to i1ts illegal cutting. The justification for
this classification lay not in size but In “a mes 7 a
cael” (its nuts and rods). One manuscript tradition
includes honeysuckle i1n the third group, fodla fedo,
“lower divisions of the wood”. Various names for the
plant were féithlenn, fedlend, eidlenn and uillen. This
twining climber, like so many plants, may have had real
or 1magined pharmaceutical and charm-working properties
but cannot have been of true economic Importance. Its
presence In the list may reflect the replacement of the
relatively rare arbutus or strawberry tree by a better
known plant.

Hazel shoots were traditionally employed as
dinining rods and witching rods to locate buried
treasure and valuable minerals and ores. Like the
honeysuckle, the hazel was also employed by herbalists
for various remedies, In Celtic tradition the backdrop,
however accurately discerned by Marie, against which we
must situate the Tristan story the hazel and ist nuts
were associated with wisdom and poetic inspiration, iIn
particular with the very access to such preferential
knowledge. In the legendary history of Fionn MacCumhail,
hazel nuts drop into a stream and are then eaten by a
salmon of knowledge that comes iInto the young Fionn’s
hands. In parallel to other stories of
novices winning insight, Fionn burns his thumb when
cooking the salmon, puts 1t In his mouth, and gains a
greater awareness of the world. Here knowledge enters by



way of the mouth, the means for i1ts later communication
to others.

Hazel and other light-colored wood was also
employed as a medium for writing in early lreland, i1f we
may trust literary tradition on this count. But before
recalling some legendary instances, we must consider the
penetration of arboreal Imagery into
another 1important sphere, not that distant from the
preferential knowledge afforded by hazelnuts. No later
than 1n the Tfifth century, Irish scholars devised a
signary specifically designed to transfer the Irish
language (Gaelic) to written form. Here i1t must be
stressed that the Ogam alphabet, as i1t was known, was
not part of a common Celtic learned or other heritage,
was not the preserve of pagan druids, and was not
magical in 1ts principal applications, although, like
other alphabets, 1t could be a medium for encrypted
messages, prohibitions, curses, and other peformative
utterances 1In which Logos was strengthened by the
Letter. Used in monumental inscription, the signs
consisted mainly of horizontal and diagonal strokes,
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and dots i1ncised along the imagined stemline formed by a
vertical edge or arris of an upright stone. Ogam was
read from the bottom up. As in the Greek traditions, the
letters of the Ogam signary had names (as well as a
principal or generalized phonemic value). In Ireland
these names continued as regular lexical elements of
common speech and were thus still revelatory of their
origins (cf. the 1loss of original meaning 1i1n the
transfer from Phoenician of Greek alpha, beta). Since
the majority of Ogam letters were composed of linear
incisions out from the stemline, the bore some
resemblance to twigs and tree imagery is basic to many
(but not all) letter names and even to the very terms
for the letters (fid = “wood”’) and constituent lines or
strokes (flesc = “rod, wand’, but also “line, stroke”;
cf. Modern Irish flescin, “twigler’ for the hyphen).
While scholars have attempted to relate the tripartite
taxonomy of the tree-list to the iInternal organization
of the Ogam signary (initially grouped into four
subsets) and to i1ts nomenclature, this has not yielded
results useful In determining the conditions or mindset
in which the Ogam alphabet was devised and evolved.

Two Hletters will here retain our attention. The
letter signifying /k/ was called coll or “hazel” and its
sign was four strokes out from the left of the stemline.
Coll was one of twenty consonants and vowels in what is
judged the original signary. Over time and perhaps when
the alphabet was less used for monumental
inscription and became the reserve of scholars more at
home with parchment and antiquarian Jlore than with
stone, wood or memorialization, five additions (forfeda,



“supplemantary characters®) were made to the basic
alphabet “i1n particular to accommodate letters of

the Latin and Greek alphabets not already matched by
Ogam characters.” One of these was uilen, introduced to
represent Latin and Greek y and, perhaps later, the
diphthongs ui or Ua. Two signs curlicue and a double St.
Andrew’s Cross to the right of the stemline wwere
alternately emplyed to represent it.

This has been the received view. Recently, it has
been convincingly proposed that this supplementary
letter initially designated “geminate” and i1ts original
name would have been uillen, “honeysuckle’.

Since no words began with this labial geminate, the
acrostic principle (coll for c¢) was not involved in the
name, which may have vrendered Iless stable 1its
relationship with the phoneme.

As concerns the associate signs, the double St.
Andrew’s Cross may be earlier than the curlicue, whose
resemblance to a tendril of honeysuckle i1s nonetheless
striking. The angular sign, on the other hand, may have
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contributed to the name of the letter being recats as
uilen, a word that meant “elbow, angle, corner” in Old
Irish. But a multiple valence was still retained for the
letter name, so that, while one of the kenning
associated with the letter uilen was cubat oll “great
elbow” or “cubit’, another, here with uillenn
“honeysuckle” in mind, was tuathmar fid, “fragrant
tree’. In the meaning “elbow”, uilen was also used of
the angular edge of a piece of wood or block of stone
that could serve as the stemline for an Ogam
inscription. But this instance of learned Irish word-
play cannot have been accessible to Marie de France,
whatever awareness she had of non-Roman writing systems,
and here i1t will be prudent to return to the concrete
concerns of her lai and Tristan’s hazel shoot.

Une codre trencha par mi,
Tute quarrei la fendi.

Quant i1l ad paré le bastun,
De sun cutel escrit sun nun.

He cut a hazel tree iIn half,

Then he squared it.

When he had prepared the wood,

He wrote his name on i1t with his knife.

It will not be profitable to comment iIn detail on the
various, in my judgement all slightly inaccurate, ways
in which this scene has been interpreted, due to

insufficient knowledge of medieval forestry practices or
Celtic writing tradition. To cut to the heart of the
matter and be rather categorical, Tristan does not cut a



hazel branch “in the middle” but rather cuts a

central length from a stem, above the stool but below
the twigs or branches at the top. He does not square off
the two ends (for which fender would be a poor verb) but
axially splits off four half-round pieces of wood with
bark, thus squaring the circular cross-section of the
rod. The verb parer is then not to be

read as “peel” or “pare’, since the bark has already
been removed along with the quarter-rounds of external
fibre, but rather as “prepare’. “He cut out the central
length of a hazel shoot and split it so that 1t was
quite square iIn cross-section. When he had thus prepared
the rod, he carved his name with his knife.” It must be
emphasized that Tristan has not readied four flat
surfaces for his inscription, the legibility of

which might be better served by an incision directly
into the retained bark of the rod, but has squared off
the stick to yield four edges, stemlines for carving
Ogam letters. The first of these will represent his name.
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We  should not allow exclusively practical
considerations to dictate our interpretation, but Marie
i1s generally quite matter-of-fact, and the supernatural
intervenes iIn her work iIn what we might call quite
ordinary fashion. Thus, let us stay with familiar and
realistic considerations, as far as they take us.
Tristan counts on the queen recognizing his signal 1T we
view the rod as such iIn its initial function because the
two have used comparable means of communication in the
past, unspecified In Marie but known as iInscribed hazel
chips floating on a stream elsewhere i1In the Tristan
corpus. The vrod cut out of season Qust before
Pentecost) and divested of 1ts bark, but fixed
vertically to permit the bottom-up reading of the name,
would also be an anomaly by the roadside.

Le reine vait chevachant:

Ele egardat tut un pendant,

Le bastun vit, bien l”apaceut,
Tutes les letters 1 conut.

The queen rode along the way;

She looked down the bank,

Saw the rod and recognized i1t for what it was,
She made out all the letters.

I 1magine the way through the forest to be elevated with
reference to the roadside, where there may have been a
hazel hedgerow or a stand of hazel on the

slightly lower ground toward which the queen looks. At
the side of a well traveled route, with easy
transportation from the site, coppicing of the hazel



would be expected. Planted upright, the rod would
display only one (at best two) right-angled edges to a
passerby, and thus we might assume that i1t is first the
bright, bare wood of the squared shoot and then
Tristan’s name that comes to Isolt’s attention. Had she
been able to decipher a longer message from horseback,
surely the staff i1f not i1ts message, however encrypted,
would have come to the attention of other members of the
royal party. Let us settle, provisionally, for the
fiction of the queen taking the staff with her as she
and Brengeuin go iInto the forest, turning it over fo
additional information.

All writing systems offer the possibility (but not
the necessity) of compression over more or less
spontaneous speech. Redundancies are resolved, accurate
terminology replaces circumlocution, etc. Even
considerations of effort and time may play a réle in
promoting economy, as In monumental inscriptions 1in
stone. The desire to encrypt a message may also result
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in abbreviations, as in the Irish example cited by
numerous scholars of Marie’s opus iIn In which Ogam b is
repeatedly cut Into a birch switch the first use of Ogam
in fact and the sequence can later be expanded by a
qualified reader into an alliterative statement that Lug
MacEthlenn”’s wife would be abducted seven times unless
the birch protected her.

The most radical compression of Tristan’s feelings
or i1ntended statement of waiting, longing, and
interdependence that we can imagine would have been to
carve nect to his name or on another edge of the rod the
letters coll and uillen, hazel and honeysuckle. The
letters could even have been juxtaposed on the left and
right, respectively, of the stemline to suggest their
intimate relationship. Interpretation would then require
some astute “glossing of the letter’.

But here were must pull up short and recall that
there 1s no true symbiotic relationship between hazel
and honeysuckle i1n the understory of the deciduous
forests of western Britain, nor was one ever posited In
Celtic tradition or story. A honeysuckle might well
thwine about a hazel shoor, leave i1ts mark on it, abd be
naterially damaged i1f the latter were cut, but this is
not the conceit promoted by Tristan. How could such a
notion have originally been advanced, against the
evidence of direct observation? The answer, | suggest,
lies iIn both the natural physical circumstances of
honeysuckle growing on hazel (among many other plants)
and the wordplay subsumed in the name of the Ogam letter
between uillenn, “honeysuckle” and uilen,

“elbow, edge’ (for inscription.). That the honeysuckle
literally inscribes itself on the hazel in nature, with
marks visible beneath the bark, would have been a



further i1ncentive.

To turn now to Irish names for similarly Ogam
engraved wooden communications, Fionn MacCumhail’s fool
Lemnae discovers Fionn’s wife 1lying iIn stealth with
Coipre. He prepares an allusive written statement that
Fionn will be able to interpret, In part because the
exceptional medium will promote mental acuity. The
bearer of this message i1s “a four-cornered rod’, flesc

cetharchuir (cethar = “four” plus corr = “projecting
part”’) and thus the equivalent of Tristan’s bastun
quarreie. Another text mentions a trosdan

cetharuillennach = “four angled” or “four-square staff’
(four + uillenn + adjectival suffix).

I propose that for the logocentric medieval Irish
literati 1t was a short step from a “quadrangular rod’
to a “honeysuckle-entwined rod”, especially when the
wordplay was already active in the nomenclature for
letters of the Ogam signary. ITf this explanation, and
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much of the foregoing concerning coppiced hazel,
commands credence, the hazel/honeysuckle connection, its
potential for extension to an amorous situation, and
possibly the conceit of the two parrllel forms of
inscription (by twining tendril and with knife) would
predate Marie i1n Irish (and conceivably Welsh) story-
telling, and need have no literary antecedents iIn the
Ovidian tradition of metamorphoses and vegetal unions.
The original learned wordplay in Irish would not have
come down to Marie and only the circumstance of the
natural co-occurrence of the two plants would have
assured their continuing coherence as a literary motif.
It 1s quite plausible that Marie was the TFfirst to
associate the hazel/honeysuckle conceit with the Tristan
story, perhaps prompted by knowledge of other incidents
involving hazel chips, although in the fiction of the
lai it 1s to Tristan himself that credit is due. This
said, some knowledge of the Irish writing system 1is
apparent in the lai, once we better under stand the
trimmed and squared length of hazel that is central to
her poem abd the Ogam inscription, of whatever length
and degree of encryption, that is carved on one or more
of 1ts vertical edges.

On balance and largely for aesthetic reasons, |1
judge that Marie wished us to believe that a rather full
statement by Tristan was engraved on the rod, but that
the very act of writing made this a sume in relation to
his mental process or an iImagined utterance and to the
lai he subsequently composes. To make this declaration
the object of some prior communication with the queen,
as some critics have done, i1s to deflate the
lai to the prosaic and quotidian and, more importantly,
would not authorize an equation between hazel rod and
lai, composed at Isolt’s request pur les paroles



remembrer (in order to remember the words). Here we
should note that Tristan’s lail 1s not a mnemonic device,
and aide-mémoire to recall words exchanged between the
lovers, but serves rather to commemorate these words iIn
heightened artistic form, just as they had earlier been
given similarly marked expression through the
conventions of inscription on the dressed rod. It would
now perhaps be prudent to review the opening claim that
a lovers” meeting is the event on which the lai is
spread and assign this function to the

incision of the hazel message which, to adopt a useful
modern image, ‘morphs” into Tristan’s harp-accompanied
lai and the circle now complete by the return to writing
into Marie’s own lai.

Much of earlier critical attention seems 1In my
judgement misplaced in i1ts fixation on the information
Iin Tristan’s message(s) to Isolt and on the sequence of
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his communications with her. Against this preoccupation
with content and time, | would emphasize materiality,
form and the telescoping of time. What is i1llustrated
and at issue in the lines following Ceo fu la sume de
I’escrit (This was the message of his writing) is the
creative process itself, the refinement of experience
into art, a transformation which plays a réle assigned
to the supernatural 1n other poems by Marie. The author
begins in the third person iIn the redundant,
uneconomical discourse of real life lunges ot ilec esté
/ E atendu e surjuné (he had been there a long time and
had tarried and waited). Marie then heightens the
artistic stakes by moving to style indirect libre:

D”eus dues fu 1l tut autresi

Cume del chevrefoil esteit

Ki la codre se perneit (the two of them were just
like the honeysuckle that twines 1itself around the
hazel).

She concludes not only with the i1mmediacy of direct
speech but also with a dense aphoristic turn of phrase
marked by heightened emotionality, apostrophe, ellipsis,
chiasmus, and parallelism:

Bele amie, ci est de nus i
Ne vus sanz meil ni mei sanz vus (Dear friend, the
same i1s true of us: neither you without me nor I without

you) .

As the medieval image of bark covering the pith of
knowledge, the superfluous matter of experience,
recollection, even of artless story itself, like the
xterior of the hazel shoot, is pared away to 1its
essentials, compressed as we assume the Ogam message was



compressed, but at the same time given heightened
expressivity through all the devices of poetry and
music. Tristan’s transformation of his carved message
and prior and later statement of love iInto a lai is
replicated under Marie’s more widely cast net, when she
combines Celtic lore with conventional motifs from the
Tristan story iIn a self-referential lai about lai-
making. Just as the hazel that became the medium of a
message had a prior association in Celtic tradition with
preferential knowledge, the lai, Tristan’s and her own,
is to recall the terminology of her “Porlogue’ the
further gloss on the letter of experience and story that
assigns signification, and thus permits the possibility
of permanence beyond vegetal and human life. But such
transformation 1is always accompanied by cost: the
honeysuckle indelibly marks the hazel that i1t
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embraces, the hazel shoot must be cut and trimmed, and
any entwined climber sacrificed to permit the message.
The separation of which the poem repeatedly speaks is
not only of one lover from the other, it is also a
separation, often violent, from prior form, from growing
tree into fixed wooden letter, from declaration of love
into song, from loving life into lovers” legend.”(291)

In Joseph Bedier’s reconstruction of Tristan and Isolt by

Thomas of Brittany, we read:

“And every evening, by Brangien’s counsel, Tristan
cut him twigs and bark, leapt the sharp stakes and,
having come beneath the pine, threw them into the clear
spring; they floated light on the foam down the stream
to the women’s rooms, and Isolt watched for their
coming, and on those evenings she would wander out iInto
the orchard and find her friend.”

In Gottfried’s Tristan, the nurse Brangien says to Tristan:

“When you see that your chance has come, take a
twig of olive, cut some slivers lengthwise, and just
engrave them with a “T” on one side and an “1° on the
other, so that only your initials appear, no more, nor
less. Then go into the orchard, you know the brook
which flows there from the spring towards the ladies’
apartments? Throw a shaving iInto 1t and let it float
past the door where wretched Isolt and I come out at
all times to weep over our misery. When we see this
shaving we shall know at once that you are by the brook.
. .But Brangien soon noticed the message-bearing shavings
in the current and beckoned to her mistress. Isolt
retrieved and examined them. She read both “Isolt” and



“Tristan’”.

In The Pursuit of Diarmaid and Grianne, part of the

Leinster Cycle or Fenian Cycle, we read:

“Diarmaid was making dishes, and the shavings which
he was making were going down with the stream to the
strand. The Fenians were hunting along the foot of the
strand. Fionn took notice of the shavings at the foot of
the stream. “These’, saild he, “are the shavings of

Diarmaid”’. — “They are not; he is not alive’, said they.
— “Indeed”, said Fionn, “they are”.””(292)
(697)

In another version we read:

“Fionn saw a speal that Diarmaid cut off a stick in
the water, and immediately knew that Diarmaid was in the
woods thereabout, for the speal curled around nine
times, and 1t was ... quarters long; there was none 1in
Ireland who could do the like.”(293)

In yet another version:

One day my generous king, And his Fenians who were not

timorous,

Were hunting along the dark glens. We went down to the
strand.

Then my king saw In front of the true man of strength of
Ireland,

A shaving in form of a pure white roll, Folded nine
times, coming to the sea.

He caught 1t un his white hand, And he gazed sharply and
keenly,

He me assured it with his comely foot, And its length
was five feet and a span.

Then he spoke fiercely, “1t is Diarmaid who made this in
all truth,

And none of the men of Cormac, Or the swordsmen of the
Franna.”>(294)

Another similar tale is found In the Fenian Cycle:

“Finn ua Baiscue went on the track of Ferchess
(son of Comnan) to avenge MacCon (for 1t is Fionn that
was leader of the Fenians), until he slew him at the
end of seven years at the Pool of Ferchess on the Bann,
when he found the chips carried down by the river which
Ferchess had set free.”(295)

The points of similarity between the Irish and the Tristan



episodes are:

% 1.) The hero fashions chips In a manner so
Individual that they are sure to be recognized
by those who know him.

% 2.) He sends some of them down a stream.

% 3.) The stream flows through a house. The hero
sends the chips from this house (some Irish
versions). The heros sends the the chips to a
person dwelling in this house (Tristan and some
Irish versions).
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% 4.) The chips are found and recognized (some
Irish versions) by the person for whom they are
intended (Tristan and some other Irish
versions), and notify him (her) of the hero’s
presence along the stream.(296)

In Irish sources there are other, more striking parallels to
the lai Chevrefoil by Marie de France.
In the Ulster Cycle we read:

“?1 am forced to go to a tryst with Fedelm
Noichride, from my own pledge that went out to her,”
said Cu Chulainn.

He made a spancel-withe (a twig twisted in the form
of two rings), then before he went, and wrote an ogam
(ancient Gaelic alphabet) inscription on i1ts peg, and
threw 1t on the top of the pillar.

They (the four who went ahead of Medb’s army) found
the withe that Cu Chulainn threw, and perceived the
grazing that the horses had grazed. For Sualtaim”s two
horses had eaten the grass with 1i1ts roots from the
earth; Cu Chulainn”’s two horses had licked the earth as
far as the stones beneath the grass. They sat down then,
until the host came, and the musicians played to them.
They gave the with inyo the hands of Fergus
MacRoich; he read the ogam inscription that was on it.

When Medb came, she asked: “Why are you waiting
here?”

“We wait’, said Fergus, “because of the withe
yonder. There 1s an ogam inscription on i1ts peg, and
this is what i1t says: “Let no one go past till a man 1is
found to throw a like with with his one hand, and let it
be one twig of which it is made; and 1 except my friend
Fergus.” “Truly”, said Fergus, “Cu Chulainn has thrown
it. And they are his horses that grazed the plain.”



And he put 1t In the hands of the druids; and
Fergus sang this song:

Here is a with, what does the with declare to us?
What i1s i1ts mystery?

What number threw i1t?

Few or many?

Will 1t cause injury to the host,

IT they go a journey from i1t?

Find out, ye druids, something therefore
For what the with has been left.
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Of heroes the hero who has thrown i1t,

Full misfortune on warriors;

A delay of princes, wrathful iIs the matter,
One man has thrown it with one hand.

Is not the king’s host at the will of him,
Unless i1t breaks fair play?

Until one man only of you

Throw it, as one man has thrown it.

I do not know anything save that

For which the with should have been put.
Here i1s a with.~

Then Fergus said to them: “If you outrage this with’,
said he, “or i1f you go past it, though he be in the
custofy of a man, or In a house under a lock, the — of
the man who wrote the ogam on i1t will reach him, and
will slay a goodly slaughter of you before morning,
unless one of you throw a like with. “It does not please
us, iIndeed, that one of us should be slain at once’,
said Ailill. “We will go by the neck of the great wood
yonder, south of us, and we will not go over it at
all.”(297)

In another version, Aillil’s decision is different:

“We will betake ourselves to the protection of
this great forest until morning. There we will ptch our
tents, and take up our quarters.”(298)

At another place iIn the Ulster Cycle, we read:

“They are from our people and from our choice
warriors’, said Ailill.

One of them read the ogam that was on the side of
the fork; that is: “A man has thrown the fork with his
one hand; and you shall not go past i1t till one of
you,except Fergus, has thrown it with one hand.”

“Avert this strait from us, O Fergus’, said Medb.



“Bring me a chariot then’, said Fergus, “that I
may take It out, that you may see whether i1ts end was
hewn with one blow.” Fergus broke then fourteen chariots
of his chariots, so that it was from his own chariot
that he took i1t out of the ground, and he saw that the
end was hewn with one blow.”(299)

In another version, Fergus, having broken seventeen chariots,

is commanded by Medb to desist:
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“Stop, O Fergus’, she says, “if you were not with
the army we should already have reached Ulster. We know
why you do this, to delay and hinder the army until the
Ulstermen recover from their weakness.”(300)

In yet another passage from the Ulster Cycle:

“Then they reached Mag Mucceda. Cu Chulainn cut an
oak before them there and wrote an ogam on its side. It
iIs this that was therein: that no one should go past it
till a warrior should leap 1t with one chariot. They
pitched their tents there, and came to leap over 1t in
their chariots. There fall thereat thirty horses, and
thirty chariots are broken. Belach n-Ane, that is the
name of the place forever.

They are there till next morning; then Fraech is
summoned to them: “Help us, O Fraech”’, said Medb.
“Remove from us the strait that is upon us. Go before Cu
Chulainn for us, 11f perchance you shall Tfight with
him.~(301)

The points of similarity to the lai Chevrefoil by Marie de

France on the one hand and the episodes from the Irish epics are:

< 1.) A person knows that a troop is to pass along a certain
path.

% 2.) He has reason for wishing to delay their march.

In Tristan, it is to allow him a meeting with Isolt.

In the fTirst Irish episode cited, to allow him a meeting with
Fedelm Noichride (or her maid).In the second and third Irish
episodes cited, to gain time.

% 3.) He carves a message on a piece of bark and places i1t on
their path.

% 4.) The troop passes; the message is found and read.
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» 5.) The halt is secured.

% 6.) The purpose of the ruse is achieved. (302)
Then there are the incidents of the Petit Crd and the bell,
preserved only by Thomas of Brittany:

“While Tristan is in exile, he enters the service
of a certain duke, by whom he is honores and cherished
for his prowess. When the duke sees that he is always
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heavy-hearted, he seeks to divert him, and sends for his
chief teasure, a marvelous little dog which he has from
Avalon (Isle of Man, Gaelic: Ellan Vannin or Mannin)?,
the country of the fairies. This dog is of extraordinary
beauty; from whatever side one looks at it, it shines
with innumerable colors. ITf one looks at it from the
front it appears white, black and green. ITf one looks at
it obliquely i1t looks red as blood; sometimes one would
think it dark brown, and again light red. From the side,
one cannot tell what color it is, for it seems to have
none. It was a fairy that gave it to the duke. Never was
there a dog so beautiful, so delicate, so agile, so
gentle, and so obedient. The servants bring it In by a
golden chain. When it is freed, it shakes its body, and
the little bell that it wears on 1ts neck sounds with so
sweet a tinkling that Tristan forgets all his sorrow.
His heart and senses are so strangely moved that he
forgets even his love. No one living, when he heard that
sound, could fail to be altogether consoled and filled
with joy and to forget every other desire.

Tristan determines to obtain the dog (Petit Crid)
for Isolt, to free her from her grief for him. But he is
too wise to make known his wish at once. One day the
duke declares that there is nothing that he would not
give to be delivered from a giant that is coming to
carry off the tribute of cattle which he levies yearly
upon the people. Tristan succeeds in destroying the
giant. When the delighted duke tells him to name hs
reward, he asks for the Petit Cru.

He sends it to Isolt by a messenger. She has built
for it a beautiful golden niche, and has it carried with
her wherever she goes. But when she perceives that the
tinkling of the bell makes her forget her grief, and
that with her grief she forgets Tristan, she reproaches
herself bitterly that she should be gay while her lover
iIs sad. She tears the little bell from the dog’s neck,
and from that moment it loses its magic power.”(303)

There are numerous passages in Celtic literature which speak



of colored dogs and horses. Below i1s a Welsh example, from the
Mabinogion:

“Then he Qlooked at the color of the dogs, not
staying to look at the stag, and of all the hounds that
he had seen in the world, he had never seen any that
were like unto those. For their hair was of a brilliant
shining white, and their ears were red; and as
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whiteness of their bodies shone, so did the redness of
their ears glisten.”(304)

Below is an example from an lrish book of lives of saints:

“0 Craran”, says his mother, “do not spoil the
dyestuff for me; but let i1t be blessed by thee”’. So when
Ciaran blessed i1t there never was made, before or after,
dyestuff as good as i1t, for though all the cloth of the
Cenel Firachrach were put into i1ts iarcain, 1t would make
it blue, and finally i1t made blue the dogd, and the
cats, and the trees against which i1t came.”(305)

It should be noted that Tristan®s dogs, Husdent and Petit
Cra, are the only dogs in French romances who are given names. In
Irish romances, on the contrary, in which, as iIn Tristan, hunting
plays so Important a ré6le, dogs are frequently given names. Says
an Irish bard:

“Goll” asked Cormac, “what hounds are those?”

“Bran and Sceolang held by Fionn”, replied Goll:

“Adhnuaill and Feruaine by Ossian; larratach and Fostadh

by Oscar; Baeth and Buidh by Dermot; Breac and

Luath and Lainbhinn by Caeilte; Conuall and Comrith by

MacLughach.”’(306)

One particularly Celtic element in the story of the Petit Cru
is the little bell that soothed the grief of those that heard it.

Here i1s an example from the Irish romance Cormac’s Branch:

“One day, at dawn in the month of May, Cormac,
grandson of Conn, was alone on Mur Tea in Tara. He saw
coming towards him a warrior, sedate, greyhaired. A
purple, fringed mantle was around him. A shirt, ribbed,
gold-threaded was next(?) to his skin. Two blunt shoes
of white bronze were between his feet and the earth. A
branch of silver with three golden apples was on his



shoulder. Delight and amusement enough it was to listen
to the music made by the branch, for men sore-wounded,
or women in child-bed, or folk iIn sickness would fall
asleep at the melody which was made when the branch was
shaken.

At the end of a year the warrior comes iInto his
meeting and asked of Cormac the consideration for his
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branch. “it shall be given”, says Cormac.

“1 will take thy daughter Ailbe today”, says the
warrior.

So he took the girl with him. The women of Tara
utter three loud cries after the daughter of the king of
Erin. But Cormac shook the branch at them so that he
banished grief from them all and cast them into sleep.

That day comes the warrior and takes with him
Cairpre Lifechair (the son of Cormac). Weeping and
sorrow ceased not iIn Tara after the boy, and on that
night no one therein ate nor slept, and they were 1in
grief and exceeding gloom. But Cormac shook the branch
at them, and they parted from their sorrow.”(307)

Here i1s another account of Cormac’s branch:

“And this was the manner of that branch, that when
anyone shook it, wounded men and women with child would

be lulled to sleep by the sound of the very sweet fairy

music which those apples uttered, and another property

that branch had, that iIs to say that no one upon earth

would bear In mind any want, woe, nor weariness of soul

when the branch was shaken for him, and whatever evil

might have befallen anyone, he would not remember i1t at

the shaking of the branch.”(308)

Tristan had been living In his cabin for some time when he
decides to take a voyage In a rudderless boat. Tristan bids
farewell to Gorvanal, telling him to wait for a year, and if he
does not return to go to his father and tell him to take him as a
son in place of Tristan. Tristan takes only his sword and harp
with him in the boat without oars nor rudder. There is great
lamentation when Tristan is placed in the boat. But he would
rather die alone iIn the sea than plague the people with the smell
of his wound.

The voyage iIn a rudderless boat is a frequent motif in OId



Irish literature. Below 1s from The Voyage of Mael-duin:

“A mysterious person, appearing to be a voyager,
reproaches him for his coventousness, and obtains from
him a promise of obedience. The stranger then directs
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him to throw akk his riches iInto the sea. He continues:
“Go now, and In the stead in which thy boat shall pause,
stay therein.” He is given as provision a cup of whey
water and seven cakes. Putting forth alone, without oars
nor ridder, he is borne to an unknown goal by the wind
and the waves.””(309)

From The Voyage of the Hui Corra:

“A party of jesters see a boat departing on which
are embarked the three sons of Conall the Red, “robbers
and brigands going on their pilgrimage”. By the command
of St. Columba, “to seek the Lord on the sea and on the
mighty main.” The leader of the jesters, stricken with
contrition, joins them of his own accord. Then he went
on board their boat and they were thinking whither they
should go. “Whitersoever the wind shall take us’, says
the bishop. Thereafter they shipped their oars and
offered themselves to God. They visit marvelous islands,
the description of which constitutes the interest of the
story.”(310)

From The Voyage of Snedgus and MacRuagla:

“Snedgus and MacRuagla had benn directed by St.
Columba to watch the departure of sixty couples of the
men of Ross who had been condem,ned to put to sea 1in
open boats “that God would pass His judgement upon
them.” When the two had assured themselves that the
condemned were not trying to evade their fate, “they
bethought them of wending with their own consent iInto
the outer ocean on a pilgrimage, as the sixty couples
had gone, though these went not with their own consent”’.
They abandon their oars, and leave theur voyage to God.
The story relates the wonders which they see.”(311)

From The Tidings of the Three Young Clerics:

“Three young clerics set out in a boat with three
loaves and a cat. When they have reached the open sea,
they throw away their oars and rudder, and commend
themselves to God. They reach an island, and spend the
rest of their lives as hermits.”(312)

From The Voyge of Maelduin:

“Mael-duin, having set out with his companions to



avenge his fTather, 1is driven from his course by the

wind. And even after morning they saw neither earth nor

land, and they knew not whither they were going. Then
(705)

said Mael-duin: “Leave the boat still, without rowing,
and let 1t be brought whithersoever it shall please God
to bring i1t.” They come to marvelous islands, the
description of which constitutes the interest of the
story.”(313)

From The Life of St. Tathan:

“In order to avoid being made king, St. Tathan,
following the command of an angel, goes to the sea-
coast, and, TfTinding a Hlittle ship, unsupplied with
rudder or rowing gear, 1is carried by the wind to
Britain.”(314)

From The Life of St. Brynach:

The saint, troubled by his increasing fame, goes
alone to the sea, and, not finding a ship, places a
piece of rock on the water. Committing himself
altogether to God, he 1is carried the Ilength of the
British Sea and brought to the port of Milford.”(315)

In Tristan and Isolt we find the element of “healing at the

hands of the enemy”; Tristan is informed by his enemy Morholt that
he, Tristan, can only be healed at the hands of Morholt’s sister,
Isolt. Joseph Bedier has, most ingeniously, suggested that the
name Pro de lemsetir, which Tristan gives on being questioned by
the Irish king, i1s an anagram of Isot pro mire. The music of
Tristan’s harp iInspires the Irish king with pity. The Irish Kking
sends for his daughter Isolt to bring a plaster, and she prepares
a plaster that heals him. Isolt i1s not Tristan’s enemy, but she 1is
the sister of the enemy who wounded him.

In the Ulster Cycle we read:

“When Cu Chulainn was iIn this great weariness, the
Morrigan (whom he has previously wounded in the head,
the eye and the leg) met him in the form of an old hag.

And she blind and lame, milking a cow with three teats,
and he asked her for a drink. She gave him milk from a



teat.
“He will be whole who has brought it”’, said Cu
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Chulainn; “the blessings of gods and non-gods on you’,
said he. (Gods with them [the pre-Christian Celts] were
the might folk that is dwelling In the sidh [Tairy
land]; the non-gods the people of husbandry).

Then her head was healed ao that it was whole.

She gave the milk of the second teat, and her eye
was whole; and gave the milk of the third teat, and her
leg was whole. So that this was what he said about each
thing of them, “A doom of blessing on you’, said he.

“You told me”’, said the Morrigan, “lI should not
have healing from you forever.”

“If I had known 1t was you’, said Cu Chulainn, 1
would not have healed you ever.”(316)

In some versions of the above iIncident, i1t iIs said that none
but Cu Chulainn could heal the wounds that he inflicted.(317)

Such 1s the pagan Celtic belief that a wound establishes some
relation between the victim and the person or weapon which
inflicted i1t.

Besides Tristan and Isolt, the 1idea 1is found 1iIn other

medieval French romances. As we mentioned when speaking of the
Holy Grail, 1t is noted that the lance which wounded the Fisher

King could heal him. In the Story of Balin, part of the Huth

Merlin we read of a slain knight who could only be avenged by the
tronchon meismes (same blade) by which he had been killed, and in
the same tale a young man who has been wounded by Garlan can be
healed only by the blood of his enemy. In Meriaduc a knight 1is
wounded, and can only be healed by the same blade. There can be no
doubt as to the Celtic origin of the above medieval French
romances, as the names Balin, Merlin, Garlan and Meriaduc are all
Welsh or Breton.

As we said above, Ms. Schoepperle Loomis vastly overstaes the



case when she makes such an absolute distinction between
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“Celtic” and “French”. Said distinction is neither ethnic nor
cultural; 1t 1s chronological. The Gallic Celtic ancestors of the
12th century French and Occitans, and the Hispano-Celtic ancestors
of 12th century Spaniards, both Christian and Muslim, as well, in
pre-Roman, pre-Christian times were culturally indistinguishable
from the ancestors of the Irish, Highland Scots, Welsh,
Strathclyde Welsh, Cornishmen and Bretons, while the 12th century
Irish, Highland Scots, Welsh, Strathclyde Welsh, Cornishmen and
Bretons found many of the customs of the pre-Christian Celts to be
as repugnant and alien to their sensibilities as did the 12th
century French, Occitans and Spaniards.

A perfect example of the above is the custom of taking heads
as trophies of war. This custom was practiced by the pre-Christian
Celts as well as by other Indo-European peoples, such as the
Vikings and certain lranian peoples. The Vikings and Lombards used
the skulls of their enemies as drinking vessels; the Scandinavian
drinking toast skoal literally means “skull”. Certain Iranian
peoples, mainly Sakas, also took enemy heads as trophies of war
and used the skulls as drinking vessels. This custom survived as
late as the 16th century when Shah Ismail, founder of the Safavi
Dynasty, had the skull of Shaibani, Khan of the Uzbeks, made into
a drinking vessel.(318) The Castilian or Spanish epic Is a product
of the 12th century; in said epic the custom of taking heads as
trophies of war appears, notably In the the cantar de gesta of The

Seven Princes of Lara (or Salas), though in this case the taking




of heads as trophies of war is considered to be an act of savagery
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and villainy. It should be noted that taking enemy heads as
trophies of war i1s NOT the same as head hunting as practiced by
some peoles of Melanasia and certain South American Amerindians.
The Church abhorred the custom of taking heads as trophies of
war, and by the 12th century said custom had vanished iIn Western
Europe, except for Castile, as we have said. In the 12t century
said custom was equally abhorred by Irish, Highland Scots, Welsh,
Strathclyde Welsh, Cornishmen, Bretons, Frenchmen and Occitans,
and 1n Castile was considered to be an act of savagery and
villainy. The contrast between the world of the Irish epic and
that of 12t century France and Occitania is merely one of
chronology.

In some versions of Tristan and Isolt we find the following

incident:

“One day Gorvenal comes upon one of the barons
hunting i1n the forest. He stations himself behind a
tree, and when the baron is sufficiently near, fTalls
upon him from ambush and cuts off his head. He carries
it 1n his hand to the cabin where Tristan is sleeping,
and suspends i1t by the hair from a forked branch, to
greet his master when he awakens. The huntsmen find the
dead body of the baron, and think 1t is Tristan’s work.
They shun that part of the forest thereafter.”’(319)

The custom of taking enemy heads as trophies of war on the
part of the pre-Roman Gauls, the Celtic ancestors of the French
and Occitans, 1s well documented In Roman sources:

“?’The Consul Gaius fell Tfighting desperately and
his head was brought back to the Celtic kings.” Polybius
mentions very briefly the custom of decapitation
(Histories 11:28). “After a battle between
the Senones (a Gallic Celtic tribe) snd the Romans near
Clusium, the consul had no news of the battle until some



Gallic horsemen came i1In sight with Roman heads
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hanging from their horses” breatst or fixed on spears.
The riders were singing their customary songs of
triumph.” (Livy, History: X: 26). Once when the Boii
(another Celtic Gallic tribe) had caught a Roman army in
an ambush, they cut off the head of the Ileader and
carried 1t to their most hallowed temple. There the head
was cleaned out, and the skull gilded and used as a
sacred vessel (Livy, History: XXII11: 24).

The taking of an adversary’s head is described by
Diodorus Seculus:

“When the enemies fTall, the Gauls cut of their
heads and fasten them to the necks of their horses.
They nail up the heads iIn their houses, they embalm in
cedar-i10l the heads of the most distinguished of their
enemies and keep them carefully iIn a chest: they display
them with pride to strangers. They refuse to accept for
them a large sum of money or even the weight of the head
in gold.””(320)

In the Tain Bo Cualnge, part of the Ulster Cycle, we read:

“They came to encounter Cu Chulainn because they
deemed excessive what he had done against them the
previous day, namely killing the two sons of Nera
MacNuatair Meic Thacain at Ath Gabla and killing Orlam,
the son of Aillil and Medb, as well as displaying his
head to the men of Ireland. They came then that they
might kill Cu Chulainn in the same way and bear away his
head as a trophy. They went to the wood and cut down
three rods of white hazel to put in the hands of their
charioiteers so that all six of them together might
fight with Cu Chulainn. Cu Chulainn attacked them and
cut off their six heads. Thus fell Meic Arach by the
hand of Cu Chulainn.

There came also Lethan on to his ford on the Nith
in the district of Conaille Muirtheimne, to fight with
Cu Chulainn. He attacked him on the ford. Ath Carpait
was the name of the ford where they reached i1t, for
their chariots had been broken i1n the fighting at the
ford. Mulchi fell on the hill between the two fords,
whence 1t i1s still called Gualu Mulchi. Then Cu Chulainn
and Lethan met, and Lethan fell by the hand of Cu
Chulainn, who cut off his head from his trunk on the
ford, but he left i1t with 1t, that i1s, he left his head
with his body.”(321)

“Then Cu Chulainn went into the wood and descended
from his chariot and cut a forked pole of four prongs,
whole and entire, with one stroke. He pointed it and
charred 1t and put an ogam inscription on i1ts side and
cast i1t out of the back of his chariot from the tip of
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one hand so that two-thirds of 1t went into the ground
and but one third of i1t was above ground. Then it was
that the two lads mentioned, the two sons of Nera
MacNuatair Meic Tacain, came upon him engaged iIn that
task, and they vied with one another as to which of them
would first wound him and first behead him. Cu Chulainn
attacked them and cut off their four heads from them
(and from their charioteers) and impaled a head of each
man of them on a prong of the pole.”(322)

“Turn the chariot back again for me, driver, for 1
swear by the gods whom 1 worship never to retreat until
I carry off as a trophy the head of yon little deer, who
is Cu Chulainn.”(323)

“Then Conchobar and Celtchair went to Ath Nirmide
with thirty hundred chariot fighters armed with spears,
and there they met eight score big men of the household
of Aillil and Medb with eight score captive women, one
captive woman held prisoner by each man of them, and
that was their share of the plunder of Ulster. Conchobar
and Celtchair struck off their eight score heads and
freed theilr eight score captives. Ath Nirmide was the
name of that place until then, but i1t i1s called
Ath Feinne ever since. The reason i1t 1i1s called Ath
Feinne 1s because the warriors of the war-band (fian)
from the ast and the warriors of the war-band from the
west met there in battle and contest on the brink of the
ford.”(324)

The practice of taking heads as trophies of war among the
pre-Roman, pre-Christian Celts has been amply confirmed by
archaeology. (325)

Clear memories of and veiled references to the taking of
heads as trophies of war by the ancient Celts are found iIn the
folklore of may places where there exists a Celtic
substratum. (326)

No doubt clear memories and veiled references to the practice
of taking heads as trophies of war by the ancient Celts were far
more prevalent in the 12th century than they are today.

The incident of the Pursuit of Diarmaid and Grianne of the
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Leinster of Fenian Cycle 1is particularly close to Tristan and

Isolt In a number of ways.

In several medieval French Romances, such as Aucassin and

Nicolette we find the star-crossed Ilovers hiding in the
wilderness. However, i1n medieval French romances, 1t is only
Tristan and Isolt who make the forest their home, with no thought
of seeking a more congenial society beyond it. In one version,
Isolt says to Tristan:
Nous avons perdu le monde et le monde nous, i1.e., “We have
lost the world and the world has lost us.”
Just so, Grianne sings to Diarmaid:
“Sleep a little, a blessing on thee! Above the
water of the spring of Trenghart; little lamb of the
land above the lake, from the womb of the country of
strong torrents.
Be 1t even as the sleep In the south of Dedidach of
the high poets, when he took the daughter of ancient
Morann in spite of Conall from the Red Branch.
Be i1t even as the sleep iIn the north of fair comely
Finnchadh of Assaroe, when he took stately Slaine 1in
spite of Failbhe Hard Head.
Be 1t even as the sleep iIn the west of Aine,
daughter of Gailian, what time she fared by torch light
with Dubhthach from Doirinis.
Be 1t even as the sleep In the east of Degha,
gallant and proud, when he took Coinchenn daughter of
Binn in spite of fierce Dechell of Duibreann.”(327)
Tales such as that of Tristan and Isolt abound iIn the ancient

Irish tradition, Below are some examples:
% 1.) The elopement of Mugais with Fiamain.

% 2.) The elopement of Deirdre with the sons of
Uisnech.
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% 3.) The elopement of Aife, daughter of Eoghan, with
Medead.

% 4.) The elopement of Naise, the daughter of Fergus,
with Nertach, son of Ua Leith.

% 5.) The elopement of the wife of Gairar, son of
Derg, with Glas, son of Cimbaeth.

% 6.) The elopement of Blathnait, the daughter of
Pall, son of Fidhach, with Cu Chulainn.

% 7.) The elopement of Grianne with Diarmaid.
% 8.) The elopement of Muirn with Dubhrnis.

% 9.) The elopement of Ruithchearn with Cuana, the
son of Cailcin.

% 10.) The elopement of Ercm daughter of Loarn, with
Mureadhach, the son of Eoghan.

% 11.) The elopement of Dighe with Laidenen.

% 12.) The elopement of the wife of Ailill, the son
of Eoghan, with Fothudh Canaun.(328)

We find another description of the life of two lovers

in the forest in the Elopement of Deirdre with Naisi, part of

the Ulster Cycle:

“and for a long time they wandered about Ireland,
in homage to this man or that; and often Conor sought to
slay them, either by ambuscade or by treachery; from
round about Assaroe, near to Ballyshannon in the west,
they journeyed, and they turned them back to Benn Etar,
in the north-east, which men today call the Mountain of
Howth. Neverthe less, the men of Ulster drove them from
the land, and they came to the land of Alba (Scotland),
and 1n its wilderness they dwelled.””(329)

Deirdre afterwards alludes to their life In the forest:
Naisi, with mead of hazel-nuts

Came to be bathed by me at the fire,

Ardan, with anox or boar of excellence,

Aindle, a faggot on his stately back.
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Though sweet be the excellent mead to you

Which 1s drunk by the son of ness, the rich iIn strife,
There has been known to me, ere now, leaping over a
bank,

Frequent sustenance which was sweeter.

When the noble Naisi spread out

A cooking hearth on hero-board of tree,
Sweeter than any food dressed under honey
Was that captured by the son of Usnach.

Though melodious to you each month

Are the bagpipers and horn-blowers,

It i1s my open statement to you today

I have heard melody sweeter far than these.

For Conor, the king, i1s melody
Bagpipers and blowers of horns,
More melodious to me, renowned, enchanting
The voice given out by the sons of Usnach.

Like the sound of the wave the voice of Naisi,

It was a melodious sound, one to hearken to forever,
Ardan was a good baritone,

The tenor of Aindle rang through the dwelling
place. (330)

Diarmaid, in The Pursuit of Diarmaid and Grianne, due to

moral scruples and loyalty to Fionn, at first is very much the
“reluctant lover”, for which Grianne taunts him as a coward:

“She took heart and began to walk by Diarmaid’s
side boldly. A light jet of water splashed up through
the toes of her foor till i1t struck up to her thigh, and
she said to herself softly and guardedly:

“A plague on thee steaky splash
You are bolder than Diarmaid.”

“What 1s that you said, O Grianne?” asked Diarmaid.

‘1t 1s of no imporantce”, said Grianne.

“Not so’, said Diarmaid, “I shall not rest until 1
know it, for 1 think I heard part of it.’

Then Grianne said timidly, shyly, and modestly, “O
Diarmaid, great is your valor and bravery in battles and
encounters, 1 think that this light splash of water 1is
bolder than you.~
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‘That 1s true, O Grianne’, said diarmaid, “and
although I have been keeping myself from you for a long
time for fear of Fionn, I will no longer endure your
reproaches. Truly it i1s hard to trust women.’

It was then that Diarmaid first made a wife of
Grianne, and took her into the thicket. He killed a wild
deer that night, and they ate their meal then, their
fill of flesh and pure water.”(331)

A similar incident happens iIn Tristan and Isolt. In this

case, the complaint is by Isolt of Brittany or Isolt of the White
hands, NOT by Isolt of Ireland, wife of King Mark of Cornwall, nor
iIs there any reproach cast upon Isolt of Ireland, for having
brought Tristan to ruin. It is Isolt of Brittany or Isolt of the
White Hands whom Tristan resists, and she resents his
indifference.

The significant comment to the water i1s not made 1In the
presence of Tristan, nor iIs it iIntended for him. It i1s made by
Isolt of Brittany or Isolt of the White Hands as she is rideig
with her brother and the cross a steam.(332)

TRhere 1is another incident from the tale of Diarmaid and
Grianne which 1s of interest to us.

A stranger, who appears to be a supernatural beilng, enters
the cave in which Diarmaid and Grianne have taken refuge, and he
and Diarmaid play a game of dice, which Diarmaid loses. The
stranger then demands Grianne as the stake. Diarmaid i1s by honor
compelled to relinquish her, and leaves. Later Diarmaid comes to
the cave disguised as a begger. Grianne recognizes him when he
offers her the first piece of salmon that he has roasted, because
she knows that he is under a geis (spell or taboo) never to eat
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nor drinink In the presence of a woman without offering her the
first morsel. Diarmaid challenges the stranger to a duel, kills
the stranger and leaves the cave. Grianne follows him, and finally
overtakes him at dawn on the mountain Sliabh Gaoil, and attempts a
reconciliation:

Diarmaid: Why should I take you as a wife, o woman,
although my voice is soft, you the woman who forsook the
king of the Fiann (Fenians), and forsook me afterward
just as surely.

Grianne: Even though 1 did leave Fionn And although
I forsook you afterward, when I was altogether
despondent, I will never forsake you now, but true love
to you forever growing, shall be like fresh branches on
the bough. With gentle warmth throughout my life.

Diarmaid: Fulfil your promise, o woman, and
although you have tormented me with sorrow, 1 will
accept you as my wife, although you did choose the great
giant. (333)

In another version of the same incident, through no fault of
his own, Diarmaid, after the coming of the stranger, is no longer
able to leave the uncooked meat as a sign to Fionn. Grianne has
given herself to the stranger. Diarmaid kills the stranger when he
discovers Grianne’s dishonor, and thus remains faithful to Fionn,
his liegelord. Foinn, not knowing of this, and finding the sign no
longer, believes that Diarmaid has betrayed him. So, when Fionn
overtakes Diarmaid, he kills him. Diarmaid’s innocence i1f later
discovered, and Grianne is buried alive.(334)

The above incidents bear a resemblance to the incident of the

harp and the rote, as i1t appears iIn most versions of Tristan and

Isolt:
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A stately ship arrives from Ireland, and the splendidly
attired captain is granted an audience by the king and queen
(1solt) of Cornwall. Isolt recognizes Tristan at once. lIsolt tells
King Mark concerning the race and lineage of the sea captain, and
bids him to honor the captain. The king invites the captain to eat
from his own plate. The captain says that he is a bard, and will
not for one moment be parted from the elaborately ornamented
golden harp which he carries under his cape. After the meal, the
king asks the captain to play, but he refuses to do so except for
a reward. The Kking promises the captain that he shall have
whatever he wishes. The captain plays two tunes, and demands Isolt
as his reward. The king refuses, and the captain declares that a
liar 1s unworthy to be king. The captain appeals to King Mark’s
council, saying that he is ready to defend his rright iIn single
combat. The council advises King Mark to keep his word; no one
dares to accept the challenge to single combat. The captain
carries the weeping Isolt to his ship, but the tide delays
departure.

Tristan returns from the hunt, and on Hlearning the news,
disguises himself as a bard and hurries to the port. He finds the
captain trying to divert the distressed queen. The captain
cromises Tristan a mantle and a good robe if he can dry her tears
by his playing.

While Tristan plays, the captain forgets the rising tide, and
that i1t is time to set sail. When the water has risen above the
gang plank, Tristan offers to carry the queen to the ship on his
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horse. As soon as he has the queen safely on his horse, Tristan
rides off, taunting the hapless captain for his folly.(335)

In the Old Irish romance Wooing of Etain, i1s an analogue to

the above incident from the Tristan and Isolt:

< 1.) Etain the wife of Midir, king of the fairy
(Persian: peri) folk of Bri-Leith, after being
beaten about by the winds for a thousand years
through the magic arts of the jealous Fuamnach, 1is
reborn as the child of an Ulster warrior, and
becomes the wife of Eochaid, king or Ireland. In
her childhood, a mysterious and magnificent
personage once appears to her, accosts her as the
wife of Midir, and sings a prophetic song.

% 2.) Again, shortly after her marriage, Midir
mysteriously appears to her three times aand
reminds her of their former relation and its tragic
ending. She refuses to return with him unless he
obtains her husband’s consent.

°

3.) Early one summer morning Midir approaches and
greets Eochaid as he sits in his tower overlokking
the country. He proposes a game of chess, and
insists on playing for a stake of fifty horses. He
loses the first game. For the second he suggests
that the winner shall appoint the wager. He loses
this time also, and 1is required by Eochaid to
perform a number of difficult tasks. They play a
third game on the same terms. Midir wins. He
demands a kiss and his two hands around Etain.
Eochaid asks a month’s delay. On the day appointed
the king sets guards within and without the house.
At nightfall the stranger appears in the midst of
the armed forces surrounding the queen, and demands
her. He reminds the king of his promise, and her,
in a touching song, of her pledged word, and the
delights of his land. Eochaid concedes only the
permission to embrace her in the presence of all.
Midir takes his weapons iIn his left arm, and the
woman under his right, on the floor before them.
The heroes rise in indignation, but see only two
swans, disappearing in the direction of the Fairy
Hill. For a year the king seeks his wife iIn vain.

(718)



% 4.) At last a druid finds out, by some tricks with
ogam, that she is in the Fairy Hill. After a nine
years®’ siege Midir 1iUs forces to surrender
Etain.(336)

Here is another example from Old Irish romances:

Mongan, Kking of Ulster, wants the cattle of the king of
Leinster, who refuses to give up his cattle except on condition of
“friendship without refusal’. Mongan agrees, and takes the cattle
home with him. Shortly after Mongan returns home, the king of
Leinster appears and demands Dubh Lacha, Mongan’s wife.

Silence fell upon Mongan, And he said: “l1 have
never heard of anyone’s giving away his wife.”
“Though you have never heard of 1it’, said Dubh

Lacha, “give her, for honor is more lasting than life.’

Anger seized Mongan, and he allowed the king of

Leinster to take her with him.

Dubh Lacha obtains from the king of Leinster the promise that
he will not claim her body for a year. At the end of that time
Mongan shifts his shape, and sets out for the weeing feast as the
son of the king of Connaught. He brings with him a hideous hag
whom he has transformed for this occaision into the shape of
Ibhell of the Shining Cheek. By the power of a love-charm the Kking
of Leinster fTalls in love with her and offers Dubh Lacha 1in
exchange for her. Mongan craftily accepts, and departs with his
wife on the swiftest steeds iIn the st